: HE MUSICAL TIMES 


AND SINGING-CLASS CIRCULAR. 
PUBLISHED ON THE FIRST OF EVERY MONTH. 


d. give. 23. DECEMBER 1, 1882. Price 3d.; Post-free, 4d. 


pied for transmission abroad. Annual Subscription, sea free, 45. 





THE AJAX OF § SOPHOCLES will be vatlanmad DURSU ANT to a Judgment of the High Court of 
in the original Greek in St. Andrew’s Hall, Camuripce, by Justice (Chancery Division) in an Action in the Matter of the 
imbers of the University, on WepNespay, November 29; TuHurs- | Estate of Mary Aon Earl Williams, “ Hadley against Mullens,” 1882 
, November 30; Fripay, December 1, at 8 p.m.; Saturbay, | W., 3006,—The CREDITORS of MARY ANN EARL WILLIAMS 

ember 2,at2p.m. The incidental music by Professor Macfarren, | late of Hanover Park, Rye Lane, Peckham, in the County of Surrey, 
er the direction of Mr. Stanford; scenery and proscenium by Mr. | widow (who died on or about the 13th of May, 1582), are, on or before 
nO’Connor; the whole produced by Dr. Waldstein. A translation | the 16th day of December, 1882, to send by post, prepaid, to Mr. 
gag prose by Professor Jebb. Prices: Stalls, 1os.; Reserved | Alexander Swayne Croome, of the firm of Messrs. Courtenay, Croome, 

-s, 6d.; Unreserved Seats, 5s. Tickets may be obtained of | and Son, of No.9, Gracechurch Street, in the City of London, Solicitors 

SSS ‘Macm illan and Bowes, Trinity Street, Cambridge. Special | for the defendants, the executors of the will of the above-named Mary 

sfrom London. Trains on November 29, 30, December 1, leave | Ann Earl Williams, their Christian and surnames, addresses and 

3, wosll 5-5 p-m. ,atrive Cambridge 6.25; leave Cz imbridge 11.15 | descriptions, the full particulars of their claims, a statement of their 

Cross 12.30. On December 2, leave King’s Cross | accounts, and the nature of the securiti es (if any) held by them; or in 
. arrive Cambridge 12.30; leave King’s Cross 12.0, arrive | default thereof they will be peremptorily excluded from the benefit of 
; leave Cambridge 5.15 p.m., arrive King's Cross 6.35. | the said Judgment. Every Creditor hold ing an y security is to produ 


AOL L “EGE OF ORGANISTS On December < the same before the Honourable Mr. Justice Fry, at his Chambers 
¥ 4 x ——— ek) 
W 





out te J pre ° situated at the Royal Courts of Justice, Strand, Middlesex (Room 7 
) H. CU MMINGS, Esq., will read a Paper on “ he History | on Tuesc jay, the 19th day of December, 1882, at twelve of the clock ae 
al Notation.” The Monthly Meetings will be continued (save | noon, being the time appointed for adjudicating on the claims. Dated 
) on the first Tuesday of each Month up to July.—The | the 16th day of November, 1882. ; 
TIONS are fixed for the following dates : January 9 (Asso- | EDWARD SHEARME, Chief Clerk. 
uaEY 10 (Associateship); January 11 (Fellowship); July | BAKER, FOLDER, and UPPERTON, 52, Lincoln's Inn 
hip); July rr (Associateship); and July 12 (Fellowship). Fields, London, W.C.. Solicitors for ‘the P laintiffs. 
Bring the Se ssion (in February and March) Professor G. A. Mac- | —— - 
will deliver a Course of Lectures on “J. S. BACH’S 24 PRE- IRKBECK INSTITUTION, Southampton 
S temp ee ee ee ree ee ee 3uildings, Chancery Lane. The VIOLIN CLASSES, under the 
ha 7 direction of Mr. W. Fitzuenry will commence a new Term on 
ANNUAL GENERAL MEETING will take place on July 17.) Wepxe spay, January 3. A Special Class for Ladies on Saturdays at 
particulars of these arrangements will ny announced from time to | 6.30. Fee per Term, 6s.; Members of the Institution, 3s. 6d. “Pro- 
ee ' E TURPIN, Hon. Sec. | spectus gratis on application. 
;, Great Russell Street, Bloomsbury, W i | ——— 
OLLEGE OF ORGANISTS.—The MEADOW- | VIOLIN CLASSES.—Mr. W. FITZHENRY will 
ck OFT PRIZE has been AWARDED to the Anthem “I will hold Classes at the South London Institute of Music, Camberwell 





e thanks,” bearing the motto * Benedicam Domino,” and the | New Road, on Tuesday evenings. Beginners at 7.30. Elementary, 

ion of Dr. HENRY HILES. The Anthem bearing the | 8.30. Fee, 7s. 6d. per quarter. Advanced and Orchestral Classes on 

a” Pro patria semper” was highly commended by the Umpires. Monday evenings under the direction of Mr. T. E. Gatehouse. For 

Pr an Organ Postlude has been withheld, no Composition further particulars of the above classes, and for the study of singing, 
merit having been sent in. MSS. will be returned on | harmony, &c., apply to the Institute. 


see Wg: TURPIN: Hon. See.) 780 AMATEURS.—The RAFF MUSICAL 


1 Street, Bloomsbury, W.C 





. SOCIETY, meeting at Brompton, would be glad to meet 
USICAL SOCIE’ T Y, Clapten.—The | with a few LADY VOCALISTS, also a ’Cellist, to assist in Classical 
FIRST CONCE RT of the Season will "take place at West Music. Address, W. P. Cruikshank, Secretary, 19, Rotherfield Street, 
ey Schoolrooms, on Turspay, December 5, 1582. The pro- Essex Road, N. 

will include Mendelssohn's “ Hear my prayer” andaselec-| yaprnrp VACANCIERG in - : eee Ae 
on of sacred, part, and miscellaneous music. Conta ictor, Signor Alex. | REE VACANCIES in a resident Country Choir 
Barathy. Tickets to be obtained of the Hon. Sec., Mr. D. M. | fortwo LEADING TREBLES. Orphans (gentlemen's sons) 
ane, St. James’s Ley Age, Clapton, E. —. rg Precentor, Messrs. Novello, Ewer and Co., 1, 

rT —— erners Street, W. 
JIMB LEDON MUSICAL SOCIETY.—Eighth | ———.— ? = ar ; TEP 
Concert, THurspay, December 14, 1882, in the Drill Hall, St. YOU NG LADY (Soprano R.A.M., and Medalist 
Beorze's Road, Handel’s ESSIAH. Miss Maynard, Miss Lennan, for Singing, and, until recently, the principal in a West-End 
Dalzell, and Mr, Winn. Chorus of 100; orchestra of sixty. church choir) is open to a RE-ENGAGEMENT, and also for Ora- 


Mr. Carrodus; Conductor, Mr. Sumner. torios, Concert &e. Ac ddress, A. B., Messrs. Novello, Ewer and Co. 


ALEX. GUILMANT (Organiste de la Trinité, LADY VOCALIST (Soprano), |, late Student of 
Paris), will give an ORGAN RECITAL at Union Chapel, the Guildhall School of Music, and Pupil of Mr. Montem Smith, 
gton, on WepNespay, December 6, at Eight o'clock. Vocalists: | wishes to joina QUARTET PART Y giving Concerts in London and 
Annie Marriott and Miss Helen D'Alton. Accompanist: Mr. | Suburbs ¢..&. , 00, High Holbor n. 








in Meen. Admission, by Tickets only, One Shilling each, to ”) 
e obtained 0 s : j HRIST CHURCH CATHEDRAL, Oxford.— 
shel sotet suas ahemnie ty hezicbmearboas odin so There are VACANCIES for Two or Three PROBATIONERS 
EL LS! BELL S! BELLS !—The ROYAL CRI- in the Cathedral Choir, sons or relations of professional men, and 
TERION HAND-BELL RINGERS and GLEE SINGERS between the ages of nine and eleven. For advantages offered (lately 
re prepared to give performances similar to that given before Her | considerably increased) and for further particulars apply to the Rev 
esty the Queen and other members of the Royal Family, at Marl- | the Master, the Cathedral, Choir House, Oxford. 


, Lyre 5 haem, Se Nite, Mr. Harry! 4H RIST CHURCH, East Greenwich.—There are 
— nn - VACANCIES for One or Two LEADING TREBLES (Boys). 
POYAL VICTORIA COFFEE HALL, Waterloo | For terms, duties, &c., apply to Mr. F. Knight, Glenview, Woodland 
PTWwhes ; ae art Committee managing this Hall offer the sum | Park Road, East Greenwich, S.E. 
20 DS fora PRIZE COMPETITION for Temper- ND , A TUR —NVANTRD. 
“ence Choral Societies residing in the neighbourhood of London. ONDONDER RY CAT HEDRAL.—WAN ED, 
teen Pounds and Certificate will be given for the First Prize, and a MALE ALTO. Salary, £25 per annum. Services on Sundays 
ve Pounds and Certificate for the Second. The contest will take | and a few special days throughout the year. Applicants to forward 
Place on Mond ay, February 5, 1883. Immediate application should be | COPY of testimonials, and state what occupation they follow, to H. A. 
P| lade to the NV anager, Mr. W. Poel. Byron, 7, Pump Street, | # ondonderry. 
er-touch pare - —__—_ —— 
sn surpastin’ ON DUCTOR.—SUN DAY EVENING ASSOCIA. GALISEU RY CATHEDRAL.— —Early in January 
TION CHOIR.—Any gentleman wil ing to give his services| » there will be a VACANCY for an ALTO and TENOR in the 
ill oblige by applying to Mrs. E. Berry, 27, Upper Bedford Place, | Choir. Applicants must be under thirty years of age, and com- 
yncert! Russell Square, W.C. municants, Testimonials of character and musical ability must be 


sent to the Organist, B. Luard Selby, Es 
n sha SS‘. GEORGE’S SCHOOL, Brampton, Hunting- —_—— : een a ns SSS 

~P.™, don—Two CHOIR EXHIBITIONS ofthe value of £200 year LTO (Male) and TENOR WANTED for Christ 
Seach will be competed for in December next. Candidates must not Church, Mayfair. Must be good readers and regular attendance 
over twelve years of age, and preference will be given to boys who | and capable of taking solo parts. Duties: Sunday, 11 and 6.3». Good 
ve already had some training and can read music. Practices do not | Friday and Christmas Day at 11 a.m., Friday (rehearsal) ac 8 p.m. 
interfere with the regular school work. Applications should be sent in | Salary, 15 guineas. Apply at the Church, Down Street, Piccadilly, on 

0 the Rev. R, H. Wix, M.A., Head-master, on or before December g. | Friday, at 9 p.m. 
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PROFESSIONAL NOTICES. 
MRS. BELLAMY (Soprano). 


__Oratorio and Ballad Concerts, 32, Hunter’s Lane, Birmingham. 


“MAD: AME CARINA CLELLAND (Soprano). _ 
For Concerts, Oratorios and Grand Opera, address, 15, Athol Road, 
Mannir ham, Bradfo rd, Yorkshire. 





5 








MISS LEYLAND (Contralto). 


For Oratorios, Concerts, &c., address, 51, Plymouth Gro, 
Manchester. 


MISS AMY F. MARTIN (Contralto), 


For Engage ments, Lessons, &c., 255 London Road, Forest Hili ¢ 





MR. 
to Orator 
don Road, Forest Hill 


MISS JEANIE ROSSE (Contralto), 


Fairmead Lodge, Up pper Holloway, N, 








MISS H: ARRIE t COOP ER (Soprano) 


(Royal Academy Certificate for Singing, 1882). 
For Ora torios, Concerts, address, Lendal, York. 


MISS MARIE COPE (Soprano). 





Re. 2 


MADAME LEONORA RUSSELL (Contraist 


For Miscellaneous Concerts, Dinners, Soirées, &c., 51, Ashmore} 








For Oratorios, Concerts, Less sons, 167, New Cross Road, London, S.E. 


St. Peter’s Park, W r Orat 
MISS TRAHAIR-OSBORNE (Contralto), (% 
F or Con certs, &e,, address, Stone Clough, Manct lester s 6Me 








MISS ELEANOR FALKNER (Soprano). 
Pupil of Mr. Sims Reeves. For Oratorios and Miscellaneous Concerts, 
Snow Hill, Wolverhampton. | 


MISS FARBSTEIN (Soprano). 

Of the St. George’s Hall and Covent Garden Promenade Concerts, 

London. | 

Address, 20, Story Street, Hull; or Mr. N. Vert, 52, New Bond Street, | 
London, 


MISS FUSSELLE (Soprano) — 


(Pupil of Madame Sainton-Dolby) | 
Can now accept Engagements for Orchestral, Oratorio, or Ballad | 
Concerts, 37, Harrington Square, Hampstead Road, N.V 


MISS BESSIE HOLT (Soprano) 


(Of the London, Manchester, and Rewcastis Concerts), 
, 






















Engaged: Cullompton, N Nov yer 11; Bridg- 
north (‘‘ Bride of Dunke »y, November 15; | 
Lees, November Uttoxeter (“ Acis | 
and Galatea” : ‘ per 25; Nant wich | 
( Erl vee November ley (re-engag 
November 2 f zed), De cember 2; Whitefield, Decem 
ber 4. Eng: ge ments r 1g; Littleborough, 





December 20 Bury, Dec 


December 27. 


arn, Decemb yer 25; Settle, 


Addres s, Rk 


MISS MIN 
Requests that ali com 
__may be addre: sed's 


tall, Manchester. 


‘NIE JONE 5 (Soprano) 
Co 


inications respecting Oratori 
), Eastbour rne Str eet, Everton 


tens 








MISS CL vent MARNIT, R.A.M. anaes. 
For Concerts, Orat , Dinners, &c., address, 32, Newington 
Green, N. | 


MISS EMILY MARSHAL Le (Soprano). 

Late Pupil of W. “ie gs, Esq., at the R.A.M. | 

For Oratorio »s, Concerts, &c., s, Giakan in, Malton, Yorkshire. 
MISS NE oa y McEWEN Conner) 


Is open to er Con 3, &c., address, 
h Sa uare, W, 












MISS EMILY P ~ rE T (Soprano) 


(R.A.M. an 
Is cpen to engag 
Address, 19 


Medalist for Singit 
for Oratorios, icunceebe &e. 
Lloyd Square, London. 






MISS HARRIET ROSS (Soprano). 
For Concerts, Lessons, &c., 122, Barnsbury Road, Islington, 
MRS. ALFRED J. SUTTON eat 
Is open to engagements for Concerts and Oratorios, 
§4, Duchess Road, Edgbaston, Birmingham. 
MISS HELEN SWIFT, R.A.M. (Soprano). 
For Oratorios, Concerts, &c., address, 77, Ormskirk Street, St. Helens, 
Lancashire. 
MISS ELLIS WALTON (Soprano). 
For Oratorios, Concerts, D nners, &c., 19, Gordon Street, Gordon 
juare, W.C, 





N. 


MISS LILY MARSHALL-WARD (Soprano). 
MISS JESSIE M AR SH. AL L -WARD (Contralto). 


For Oratorios, Concerts, &c., ad , Addison Street, Nottingham. 


MISS L JOU ISA BOW MON gy (Contralto) 
] 











(Pri val of St , Manchester). 
for Concerts, Oratorios, & “ion , 51, Mercer Street, Embden 
Street, Hi Manchester, 





“MISS AGNES MARY EVERIST (Contralto) | 


(Pupil of Signor Gilardoni), 





For Operas, Concerts, Oratorios, &c. 
For terms, address, 59, Camden Square, N.W. 









—— ALICE WOL STENHOLME (Contra 


For C Concerts, Orat« yrios, &c., address, Radcliffe, _M anchests 


MISS GR: ACE WOODWARD (Contralto, Fg 


‘nts for Concerts, Oratorios, &c., 
Stoke Newington Common, N. 


MISS FLORENCE WYDFORD (Contralto, 
For Oratorios, Miscellaneous Concerts, Dinners, Soirées, a) 
95. St. Paul’ s Road, i; orrimore Square, S. E. 










ace, 


















snes Fi 

MR. GEO. F, GROVER (: Alto Voc: alist) IS 
(Late of St. Paul’s Cathedral). Beat 

Dinners, Oratorios, &c., address, Junior Garrick Club, Adel sh 


MR. 
Soloist, Hudc 


HENRY BEAUMONT (Tenor). 
lersfield Musical Festival, Principal, Parish Chute 
For Oratorios, Ballads, &c. 













E NGAGED: September 28, Lindley; October 2, Lockwood 
Huddersfield; 18, Burslem; 10, Kidsgrove; November 1, , 
ficld; 9, Mossle ry: 28, Crosland Moor; 27 

: er go, Me ah’’); 22, Eccleshill ( “Me 

ton, Cun Messiah” March 16, 13 


Ad idress, Willi liam Street, Hudder sfield. 
MR. VERNEY BINNS (Tenor). 
65, King Cross Street, Halifax. 


_— BUCKLAND (Tenor). 


v Be ond Street, Hie alifax. 





MR. 
























MR. W. 


For Con icerts or Or at 


MANN DY SON (Tenor). 
rios, ac idress, ao lege Yard, Worce ester, | 


MR. JOHN M. HAYDEN (Principal Tenor). 
bury Cathed ral. My itorios, &c., address, 20, New Stree 
MR. J. AUSTIN HERBERT (Tenor). 


For Oratorios, Concerts. &c., address, 277, Brunswick R« vad, E 





Salist 













MR. SEYMOUR JACKSON (Tenor Vocalist, M I 

Of the Manchester and Liverpool Concerts, ts, &c 

For terms vacant d ve &c., address, Stretford Road, Al 

Dates closed ay Messi Manchester; 7 ra 
Waterfoot; 9, insslbineets. Manchester ; sr, “Me 

br 2; 14, Miscellaneous, Leek; 18, “Messiah,” Mar ncert, 

“Stabat Mater,” Brigg; 19, Misc ell aneous, Oldham; 2 By i 

Congleton; 21, “ Messiah,’ Little borough; 22, “ Crea Chur 
23, “ Messiah,” Bury; 25 iah,” O ham, &e., 6 














“ The Solo being 1dmirabl ly sung by Mr. Frank Peat 


MR. FRANK PEACH (Tenor). 





St: 





For Cn, Concerts, Church Solos, Ad , address, Agate ar er 
rit chard, 68, Gracechurch Street. IS 

MR. A. aie AGU SHEPHE RD, R.A.M. (Tena! t 
For Concerts and Oratorios, 3, Southampton Street, F itzroy s are ah 











MR. A. J. SEARL 

(Principal Tenor of Stockton Parish Church). 
39, Woodland Street, Yarm Road, Stockton-on-Tees. 
MR. EDWIN LONGMORE (Tenor). 

MR. HENRY SUNMAN (Bass). 
For Concerts, Oratorios, &c. For terms apply, The Minster, South: 
MR. DENBIGH COOPER (Primo Baritone 
For Oratorios, Concerts, &c., address, 61, Belgrave Place, Brad 
‘orkshire: or Mr. Stedm: an, 12, Berners Street, London. 


MR. W. J. INESON (Baritone). 











MISS SELINA HALL (Contralto). 
_For terms and references, address, 15, Wilford Street, Nottingham. 
MISS EMILIE HARRIS (Contralto). 
For Oratorios, Miscellaneous Concerts, &c., address, 78, Victoria 
Street, Small He: ath, ‘Birmingham. 
MISS ADA LEA (Contra! ito). 


For Concerts, Oratorins, &c , 5, Park Place, Norwood Road, S.E. 





For Oratorios, Concerts, &c., address, The Cathedral, Hereford. | 


SIGNOR VICTOR LARZONE (Baritone). |g? 
For Oratorios, &c., 28, Clifton Road, Asylum Road, Peckham, SER . 
MR. J. F. NASH (Baritone). 


Oratorios, Concerts, &c., address, Cathedral, Bristol. 
Pe 














MR. ALBERT BROWN (Basso). 
For Oratorios, Concerts, &c., address, 2, Stanley Street, Pres 
Lancashire. | 
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BOOTH (asso). 
Bramhop« ., 


»). MR. T. W. 
uth Gros [yor Oratorios, Concerts, &c., address. F 


Pe MR. JOHN HEMINGW AY adabs pal Bass). 
Beat s Ballad Concerts, address, 1, Marlbro’ Park, or the 
Oratorios oF 2" Cathedral, Londonderry. 


“MR. HOWA 


Concerts. ig 


near Lee 1s. 





alto), 
rest Hill i 
Ito), Fe 
‘ Oratorio, 
Shefli 


or LEE Ss (Bass) 


lress, 








oe 1 Str et Carlisle. Criticis on applicat 
Sontralt — ; 
(iron, MR. AL FRED - eis (Basso}. 
ae 1 Oratorios, Concerts, &c ,addre 1e Catt edral, Chic ester. 





























tralto), 
chester, 


MR. FRANK MAY 
Mec jalist and Prize Winner of R 1 
ba Pupil of Mr. W. H. 
s, Concerts, & 

14, Han 





-ontralt 
fanchest 





"MR. JOSEP . GREAVES 


A (Solo Pian ‘ Accompanist 
y for first-clas 5 Conce rts, 10, Moorby 

MR. JOSE F CAN es 
uctor (Liverpool Popular Concerts), 7th 


Butto Vocalist. 
irch Street, Liverpool. 


itralto 





Street, Oldham. 


Humorous and 


For Concerts, &c., address, Cht 


ISS AGNES L om begs to announce that 
she has RE MOVED to 2f , Stanhog e Street, Morningtor 








ISS AGNES LARKCOM will sing:— Heaton 
Norris, Decem! er I; 3irmingham, 4; Leigh 5: ity : 
Bournemou a) yeep ot 
rbroath, 20; S 
e Street, Mornington Crescent, N.W. 
ISS JULIA JONES (Sopease) begs to announce 
her CHANGE of RESIDENCE 149, Bridge Road, Batter- 
London, S.W., where all communica hae e:pecting engagements 
Oratorios, Cor certs, Ke., should b addr sse 1. 


[i2: AME CLARA WEST (Soprano) and MISS 
cet LOTTIE WEST (Contralto), of the 5 Palace, the 
ugh of Hackney Choral A * Morley Hal l 
&e., accept engagements for att Balla 
5 th oven Villa, King Edward Road 
SELLERS 


, Nover nber 19; 
] ; Di 









ton, 8; 








Crystal 
, the 
F Cantatas, 

, Hackney. 












(Sopran 10), 
Ma 


18S FANNIE 
GAGED: Newca stle 
verley, Decemb 














ki Pate 
phere Place, Knaresborough 

Wks. CHARLES CLARK - (Soprano), Pupil of 

Madame Tonnell ier, E NG AGED: Hudd ld, Dect oe ¥: 

ck anc _Mor Ma us = 12; Ilkley 

13 pend Address, Claypit 








< Road, Ei See Ee 
——f [388 COSFORD (Soprano) is at liberty to accept 
ENGAGEMENTS in town or country. For Oratorio, Con- 
Mts. &c. Address, 19, Maple Street, Northampto: 


ADAME LAURA SMAR1 
“Hymn of Praise,” December 12; tabat Mater,” 13; Ba 
cert, ditto, 19; “Me ssiah,” 20; ditto, 21; ditto, 22; “ Crea- 
“Messiah,” 2 3allad Concert, 30. Communications 

Ch urch Street, Liverp 5001. 


ISS MEREDITH BROWN begs to announce 

that she has REMOVED to 17, Upper Montagu Street, 
Pntagu Square, where all communications respecting Concert En- 
fagements, y be addressed. 


ISS EVELYN MORDAUNT (Contralto) begs 
to announce her CHANGE of RESIDENCE to 5, Rayner 
impeet, Ripon, where all communications respecting Concerts should 
be addressed, N.B. Letters u 


f®- ALFRED KENNINGH AM will sing :— 
2 siaasees 5, ‘Last Judgment,” St. Paul's Cz thedral. 
6, “ Last Judgment,” Leonards. 
, ‘‘Samson,” Canterb 
i 8, Handel's ‘* St. Cecilia,’’ Honiton. 
11, St. Paul,” Market Harborough. 
cred Concert, Bloomsbury. 
hij i * St. Leonards. 

ah 


rcalist}, 








ccc 0) will s 








, 








2 


answered have not been received. 





ne 














= Bea ” 5 “EB ah,” Belfast. 
aaa : ” by “M ssiah,” Folkestone. 
—_—_—_—a ” 20, ‘‘ Messiah,” Swindon. 





sf 21, Ballad Concert. SI eld. 
ti iro 1 vacant ‘dates, addres a My rtle Villas, We st Kensington, S.W. 

























Hereford. § Se ee 
one). jj IGNOR VILLA “(Royal Albert Hall Concerts, &c). 
any SER _ ENGAGE D: “Elijah” (Bedford Musical Society )on Decem- 
sassy ; ; Ladbroke Hall, 7; Victoria Hall, rr; Chester, 19, &c., &c. For 
a st dates, address, 1, Hollywood Road, South K nsington, S.W. 
oases R. FRANK H. CELLI (late Carl Rosa Opera, 
i Royal Italian Opera, &c.) is prepared to accept ENGAGE 
| NTS © for Concerts, oe &c. Address, care of Messrs. 
rt, vello, Ewer and Co., 1, Berners Street, W. 












M* THOMAS KE MPTON (Bas s) will sin; 
f Mowing } t nt I 





SH we 


wi ll sing at 
6 Utt ‘ 


The Minster, Sout 


\ ISS F. L OCKW OOD, Harpis t to the Carl Rosa 
de Opera Company. London address, 6, Frederick Place, Gray's 
Inn R vad, W.C. 


JIOLIN. ~-MISS A 


LICE 


is open 
For term 


| MR. 





the 





DOREY ” (Organist of 


















Alexandra Palace For Pupils, agements for Concerts, 
&c., 68, Woodstock Road, Finsbury Park, N. 
] R. ALL ISON i instructed by Post Candidates who 
eet ee UNIVERSITY E XAMINATIONS for the 
DEG 5 MUS. DOC., Oxon., I MUS. ‘Bac. (Ox- 
ford >,and Du blin). I dates who 
‘Pa Honor Royal Acad 
tions (1882 ent hip of the 
#.C.0O, (18 32), and every Musical Ex 





Every branch of the Theory of Mus 
Compositions, by Post to Corresf 
: ; wa Si 











Personal instruction , Seer 
CamBrinGe Hot 68 TE! 
k. CROW, of Ripon Cis teaches HAR- 
MONY, COUNTERPOINT, FUGUE, &c., by Correspondence. 


if ESSONS by Post, in e ARMONY, COUNTER- 
nal 








POINT, COMPOSITION, on a V i highly successfui 
system. Terms very mode : iress, A. L, Cc. Messrs. Novello, 
Ewer poe ge , Berners 





'E LAND WIG: AN, composer of “ Sons 


yng for Mariners " (sung by Miss Mary Davies), 


R. CLE\ 


of Vulcan, 






\ 











&c., &c., undertake of eur Compositions, Vocal 
and Instrumental. 69, Folkesto piRoad: Dow er 

VI mB. €. FR ANCIS L Loy D, Mus. Bac., Oxon., 
a L.Mus. T.C.L. NS in HARMONY, ao 
TERPOINT, &c., by Post. “iy a Plac North Sh 





ulti’ by 


and other 


CORRE SP ONDENCE for Musical 
ttions. E S 
0 payment 

es Jer 












PALMER, i Bac., Oxon, 


TRE. DA ‘IDSON 


Author of ‘‘ What is Falsetto? is Peyaticiasini ie Sinaia! , 













&c., gives LESSONS in VOICE-TRAINING an 1g planeta 

at his residence, 1a, Gladesmore Road, Stamford Hill fr, N. 

Mi im. KR. Sk a advo Bac., Cantab., F C.0., 
—— PUPILS tion in the fol owing sub a: 

Orgar r personally or 

by corre esday evenings at 

8.30, anc osday pot sy at 11 o'clock. 14, Down Street, 


P ice adilly. 


VV ISS THERESA BENEY, A.C.O. (Pupil of Dr. 






























Brid and Mr. Franklin Taylor) gives PIANOFORTE, 
ORGAN and iHA iI KMONY LESSONS. Schools attended. Harmony 
Co respond nce Class. , Addison Road, Kensing t yn, We 

CERTIFIC: \TE D Young Lady, who is “highly 
4 recommended, desires a few MU SIC PUPILS (Pianoforte) 
in SCHOOL S, or Private Families. Address, R. P., 30, Wallace 
R oad, Canonbury, } 

CORRESPONDENCE PUPIL ot Dr. Haking 
4 obtained the first place at the last Oxford exa ation for the 
Degree of Bachelor of Music. Address, Dr. Haking, Cougham, Lynn 
Norfolk 


\ USIC TEACHER. Morning or Afternoon EN- 
a GAGEMENT WANTED in London after _Christmas by a 
Young Lady. Piano, Singing, Harmony. Experienced in teaching 
idvanced pupils. Good references. A. W., Mr. "Richard Evans 
Sourne, Lincolnshire. 
( RGAN ow TICE (in the City) upon a com- 
plete inst nt. Three manu and independent pedals, 
<c.; blown by Willis 


( RG aS PR: a 














1als and pedals. 
dharbour Lane, close 











gan Studio, 
to Brixto 
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HE MUSICAL REVIEW is started for the purpose of supplying the want long felt not only§ 
England, but in the musical world generally, of a comprehensive weekly record of the progres 
Musical Art in all its branches. The recent development and the extensive spread of English musical ta 
and the amount and variety of music performed every year amongst us to supply that taste, have md 
London one of the musical centres of the world, where the currents of the Art, as represented by the lead 


spos 
talent of all countries, converge; and it is here, therefore, that a central organ of music may most fitly/garke 


published. Tue Musica Review accordingly will be free from the narrowness of national or party; 
judice. While giving due prominence to English Music, it will consider that music as a part of the grdj 
artistic movement which is not confined to one country, and of which the separate developments in Fran 
or Germany, or Italy, or Russia, are only so many subdivisions, to be judged by the same standari§ 
absolute merit. 

Tue MusicaL Review will not be made the organ of a party, much less of commercia 
kind. For this the Editor holds himself personally responsible. 


subject will allow. 

The contents of Tue Musicar Review will consist of Leading Articles and shorter notes on top #0 
of the day, full accounts of Musical Performances in London, and summaries of the more important eve 
in the Provinces. Foreign Intelligence will be a special feature of the journal, and correspondents 


tions and books on music will be treated by competent writers, and independent essays and articles - 
musical subjects will be contributed by leading musicians and critics both in this country and abroad. 4 
tone of the new journal may best be indicated by the proverbial saying, “ Mortiter in re, suaviter in mot) " 
The unflinching truth will be spoken, but in no instance will personal susceptibilities be hurt without net} Bs: 
Only in the repression of incompetence and arrogant mediocrity will it be thought necessary to be Aeciath 

Ried, 


recourse to the severer modes of criticism. 
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: GOUNOD’S * REDEMPTION.” 
‘Tur extraordinary interest created by this new 
work is not likely to be confined to a desire for the 
i templation of its many beauties during perform- | ; 
ace. The plan which M. Gounod had in view 
@pring its composition furnishes us with materials 
Mor thinking ; and we are not surprised therefore that 
fawriter already well known by his works on ‘** The 
'Philosophy of Music,” and ‘“* Musical Development,” 
Wr. Joseph Goddard, should have given us the result 
@ his study of an Oratorio which so great an artist 
ja M. Gounod has declared to be the work of his life. 
@his pamphlet, entitled ‘* Reflections upon Ch. 
unod’s Sacred ‘Trilogy, ‘ The Redemption,’ ’ 
ould receive a cordial welcome, for not only is it 
mestly and truthfully written throughout, but the 
sign of the composer is carefully and minxtely 
nalysed. We can give but a faint idea of the 
mphlet by the few quotations the space at our 
sposal will permit us to make; but those we have 


— 
mS 











lot only§ 
rogres# 
sical tay 


have mi 


dgment. Speaking of the melody typical of the! 


iy Redeemer, he says that M. Gounod intends to illus- 
the grate one aspect only of the subject—the human 
in Franegppect. ‘ He approaches the Saviour as a child— 
andari ames only the qualities of intense love, tenderness and 


aciousness, and these qualities are expressed vividly | 
ip this eloquent melody which, as it consists of just 
est ofz Bic phrases, lends itself easily to expansion by 

Podulation, without perceptible break of outline ; and 
& its lineaments thus appear in new keys, they seem 
possess ever increasing brightness and intensity 
expression.” The music illustrating the incidents 
the crucifixion is thus described :— 


crencellp 














There is this peculiarity in the literary treatment of the subject: 
¢ principal incidents are depicted as actually occurring, but the nar 


er fie tive is interrupted occasionally by poetic apostrophe. The points | 
1ON OLU here the realistic attitude gives way to the poetic, are, at the | 
oruses, * Forth the royal banners go,” * The reproaches,” * Beside 


e Cross remaining, * with the solo ‘** While my watch I am ee 
e choral, “ Lord “Jesus, Thou to all bringest light and salvation,” 
d the final chorus, ‘*For us the Christ is made a victim availing.” 
he portions treated in a realistic spirit are, the Condemnation, the 
ing to Calvary (excepting the choral portion of the march), the 
Mary at the foot of the Cross (excepting the chorus and 
ting this scene), the episode of the two thieves, the death 
Je sus, and the Centurior These two generally different literary 
titudes pr oduce corresponding differences in the music. In speaking 
h we will refer first to that accompanying the realistic part 
e , as this covers more ground; and secondly, to that ex- 
ressing the rhapsodic part. The music, then, to the realistic part 
onsists prin cip ally of a very plain style of rec i ri11pO, accom- 
|| Panied by subtle harmony, of simple song, con: i sting of gene i even- 
casured sounds, which may be almost described as earnest speech in 


on topid) 
nt ever 


idents @ 





public 








oe 
ticies (a 


aud. Tha 
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ut nee cal effect, of purely dramatic chorus, and of independent orchestral 
ha t The musical illustration of the descriptive portions of the 
tot lecit cs is often most graphic and suggestive. As examples may be 
Bited, he blood is also gushing ’neath the scourge,” where the ac- 

t Pnt suggests poignant suffering, the voice-part expressing 


ise pity and sorrow; also, after the words a They extend on the 
ss the Saviour’s sacred limbs "—which are recited amid surrounding 
a passage occurs for the orchestra, which has an almost 
suggestiveness To the words, *“ From His feet, from His 
“are torn by nails,’ the music - both sympathetic ras 
‘emn, Whilst at the context, “ The blood drops on the ground,’ 

involves a chr ymatically ascending passage of common chord yh 
ha iug its third major. The unnaturalness, so to speak, of this pro- 
n, together with the absence of dissonance, seem to fitly illus- 
tragedy the more dreadful that it is ordered. 










Mr. Goddard takes the true view of the ‘“ March 
to Calvary,” and draws attention to the fact of the 
obvious suggestion of “cruelty and taunting” in this 
fomposition, and the contrast of the choruses expres- 
Sive of christian compassion, of worship and praise. 
zr isving also eloquently commented upon the move- 

Ment representing ‘* Darkness,” he says :— 


@arked strike us as evidencing much acuteness of 





| 
\¢ 





| of these tw 













he composer, 


We now come to the numbers in this part e 1€ 
temy lation, gives 


taking the attitude of poetic apostrophe and co 














freer play to the pure musical impulse, and, in do & ” attai n our 
opinion, the highest effect. These numbers are— choru s, “ The 
reproaches ’; the quartet and chorus, ‘‘ Beside the Cr ross”; the solo, 
“ While my wat ch I am keeping;” the choral 1 Jesus” and 
“For us the Christ is made a victim availing.” Allof these are com- 
positions of that rank to which only lofty genius can attain. Clearin 











form, chaste err, hic in harmony, and de ith moral 
import, ‘“ The * “Beside the Cross,” S 
Christ,” — articularly imy ressive. The first is 

remonstrance, rising to the utmost fervour, but neé ting from 






composure, and in the closing accents of w hich is ih calm and solemn 
acceptance of self-sacrifice. The second, a short but expressive 
““Stabat Mater,” is one more musical utterance of it poignant but 
b ia! grief on which the Roman Church d > much when 
reg soins zs the Crucifixion, 





VELsS 


The ‘‘ Hymn of the Apostles,” he reminds us, is in- 
tended to be ecclesiastical, and is thus ‘* not a free, full 
expression of religious enthusiasm, but the musical 
celebration of certain articles of Faith.” In this 
light of course it is absolutely necessary that this 
important portion of the work should be considered ; 
for instead of taking the opportunity of displaying his 
exceptional musical powers, the composer, ruled by 
the desire of adapting his means to the end in view, 
intentionally endeavours to recall a style associated 
with the Catholic liturgy. ‘“‘In the Beatitudes,” the 
writer says, * M. Gounod carries musical expressive- 
ness to a height rarely attained by the greatest com- 
posers, and never surpassed ”:— 

h inten ise 


“the 
ntle e etfects, is 


In the first chorus, ‘“‘O come to Me,” the strains th i 
sympathy, intense solicitude—reflecting vividly the 
unhappy,” whilst the constructi on, though rich in 
still all chaste in form, as it is all true in spirit 
commencing to the words “ They are blessed, th 
warmer in tone and of soothing effect. If the e 




















the previous chorus is sysnpath. that of the a mM 

Whilst as true in expression as the former, the ssion in the latter 
ase admits of a sweeter and more ane me ody The result is an 

effect of elevated : pirit and kindling beauty sucha in this region of 





composer has 
tin in speaking 
‘ Redemption” a 


—music appealing to the religious sentiments-——n 
We feel that words are more than ever v< 
» choruses; they would alone render the 


music 
excelled. 





boon to Art. 


Pointing out that the musical setting of sacred words 
should be considered—and is in this work considered 
—a ‘‘religious duty,” the author concludes his pamph- 
let with the following sentence :— 


instinct and the moral —~ ict may be, and probably ar 


, The art 





differ s. Still, it cannot be de hat the highest power of 
| art-eff ecomes unfolded when art i is s app lied to the expression of 
moral It would seem, therefore, that € appreciation 





ensibility and 
among other 
k 





of h art-effect, can only occur where both < 
moral sympathy are un ited. We think, then, 
respec ts in wnich the **Redem I uon 
least is this—it demands moral sy 
M. Gounod sets a guiding example. 
to record our belief that in the future, 
“A will be universally cons 


ue participation in the beauty 


stl 
“that 
1s an important w 












yathy as To as art 
And thi is leads us 








pared 








We have had much pleasure in directing attention to 
Mr. Goddard’s thoughtful and well-timed little Essay ; 
and trust that for the better understanding of the 
subject upon which it treats, it may be extensively 
read. It seems somewhat strange, however, that 
Mr. Godéard in the course ef his pamphlet does not 
dwell upon the text of ‘“ The Redemption,” which 
assuredly the composer considered nearly, if not 
quite, as important as the music itself. It has been 
remarked that the text of this work approaches 
sublimity in its treatment, and, indeed, it would be 
difficult in the whole range of Oratorio to find its 
equal. ‘The skill with which Mr. Troutbeck has 
translated this, then, claims warm recognition, and, 
after a careful study of the English text, we un- 
hesitatingly award him the praise he fully deserves. 
It has been proved in many instances that the suc- 
cess of a work in this country has depended largely 
upon the English words, and some portion of the 
popularity ‘‘ The Redemption” has so rapidly achieved 
may therefore doubtless be attributed to the same 
cause. 
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MARTIN GERBER’ een as the prince ‘bana: a “we saceien clliciais We 














mo 

’ ae ; ven a live in special buildings beside the convent and hylan Al 

PRIRG Ty CREME Ny PORE AR SM MUS TAs: their meals at court. With them he holds poe be: 

By Fr. Nicks. three weeks conferences, causes letters and accoygag * Tw 

(Concluded from page 588.) to be laid before him, and works himself much yw @pbot | 

NicoLat, who corroborates the authorities just|them. Immediately under him stands the fatJgmsting 







quoted, remarks of the inner constitution of the | grand-cellarer. The father chief-accountant exa: 
monastery that the inmates of the latter consisted of | all the accounts of the provosts, bailiifs, supe 
six classes: (1) of young people who were educated | and stewards, and, according to the tax, receive,gme mu 
there and trained for their future vocations; (2) of |ducat for it from every accountant as soon as en W 
teachers in the various scientific branches of their | account has been checked and he has sent them twagoncilé 
calling; (3) of priests who administered to the neigh- | absolutortum, which the prince himself signs, Thpatudie: 
bouring filial churches; (4) of persons whose duty | ducat the chief-accountant spends for the natunjgometi 
it was to attend to the temporal concerns; (5) of | history ¢ cabinet . . . AsCount of Bonndorf the pringgy reli 
the old and sick who enjoyed their deserved rest and | keeps three soldiers, privates, who relieve each othjgemar! 
nursing; and (6) of lay-brothers who carried on the|in standing guard at the portal. For his attendangggirince 
necessary trades and performed the various household | a valet,a young hussar, a coachman, and an outrijgjgourse 
offices. To form, however, an adequate idea of the| are appointed.” Indeed, Prince-Abbot Martin, yhom 
magnitude and importance of this religious commu-|all truly great men, did not care much for outwaigg ins 
nity, we must take note that, besides the members|show. Although he had rich fpectoralia—one wiygpiend: 
who resided at St. Blaise, there were others living|emeralds, the other with diamonds, gifts of men 
more or less far away from it, teaching at gymnasia or] Empress Maria Theresa—he generally wore only jqpame 
in universities, acting as pastors or provosts in different | simple gold cross on his breast. pnd G 
parts of the territory belonging to the monastery. | Nicolai, in describing the prince-abbot, says! parn 
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pligio! 
ut, ni 













































And I may here remark that this territory was not at | there was “ something hearty, something modest a™piterc 
all insignificant. It was divided into thirteen parishes | courteous, and yet very dignified, about him ; somesgpther 
and twenty-five bailiwicks ; comprised thirty-five | thing serene, jovial, and yet very decorous, in tii 
boroughs and villages, besides hamlets and isolated | face, in his carriage, and in his whole being.” 4 
farms; hada population of 11,600 serfs ; and yielded | he adds: ** After the example of this noble abbot al 
a revenue which left the monastery, after all expenses | the canons have formed themselves. They are 
were paid, a clear profit of 100,000 florins annually. ‘learned men, and in all of them one notices ty @fan 
For es e statistics, which will help us to understand | serene, courteous, candid, and hearty manner, conging M 
better what the author of ‘A Journey to St. Blaise” | bined with the same decorum and propriety, whicyaplishr 
is going to tell us, I am indebted to Joseph Bader. | distinguish their superior.” In the same stra: gplace 
To resume, then, our professor’s account: ‘* A great | writes Professor Sander of the secular servants ¢ @pi 
number of frafres conversi, or laici, are here, who, | the prince, whose courteous, obliging, generous, at! 
indeed, have taken the vow and wear also the black | humane character, he says, they imitated ; whencj 
dress, but are not priests, nor do they ever become | it came that the subjects were not heard to grumbk 












such. They wear, to distinguish them from the | or complain. The account in Schlichtegrol pamoth 
priests, small moustaches, manage the household |‘ Nekrolog” confirms Wicelai’s and Sander’s state Mito th 
matters, have not studied, know well and practise in | _— and makes the portrait still more lifelike by studi 





the monastery their trades, are printers, compositors, | adding some further touches. We learn from: re er T 
bookbinders, apothecaries, joiners, &c.” With re- | that Gerbert was beneficent to the poor, a lover @ egwas | 
gard to what is here said about the lay-brothers, 1 | peace, and in ~— dly intercourse and correspon: unit 
may remark that the prince-abbot seems to have | ence with men of different religious confessions thee 
encouraged the pursuit of the trades as much as the! Here are some ‘of the most interesting parts of thi Wir 
pursuit of the sciences—to have spent money as|characterisation: ‘*The serene and affable miend | om 
liberally in buying tools and mechanical instruments |Gerbert announced already the inner calm of hi geons 
as in buying books, manuscripts, maps, medals, and| mind and his universal benevolence. ‘There wapgtanc 
the like. He very frequently paid the apprentice-fee | nothing pharisaical about him, but much dignity; days 
for youths to enable them to learn a useful art. nothing Jesuitical, but much refinement. His plea:(eann 
And now we come to what Nicolai, notwithstanding | ing exterior, no doubt, did much to prepossess peop ment 
all the highly remarkable things that were to be seen | in his favour. Many persons w ho made his acqua! = But, 
at St. Blaise, declares to have been the most remark- | ance spoke of their intercourse with him with er #doul 
able object—namely, the Prince-Abbot Martin. ‘The |thusiasm. His modest manners incited one to lov) $4 pa 
prince likes to live in one of the upper storeys; his | modesty; the moral expression of his physiognomy §coul 
rooms announce rather the learned and ever-busy | recommended to one morality; his imposing appear @Writ 
man than the man of rank. They are large and]ance taught one to respect order, difference of ran, #artls 
roomy, in order that, when interrupted in his work by | and subordination. He was a model of genuine hum:| j vate 
strangers or persons from the monastery who wish | lity, and his sensibility of heart was such as I have apy etic 
to speak with him, he may at once walk about with | yet rarely foundinamonk. Gerbert loved to animate} 400 
them and take a little exercise. Only about Advent |his social conversations with playful allusions and) 90! | 
and Shrove-tide he lives for the sake of self- contem- certain kind of witty ambiguity; but this was always abil 
plation for a short time in the monastery.” At|done in a way which showed that he had enjoye!/) with 
other times he resided in the abbey, which was| manifold intercourse with cultivated society. Hi! j lent 
separated from the monastery by the choir of the | behaviour in company was throughout placid, gentle, | Afte 
church. According to the necrologist, the prince-]and affable, although he had only by a careful selt| wt 
abbot adhered inviolably to the order of the day, | education conquered his naturally hot temperament. § 














xo 





which he had fixed once for all: devoting the three| ‘The e: cample of the prince-abbot’s wit quoted b by be | 
first hours to prayers and religious exercises; assist-|the necr —— is not exactly distinguished by bri99 cau 
ing daily, even when travelling. at two masses ; pass- jliancy: it shines at best only with a mild ra cine ‘sole 






ss js - Ae § deli 
ing afterwards all the time which his administra- | But the kindly tone of the voice and the smile on the j deli 









tive duties left free—often seven hours a day—at the | face went, no doubt, for something in the effect (17; 
writing-desk or in the library. ‘As for the govern- produced. ‘‘I am myself an artist,” said the gret! call 
nent of the little ecclesiastical state,” says our pro-|man on one occasion; ‘for I have spent a great ded dev 
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ficials, 
it and hay 
Olds evalg pgeben.) ad ; H 
1d accoypg “Two chief traits in the character of the prince- 
@pbot were the great simplicity of his mind, which 
stinguished all his actions, and the burning zeal for 
pligion, as he conceived it from his point of view. 
ut, not to judge him wrongly in the latter respect, 
e must bring home to our mind his whole position— 
en we shall find his religious convictions quite re- 
pncilable with the rest of his discernments and 
udies, and understand how it was that he lacked 
pmetimes a freer view in his judgments on men and 
inpgn religious matters.” Not to misunderstand these 
memarks, we must keep in mind the fact that the 
Brince-abbot was in correspondence and had inter- 
ourse with men of various belicfs and tendencies, 
thom he admired and loved, and whom he knew how 
& inspire with the same sentiments. Besides the 
iends that have been introduced in my narrative, 
mention also Professor Schéptlin and the librarian 
amey, of Strasburg, the historian Johannes Miller, 
nd Gluck. It will be interesting for musicians to 






money in apprentice-fees.” (Ich bin selbst | 
n Artist; denn ich habe gar vieles Lehrgeld| 











20N as the 
E them th 
ens. Th 
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says theaearn that with the latter Gerbert was in friendly 
odest anfamtercourse, and that the two men esteemed each 
mn ; sonegmpther reciprocally. 

1s, in him Thus far I have said little in answer to the ques- 
¢,”? Ayeaion—which of course suggests itself first and fore- 
bot aly) dhiost in connection with aman who has distinguished 
y are digpimself by his writings on music—namely, What sort 
tices thigpfa musician was he? Much is not known regard- 
1er, con@ging Martin Gerbert’s musical education and accom- 
ty, whici@plishments, but the little that is known shall now be 
1e strass@placed before the reader. In an earlier part of this 
-vants ¢ @piographical sketch it has already been stated that 
ous, arv@Martin’s school and home education in his native 


lace, Horb, included a careful grounding in music; 
nd also that he sucked in the love of music with his 
@mother’s milk, and applied himself from early youth 





’s statgjto the acquirement of this art, even when severer 
elike bmptudies occupied him. Gerber reports, in the Lexicon 
from er Tonkiinstler,” that Martin Gerbert’s love of music 


respon: fgtunities which he had of hearing in his schooldays 
fession,/ the excellent musical establishment of the Duke of 


I'étis writes in the same strain. 
1 of hit @Considering the position of Martin’s parents, the dis- 


mien d-gpart in the singing. 
i] Pa 

stance from the place where he passed school- 
@days to Ludwigsburg, and other circumstances, I 
»cannot help doubting the correctness of these state- 
ements, although I am unable to contradict them. 


hi 


nis 









to lov) $4 passion with him that, as he himself confessed, he 
»gnom) #could only with difficulty keep it within bounds. His | 


appea: #Writing on sacred music was a compromise between 
f rank) gartistic inclination and priestly duty. Gerbert culti- 
2 hum-pyvated, however, the art practically as well as theo- 
ave aperetically, Already as a youth he showed himself aj 
nimatt) good performer on the organ; and it has been said | 
sandeigot him that he played and composed with great 
always @ability. Some offertories of his—written for voices 
njoye: 4 With instrumental accompaniments, and in the preva- | 
. Hist slent style of the time—were published at Augsburg. 
gentl, J After he had farther advanced in the study of the 
i sel[ old church music, he looked with regret on these 
ment. |) achievements of his younger years, holding, as may 
ted by) }be read in his “De cantu et musica sacra,” that 
yy bri} church music was a kind of sacred eloquence, whose 
ance. pm sole end was to teach and move, and not merely to 
on the 4 delight. Writing to Pius VI., to whom he dedicated 
fect it) (1776) his ‘Vetus Liturgia Alemannica,” Gerbert 
great) = Calls chant and church music the chief promoters of 
t de) devotion, and laments their growing degeneracy in 


















|except the organ. 


Germany, which he attributes to the fashion of imi- 
tating the Italians in a worldly taste instead of fol- 


| lowing the example of the papal chapel, where nothing 


but that music which alone is worthy of the church 
—i.c., that of the human voice—is admitte 

Even if there were no other evidence we might 
gather from these few remarks that genuine church 
music had a home at St. Blaise, and modish frivo- 
lities found the doors closed. The abbot soon abolished 
the custom of giving a trumpet-flourish at the tran- 
substantiation and of singing an air after it. On the 
other hand, he introduced the Gregorian chant, which 
he had learned to admire, and the manner of execu- 
tion of which he had noted down, during his stay in 
Rome; and when the service- books were destroyed in 
the great fire, he, assisted by some of the monks, set 
himself to compile a new one, which was printed 
in the monastery. Its title is “ Graduale romano- 
monasticum pro choro Monasterio S. Blasii, xc.’’ Von 
Boécklein’s ‘* Beytrige zur Geschichte der Musik” 
contains some curious notices of the abbot and the 
musical doings at St. Blaise. ‘‘ The now reigning 
prince,” this writer says, ‘‘loves the sciences more 
than music, although he knows well enough how to 
appreciate its value. His sole aim is to form scholars 
of his people, among whom he shines like the moon 
among the stars. This man of world-wide fame is 
indeed an enemy to the so degenerated and vitiated 
church music of to-day, and rightly so; for really the 
blasphemous nuisance which at present for the most 
part prevails should be everywhere rigorously banished 
from our temples.” Particularly interesting is Von 
Bocklein’s account of the consecration of the new 
church of St. Blaise, by Bishop Maximilian, of Con- 
stance, a ceremony which had been postponed till 
September 21, 1783, in order to celebrate the anni- 
versary of the first Charta regia in possession of the 
monastery, which was granted by Emperor Otto II. 
in the year 983. I may note, en passant, that the first 
mass was said in the church as early as St. Martin’s 
Day—the name-day of the abbot—of November, 1781. 
‘* At the consecration of the newchurch of St. Blaise,” 
writes Von Bocklein, “a new choral (the antiphon 
‘Ecce sacerdos magnus’) was sung—the organ, trom- 
bones, cornets, trumpets, and kettle-drums, as well as 
some harmonic bells, accompanying alternately. It 
was a kind of music such as I had never heard in Ger- 
many, and very like the Gregorian chant at St. Peter’s 
in Rome.” Gerbert, whose endeavour it had heen for 
years gradually to restrict the number of instruments 
used in divine service, at last proposed in 1757 to the 
chapter, and obtained their consent—although not 
without some reluctance—to banish all instruments 
Thenceforth nothing was heard 
in the church of St. Blaise but Gregorian chant or 
simple four-part masses with organ accompaniment. 
The above-mentioned antiphon, “ Ecce sacerdos 
magnus,” performed at the consecration of the new 
church, was by the prince-abbot himself; and it 
is reported that the playing of Father Schell, the 
“‘ magnificent organist,” contributed much to the 
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| imposing rendering of the composition. But probably 
| the only composition of Gerbert’s known to any one 


of the present generation is the one appended to the 
‘De cantu et musica sacra”: a Mass (‘ Missa in 
coena Domini,”) consisting of an Introitus for two 
choruses and “ basso principale” ad libitum ; a Kyrie 
for two choruses and “ basso principale”; a Gloria 
for two choruses, ‘‘ organ. in Imo. choro, organ. in 
IIdo. choro,”’ and “organ. princip.”’; a Graduale, a 
Credo and a Sanctus tor two choruses and ‘ basso 
principale’; a Benedictus for three solo voices and 
one chorus; an Agnus Dei for two choruses ; and an 
Ad Communionem for two solo parts without accom- 
paniments of any kind. 


jit, 

















648 THE MUSICAL TIMES.—Decempser 1, 1882. 





In musical craftsmanship and learning the prince- {chant and music of the modern Greeks, Russ} opie 
abbot cannot be compared with Padre Martini. And|&c.;” ‘the art and institution of chant and saimutho 
his inferiority is apparent not only in considering | music in the latest age;’’ “‘authors of sacred mje See 
him as a composer, but even in considering him as|in the posterior age up to the present time;” «gjhose 
an historian. Nevertheless, it will hardly be disputed | old music compared with the more recent one,” i pot b 
that his contributions to the history of music have} The second of the two chief and purely mygpgibout 
afforded more furtherance to this study than those} works of Martin Gerbert was published ten yea musi 
of the musically more expert and learned Italian|later, in 1784. Its full title runs: ‘ Scriptgjjolun 
monk. This might have been different if Padre} Ecclesiastici de Musica Sacra Potissimum. Exygjjgquent 
Martini had lived long enough to complete the | Italiae, Galliae et Germaniae Codicibus Manuscrijgpionir 
fourth volume of his ‘ Storia della Musica.” But}Collecti et nunc primum Publica Luce Donajjgprais 
death interrupted his labours before he had reached | Martino Gerberto, &c. {as above], MDCCLXXxpagvinc 
























the point where a history of music deserving the} The importance of the ‘ Ecclesiastical writers ggpnd f 
name becomes possible. We can never have a his-| music, chiefly sacred, collected from various Itajgghe s 
tory of Hebrew and of Greek music, because of| French, and German manuscript codices, and pggpnd | 
Hebrew music no genuine specimens whatever, and | for the first time published” (this latter statemenj™by th 
of Greek music only a very few and insignificant ones, | not literally true : some of the treatises had alregjjmore 





have come down tous. Therefore nothing is to be! been published), is best shown by an enumeratio 
expected but a history of theories, and a history of | the contents, which are as follows:— 
art must be something more than that. | Gerontikon S. Pambonis—Monacho qua mente 
Martin Gerbert gave to the world as many as thirty | psallendum—Instituta patrum de modo psallend 
theological and devotional works and twelve his-|S. Nicetius—Cassiodorus—Isidorus Hispale 
torical ones, all of which were printed at St. Blaise.| Alcuinus (Flaccus)—Aurelianus Reomensis—Re 
The former are now obsolete and forgotten, but the | gius Altisiodorensis (Rémi d'Auxerre)—Notker 3 
latter, and among them especially those that treat of | bulus—Notker Labeo—Hucbald—Regino of Pri 
music, have still a high value. The most precious of | Odo of Clugny (Cluniacensis)—Adelbold—Bernelig 
the non-musical historical works are the ‘* History of | —Anonymus I., II., and III.; and three treatises; 
the Black Forest” (‘‘ Historia nigrae sylvae ordinis | ‘‘ Mensura Monochordi,” by Boethius, Guido, 
S. Benedicti coloniae’’), the ‘* Codex epistolarix | Otker, of Ratisbon—Guidonis Aretini opuscula 
Rudolfi I.,” and some other contributions to the his | musica—Berno of Reichenau—Hermannus Contr 
tory of the house of Austria. His ‘‘ Iter alemannicum, | tus—Wilhelmus Hirsaugiensis—Theogerus Meten 
accedit italicum et gallicum” interests the musical] —Aribo Scholasticus—Joannes Cottonius—Berng 
student because of the accounts it contains of]of Clairvaux—Gerlandus Chrysopolitanus— 
libraries, of manuscripts, books, medals, &c. Besides | hardus Frisigensis—Anonymi de mensura fistular 
the two Latin editions of this work—both, like al']in organis—Engelbert of Admont (Styria)—Ae 
the other literary publications of Martin Gerbert. | Zamorensis—Franco of Cologne—Salomo (Elias 
printed at St. Blaise—which appeared, the one in| Marchettus of Padua—Joannes de Muris—Arnulp 
1765, the other in 1773, there exists also a German} de S. Gilleno—Joannes Keckius—Adam of Fuld 
edition, the lengthy title of which may be worth] Constitutiones capellae pontificiae—and, lastly 
while translating: ‘Travels through Alemannia.| short fragments on the church chant of the mod 
Italy, and France, which were undertaken in 1759, | Greeks. 
1760, 1761, and 1762, and by the noble author him. Gerbert’s style—he wrote all his works in Lati- 
self supplemented and improved by many additions, | has been characterised as “somewhat diffuse - 
special notes, and beautiful engravings of antiquities, | confuse.” Herr Bader adduces in excuse of the & : 
and translated from the Latin, also provided with| fect the ‘‘ multitude of thoughts and_ reflection “i th 
two indexes of places and noteworthy objects, by | which came crowding upon the mind of the auth yend 
J. L. K. [Kohler]. Ulm, Frankfurt and Leipzig.| whilst at work. Ambros, after describing Martin 
1767.” Martin Gerbert informs the reader that he}** Storia della musica” as “¢a work full of learning 
was induced by his friends and by those to whom he | heavy and precious as gold, but already rather ty 
owed obedience to publish this selection of the most! moved from our tune on account of its form a7 
interesting entries from his diary. The “ Vetus li- | lengthy ragionamenti; giving, indeed, the impress 
















































turgia alemannica”’ and the ‘* Monumenta veteris | of a dust-covered museum where the most precioa Gert 
liturgiae alemanniae” lie of course likewise within | antiquities stand awkwardly huddled together in i the | 
the range of the musico-historical student’s hunting- | lighted rooms,” remarks that Gerbert’s ‘ De catty (Si 
ground. et musica sacra” was “a similar museum full ¢ goer 

The first of the two chief and purely musical works | precious things.” The unattractiveness of their sti! §¢¢ ‘ 
was published in 1774. Its full title is ** De Cantu | and form is no doubt one of the reasons why Gerber) §?4¢ 
et Musica Sacra a Prima Ecclesiae Aetate usque ad books are so little read; another is their being write) #82C° 
Praesens Tempus, auctore Martino Gerberto, Monas- in Latin; and the last, but certainly not least, reas} 9°"8' 
terii et Congreg. S. Blasii in Silva Nigra Abbate/is their great rareness and consequent costlines)” ciail 
S. Q. R. J. P. Permissu Superiorum. Typis San- | Gerbert is, indeed, one of the most eminent of thay g™US 
Blasianixs, MDCCLXXIV.” In this history of chant | authors who are often quoted and seldom read—a fat feas 
and sacred music from the earliest time to the second | which is made most glaringly evident by the differet ysche 
half of the eighteenth century, which is a rich mine of | readings in which, for instance, the title of the ct the 
various information, the author describes the rise and | lection of mediaeval writers on music appears in sot | Sc 
development of sacred music: discussing the ritual | of the best encyclopedias and in esteemed historict thin 
employment of music, service-books, celebrated! works. ‘Thus one reads of “Scriptores de musi and 
authors, notation, polyphony, mensuva, instruments, | sacra potissima;” of ‘* Scriptores de musica sag 
&c.; and concluding the second and last volume of| potissimi;” of ‘ Scriptores ecclesiastici de musi q un 
the work with a book concerning sacred music from| sacra, potissimum ex italiae, galliae et germanit” Be: 
about the fifteenth century to his own time. This|codicibus manuscriptis collecti,” &c. ; and of oth ts 
liber w. consists of six chapters, which treat respec-| variations which, out of regard for the preciousne’ nee 
tively of “the chant and ecclesiastical music of the] of space, I abstain from transcribing. To be svt” to tl 
later age; “the use of chant and music [cantus| some of these mistakes are slips of the pen or mii 97°F 
et musica] among the heterodox;” ‘‘concerning the| prints, which, however, are afterwards as religious! me 
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opied as the more exact information given by these 


Sy Russigh lee 
uthorities. 


t and say 













acred mim Seeing that Martin Gerbert’s works are less for 
time ;” «gahose who read than those that write history, it may 
t one,” i hot be inadvisable to inquire what these latter say 
rely muyjfgpbout them. Hawkins got Gerbert’s ‘* De cantu et 
d ten yggmmusica sacra ” when he had already printed the fifth 
“ Scriptajmmolume of his history (published in 1776), and conse- 
n. Exygmuently could not take advantage of it. But, in men- 
Lanuscrfmioning this fact in the preliminary discourse, he 

(/mpraises the ‘‘ great learning, judgment, and candour”’ 





pvinced by the author of this ‘most valuable work,” 
and felicitates himself on finding his ‘* sentiments on 









Writers § : : 
ous Itaigghe subject, particularly on the church composers 
Ss, and yagpnd the corruptions of the church style, confirmed 





by the testimony of so able a writer.” Burney was 
ore fortunate than Hawkins, for, as the second 
volume of his history did not appear till 1782, he had 
he benefit of Gerbert’s ‘* De cantu et musica sacra,”’ 
although the ‘‘ Scriptores ecclesiastici de musica 


statement 
had alresy 










Burney mentions Gerbert in his history only en passant, 






Mf the relation in which they stood to each other we 







pf Music in Germany, the Netherlands, and United 
Provinces.” 
ontributions to the history of music were appre- 
iated by those who at that time were workers in the 
me field. 





reatises: 
ruido, ¢ 
yuscula 









ee 


pnd Burney, he proceeds: ** B 







which the prince-abbot of St. Blaise published in 
n784, and by which he enabled also the musical 
istorian who could not undertake long journeys in 
search of unprinted materials to make 








ar as this is possible without practical examples.” 
tkel’s sentiments show themselves. still 






re mode ge or: sentil ; I lor 

distinctly in his ** Allgemeine Literatur der Musik” 
n Latin 41792), which, ‘fas a testimony of his veneration 
ffuse gemand gratitude,” he dedicates ‘“‘ to the most reverend 












ePrince Martin, Abbot of St. Blaise, &c., author 
(of the excellent work ‘De cantu et musica sacra,’ 


gages, whereby musical literature has been so much 

nriched.” In the course of time historians began 
0 temper their praise of the learned monk with 
titicism. The noblest kind of criticism was that 
f Coussemaker, who complemented and continued 
Gerbert’s collection of medizval writers on music by 
*the publication of more than sixty additional treatises 
(“ Scriptorum de musica medii aevi novam seriem a 
§Gerberta alteram collegit nuncque primum edidit E. 








heir sti? gd€ Coussemaker, 1867-1876”). Fétis, although not 
Serber: gbackward in recognising in ‘*De cantu et musica 
c write @Sacra ” curious details on the medizval notation, 
ire origin of mensurable music, and instruments, espe- 
ystlines cially the organ, yet regrets that Gerbert’s special 
of thos musical knowledge was not more extensive and his 
J—a fac #*€asoning in many parts of the book rather that ofa 
differe’ #SCholar than that of a musician. Still severer strictures 
the ct the Belgian historian gives vent to with regard to the 
insom .. Scriptores ecclesiastici,” a collection into which he 






sthinks were admitted some treatises devoid of interest, 
94nd others incorrectly copied or copied from incorrect 
Manuscripts. The article ** Franco” (‘ Biographie 
universelle des Musiciens”’) contains a most wither- 


istorice 
musich 
a Sacre 


musi! 

rmanit 3 ing criticism of Gerbert; Fétis going even the length 
of othe 9° saying, “In truth, it seems that Gerbert did not 
‘ousnes )’2derstand what he was transcribing. With regard 
ye sur, | '0 the examples in musical notation, the evil is much 
or mi More grave, for many examples do not correspond 


igiow) #4 all with the text, or the music has been placed 











acra potissimum ” came too late also for him. | 
and without noteworthy comment; to learn something | 
ust go to Vol. II., pp. 317-319 of ** The Present State | 
Forkel gives one an idea how Gerbert’s | 
After expressing in the preface to his | 
istory (Vol. J., 1788) his indebtedness to Hawkins | 


ut most welcome of all | 
yas to me the considerable collection of writings | 


himself | 
horoughly acquainted with the nature of the art as | 


more | 





wrongly, the clefs have been changed in several 
places, aid the parts have been inverted, so that the 
highest became the lowest,” &c. Nevertheless, Fétis 
does not hesitate to state that ‘“‘the publication of this 
collection may be considered as one of the greatest 
services which have been rendered to art.” Cousse- 
maker, in his new series of medizval writers, as well 
as in **Les Harmonistes des XIl¢ et XI1I¢ Siécles,” 
andin* L’Art harmonique aux XII¢ et XII I¢ Siécles,” 
expresses himself even more eulogistically. In the 
last-mentioned work he says of Gerbert’s collection 
that it ‘has opened a new era in the history of the 
art, in enabling the learned to study it in the original 
sources.” 

And if we now visit the place where the works 
which have been such precious gifts to historical 
| inquirers were planned, composed and printed, where 
Martin Gerbert lived—learning, teaching, praying, 
| meditating, and governing—for more than fifty years, 
| what do we see: The Government secularised, the 

monastery occupied by operatives and State officials, 

|the church despoiled of its splendour. At first, in 
| 1802, the territory of St. Blaise was to be given to 
ithe Knights of St. John in compensation for losses 
sustained; but finally, in 1805, it was, by the Treaty 
lof Pressburg, divided between Baden and Wurtem- 
berg. Two years later, on June 25, 1807, a decree 
was issued suppressing the monastery, whence the 
monks had already in the preceding year departed. 
They stayed till 1808 at the Abbey of Pyrhn on the Ens, 
and then settled at St. Paul’s, in Carinthia. In this 
way the monastery became disposable for manufactur- 
ing and official purposes. The time was also deemed 
opportune for stripping the church of its most pre- 
cious ornaments; not only were the marble columns 
which supported the cupola removed and the organ 
carried off to Carlsruhe, but even the copper roof was 
taken down. To make bad worse, a fire broke out in 
| 1874, and totally destroyed the noble edifice—which, 
indeed, was subsequently rebuilt, and still serves as 
| the parish church, but which is now less like its former 
}self than ever. In short, the picture is asad one, we 
}turn from it willingly, not, however, without a sigh. 
| Sic transit gloria mundi. 





gand editor of the musical writers of the middle] 


THE GREAT COMPOSERS 
By JoserH BENNETT. 
No. XII.—ROSSINI (continued from 
Tue year 1819 was a busy one with Rossini. Hav- 
ing produced at Naples his “* Ermione,”’ the cantata 
‘* Parthenope,” and a second cantata in honour of 
the Austrian emperor's visit, as well as the pasticcio 
‘Eduardo e Christina”? at Venice, he turned his 
attention to the works of Sir Walter Scott, hoping 
for a subject among the tales, romances and poems 
which were then entrancing Europe. His choice fell 
upon “The Lady of the Lake,” and ina very little while 
Tottola was ready with the libretto of ‘La Donna 
del Lago.” Rossini was moved by his fresh and 
poetical theme to unwonted efforts, some critics going 
so far as to say that ‘La Donna del Lago” is the 
| Italian * Tell.” However this may be, it is certain 
|that the master here drew more fully upon his re- 
|sources, and enlarged very materially the scope of 
|his expression. The work must now be considered 
| as out of date, if not unworthy of present hearing, yet 
iit is worth while to repeat what a contemporary critic, 
| M. Azevedo, has said of it. If we believe the follow- 
ling testimony, then we must also hold that the world 
is neglecting a treasure indeed :— 
‘‘ There is not in the repertory of Rossini, and con- 
sequently in the entire musical art, a marvel that can 
equitably be placed above the first act of ‘La Donna 


page 594). 
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del Lago.’ There all is genius. What can onerank, 
in effect, before the scene of the lake, ‘O matutini 
albori,’ where the true poetry of a tranquil country 
painted in sound is only equalled by the expression of 
the heroine’s tender melancholy ? or before the superb 
and pathetic air ‘O quante lagrime,’ with its synco- 
pations, which are like sobs ? or the chorus, so fresh 
and characteristic, ‘Inibaca donzelli’? or the all- 
powerful finale? In this finale Rossini has shown in 
an astonishing manner that the most difficult combi- 
nations cannot affect his inexhaustible inspiration. 
All, no doubt, is calculated in such a piece, since the 
motifs of the different characters have, at a given 
moment, to mingle and be simultaneously heard. 
Nevertheless, the calculation involved by the process 
does not appear. The march of the mountaineers to 
battle, with sound of trumpet, considered in itself, is 
one of the most frank, characteristic and picturesque 
things known. The combative and savage ardour of 
these warriors is there depicted in lines of flame... . 
As for the hymn of the bards, it is the sublime carried 
to its highest power. What inspiration, what gran- 
deur, what superhuman force vivify this immortal 
page! Let us not attempt to describe it, since suc- 
cess is impossible. All these things which, taken 
separately, bear, each in its way, the mark of the most 
free, the most happy inspiration, finish by combining 
themselves, and in so doing producing an effect at | 
once musical and dramatic, or, if you like, epic, of a 
sonority, warmth, truth and clearness which we 
cannot describe in words.” 

So far M. Azevedo; but the world worships other 
idols just now, and ‘* La Donna del Lago” stands 
in a temple whose altar is neglected, and whence 
the smell of incense has departed. It is true that 
the opera failed on the night of its first performance, 
but such a catastrophe in Italy has little necessary | 
connection with the question of merit. The fact was 
that the Neapolitans detested the impresario, Barbaja, 
because of the favour in which he stood with a king | 
and court whom they detested still more. Political | 
feeling at that moment was working up to boiling 
point, and we shall presently see that it led to revolt | 
and the flight of the monarch from his capital. Under 
such circumstances it is not surprising that the people | 
refused to discriminate. They thought to annoy the 
king by doing his favourite a bad turn, and they 
could only injure Barbaja by hissing his operas as | 
fast as they were produced. On the night of “La 
Donna del Lago,” therefore, the audience were pre- | 

pared to seize the smallest occasion for uproar. | | 
eel some time no such opportunity presented | 
itself, but when the tenor, Nozzari, coming on at the | 
back of the great stage, attacked a note falsely, the | 
waters were letloose. ‘I recall,” observes Stendhal, 
“the sudden cry of the pit, and its joy at having 
a pretext for hissing. A menagerie of roaring lions 
released from their cage—olus unchaining the 
winds in fury—nothing can give an idea, even an 
imperfect one, of the rage of a Neapolitan public 
offended by a false note, ‘and finding good cause to 
satisfy an old hate.” This was not all.“ Nozzari’s 
air,” continues Stendhal, “was followed by the 
appearance of a number of ba ards, who came to excite 
the martial ardour of the Scottish warriors. Rossini 
had had the idea to struggle with the three orchestras 
of Don Giovanni’s ball; he had divided his musical 
scene into two parts—that is to say, the chorus of 
bards, and the military march accompanied by 
trumpets, which, after being heard separately, were 
brought together. The day. (October 4, 1819) was a 
gala day; the theatre was illuminated, the court was 
not present, and nothing restrained the gaiety of the 
young officers, who, having been drinking freely to 
the health of the king, occupied their privileged 











places in the parterre. One of these gentlemen, 
the first sound of the trumpets, began imitating wig@ 
his cane the noise of a galloping horse. The pubji@ifact 
seized the idea, and in an instant the parterre wal Mue 
full of fifteen hundred schoolboys doing the sam} @M{n‘ 
thing with all their might.’ Stendhal adds of Rossi 
“il se trouva mal,” and Azevedo interprets th @ 
remark as “fainting,” apparently in order to dey @ 
it on the master’s own authority, but, as he well sa 
‘‘one might faint for less without being accused 7 
weakness.” All through the first and second ay 
this scandal went on, but when Mdlle. Colbrand, th 

prima donna, came forward to s ing the final ron& 
the house listened, applauded, and, with true Italia! 
caprice, ended by demanding that Rossini should com} 
before the curtain. At that moment, the master w; 
in Mdlle. Colbrand’s box, complimenting the la 





was 
















upon her singing, and there came Signor Gioje 
secretary to the superintendent of theatres, magi 





the 
thi 


terially ordering Rossini to obey the summons of th 
public. Rossini, as may be supposed, was in no ven 
good humour. The public had annoyed him, 
Signor Gioja came as their mouthpiece and rem 
sentative. What did Rossini do thereupon eo g 
the functionary a blow that nearly knocked ! 

his feet, hurry downstairs, jump into a wait 
carriage, and start for Milan. Stendhal says the 





on the journey and at Milan the master reporte@ grec 
‘*La Donna del Lago” as having been praised to th ng 
skies, and his latest English biographer, Mr. Suthe ma 
land Edwards, repeats the story, which, we are bouri wit 
to say, is not out of harmony with the spirit of gricj™the 


humour Rossini loved to indulge. On the other ha yre 


M. Azevedo remarks: “We know not from whor) phe 
Stendhal and his friends obtained this information jan 
‘but we are sure, having evidence worthy of all beli¢ #he 
that, on arriving in Rome, the composer answered afpur 
acquaintance who had asked about the new worlp matt 
'*You might have heard it hissed here.’ ” the 

At the second performance the ne seen weng ghar 
in better temper, and, conscious of having perpe) 0° 
trated an injustice, applauded ‘La Donna del Lago p gtd 


as much as, on the previous night, they had hoote) smu 
ee tt 


‘of 


it. Before dismissing the story ‘of this opera let u 

add that it fairly represents the very great reform! 
Rossini had wrought i in Italian lyric drama, little b 
little, as his own ideas expanded and as a singularl 
prejudiced and violent public were ready to receiv 
them. In ‘La Donna del Lago” we have a chorwgg 
which is necessary to the dra rmatic ensemble, aniggaone 
plays a distinct part in its working. We have recitsp aig 





tives accompanied by the orchestra, not with meri 8vo! 
chords, but independent motivi intended to assist th} hor 
expression; we have an enlarged orchestra, a mil) #0 


tary band on the stage, the bass voice given 4% 
foremost position, and the musical ensemble dev elope the 
to an extent altogether unknown in Italy. To sy FVe 
that German opera had anticipated all these thing thir 
is to take but little from the credit due to Rossin) #Y! 
Had he been no more than a flippant pleasure-love| th 
with a talent for improvisation, he would have cot 
tented himself with writing the music his countrymeyy 
loved and running norisk. Instead of this, he waj 
always making experiments more or less dangerow! = 
in presence of so conservative and inflammatory 
public, and he as much deserves the credit of 
operatic reformer as any man to whom that distint .- 
tion is accorded. oh 
Rossini’s business in Milan was to write ‘ Bianc 
Faliero”—libretto by Romani. For this he receiv 
£100. The new opera, first represented on Decemb 
4, 1819, was not an unqualified success, for the reas 
that Rossini had wor ked into it much of his old mus* 
and indulged largely in more or less precise remin 
cences of himself. This the Milanese resented, 2 
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tlemen ook up a severe attitude. Yet *“ Bianca e Faliero” | with the rules of Rossini’s life, if, indeed, his career 
ating yas played for six months! and the explanation of} had not come to a sudden end by a pursuing bullet. 





facts so contradictory indicates the enormous in- 
Biuence Rossini could wield at will over his countrymen. 
Bn the opera was a duet for female voices which took 
he public taste, and also a quartet—the only number 
specially written, according to Stendhal— which 
rove them wild with delight. The Milanese were 
Bnever tired of the quartet, and it is a fact almost 
Snexplicable to less ardent natures, that for six 
nonths they heard this music twice every night— 
brand, tht once in the opera and uin in a ballet. There is, 
Nal rong) perhaps, no other case on record of a lyric drama, 
‘ue Italig) Gobjectionable as a whole, being kept on the stage 
Piduring half a year by a single piece. Rossini, we may 
nere add, subsequently transferred both the duet and 
uartet to the second act of ** La Donna del Lago.” 
H'rom Milan the master hastened back to Naples, 
here the composition of ‘* Maometto Secondi,” for 
the Carnival of 1820, awaited him. ‘The libretto of 
Mthis opera was written by the Duke of Ventignano, a 
1oble personage whose passion for stage-writing 
xceeded his ability. Still, he was a duke, and his 
position enabled him to contend against even a worse 
@nisfortune—that of being credited with the “evil 
Picye.” Rossini might have been supposed free from this 
icurious superstition of his countrymen, but it is on 
gecord that Barbaja had great difficulty in persuad- 










accused ¢ 
cond ack 






109 
asa 




















2S, magi 
ns of th 
in no ver 
him, ar 
ind repre} 
| but gird 











A 





reporte. 





sed to ty gng him to collaborate with the unfortunate noble- 
r. Suthe) gnan. The master consented at last, and while writing 
are boun with one hand kept the fingers of the other on 
it of gringthe table in the position which is supposed to be 


@reventive of mischief. M. Azevedo, after stating 
“Mhese strange particulars, adds: ‘“ All the acquaint- 
Nances which Rossini then had in the beautiful Par- 











yrmation 
all belié thenope—and they were very numerous, we may be 
;wered a) gure—wished to see the master working in his guarded 
ew worl) mttitude. He received quietly the long procession of 
the curious, ceaselessly using the pen with the right 
‘ans wer) hand and making the horns with the left. He gave 
1g perpe HO respite to this left hand save when composing 
lel Lago) #ilornell’ and other passages of purely instrumental 
id hoote Music, with which the poetry of the suspected 
ra let wp gettatore had nothing to do. ‘Io what excess the fear | 
t reform) of the ‘evil eye’ can be carried, and how human! 
, little by) @veakness finds its place even in the greatest things ! 
singulari) *Who could suspect, in hearing ‘ Maometto,’ that grand 
‘o rece, BCore, where antique Christian sentiment struggles 
a chor) @vith the savage heroism of Mussulmans, producing 
nble, anig~pne of the finest contrasts of dramatic music in its 
ve recits) wighest development—who could suspect that this 
‘ith met! #vork was composed by a trembling man making 
assist th} Horns with his fingers to conjure away the effects of 


an evil eye?” 


4, a mil 
given : In July, 1820, a revolution broke out in Naples, and 
levelope’ the king fled from his capital. To celebrate this 
To sy f#vent Rossini composed music for or adapted some- 
se thing thing previously written to the words of a patriotic 
. Rossi! Hymn, and, having done this, considered his duty to 






the new government performed. ‘The authorities, 
Powever, were not of this mind. Every man had to 
forol himself in the National Guard, and Rossini, 
Who once evaded the conscription, found all his 
‘titorts to keep out of the ranks of war useless on 
this occasion. He proved an indifferent soldier. 
“Although his moustaches were permitted to grow, 
the could not even give himself a martial air, while 
his awkwardness, real or feigned, was such that 
iter nine days of drill the chiefs permitted him to 
ctire. This we must regard as fortunate, because 
he Austrians came down upon the Neapolitans in a 
ittle while, and so effectually frightened them that it 
WS said their infantry, running from the field of battle, 
tached Naples before the cavalry. Violent exercise 


matory! 
dit of @ 
+ distin 










The rest of the year 1820 was spent in unaccustomed 
idleness, but the Carnival of 1821 saw the master at 
Rome, where he produced ** Matilda di Shabron,” for 
the banker Torlonia, who had opened the Tordinone 
Theatre under the name of Teatro Apollo. The 
production of this work, which has been called *‘ more 
brilliant than dramatic,” led to a struggle between 
Rossini’s admirers and those of the school he had 
supplanted. Hisses and applause struggled for 
mastery, and, after the performance, a “free fight’’ 
in the streets left the superiority of physical force 
with the Rossinists by way of climax to their victory 
in the house. ‘The chef d'orchestre, strange to say, 








/té 


| was no other than Paganini. How this came about 
we are told in the following terms :— 
‘*When at Rome, Rossini regularly had a little 


repast at two o'clock in the morning, cutlets and 
Orvieto wine being its principal features. Paganini, 
| who loved the master, and felt not the least antipathy 
|towards cutlets and Orvieto wine, profited by the 
convenience of the hour to look in in passing, and 
|shake his friend by the hand. Touched by this 
| action of the great virtuoso, and by the punctuality 
'of his visits, Rossini never failed to invite him to 
| partake of supper without ceremony, and Paganini, 
|equally without ceremony, never failed to accept. 
Once, however, he found Rossini in a contrary mood. 
| Bosso, the chef d’orchestre of the Apollo 


, had fallen 
ill, and this untoward event would retard the first 
| performance of ‘ Matilda di Shabron’ at a time when 
|the composer was expected at Naples. What was 
to be done? Friendship, cutlets, Orvieto wine, all 
joined to move the illustrious violinist, who, asa rule, 
| Was not conspicuous for feeling. Without saying a 
{word to Rossini, he sought the impresario of the 
| theatre, and promised to conduct the first three per- 
/formances of ‘ Matilda.’ He would only go to the 
last rehearsal; but then he placed himself at the desk, 
and conducted, at first sight, in an admirable manner.” 

On again reaching Naples, Rossini found the 
theatres there in difficulty. Political events had 
done them great harm, and, as the public gaming- 
tables which Barbaja farmed had been suppressed, 
that enterprising speculator looked round for another 
field of operations. Doing this he came to a bold 
resolve—he would procure a new opera from Rossini, 
and produce it in the Austrian capital with the best 
members of his company. Thus ‘ Zelmira”’ came 
into being, the libretto, taken from a tragedy by 
Belloy, having Tottola asits author. “ Zelmira”’ was 
performed at Naples on several occasions before the 
troupe left for Vienna, but Rossini took formal leave 
of the southern city with a cantata, ‘‘ La Ricono- 
scenza,” specially written for that purpose. The day 
following (December 28, 1821) he started from Naples 
to Bologna, and there married Isabella Colbrand, the 
artist who had “ created’ the principal part in all, 
or nearly all, his operas written for Barbaja. The 
nuptials took place in the private chapel of Cardinal 
Oppizoni, Archbishop of Bologna, and among the 
witnesses were Rossini’s parents, as well as the chiet 
interpreters of his works, Nozzari, Davide and 
Ambrosi. Twenty days were spent in the country, 
and then the wedded pair started for Vienna. 

Rossini met with a hearty welcome in the Austrian 
capital. The charm of his music had gone before him, 
and amateurs were ready to receive him with open 
arms. ‘ The calm Germans,” we read, ‘‘seemed to 
transform themselves into passionate Italians when 
celebrating the advent of the great composer. Sere- 
nades, cheers, recalls at the theatre, public manifes- 
tations of every kind, receptions at the court and at 
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a this sort would have been out of all harmony 





the houses of distinguished personages, with all the 
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honours due to genius, marked the stay of the master 
in the Austrian capital.” Readers of musical litera- 
ture know how bitterly this was resented by a section 
of Viennese musicians and amateurs, having neither 
perception of, nor sympathy with, anything outside 
the form of art they most affected. The sin of the 
multitude was to them as the sin of the Israelites who 
bowed down and worshipped the gods of their heathen 
neighbours. No words were too fierce to characterise 
it, and none too hard to fling at the genial Italian, 
who for years past had been doing his best to form 
Italian taste on a model as like that affected by Ger- 
mans as the temperament of his countrymen would 
allow. All this, however, did Rossini more good 
than harm. The public were prepared to admire him 
in any case, and when he was abused they admired 
him more than ever. 

‘*Zelmira’’ having been performed with immense 
success, a Rossinian fever set in and raged unchecked. 
‘“¢ Matilda di Shabron,” ‘* Elisabetta,” ‘* La Gazza 
Ladra,” and * Ricciardo e Zoraide” followed each 
other in rapid succession, and at the moment, in- 
toxicated by popular adulation, Rossini dreamed of 
becoming the Napoleon of his craft—giving laws to 
the world of opera. He visited Beethoven during 
his stay in Vienna, Carpani introducing him, but tne 
interview must have been the reverse of satisfactory 
on bothsides. Neither properly understood the other, 
though Rossini admired the great symphonist, and 
Beethoven held the popular Italian in respect as “a 
man of talent” and ‘‘a very melodious composer.” 
It is said that the Italian master was quite discon- 
certed by Beethoven and his surroundings—the 
unkempt figure of the deaf giant, the miserable room, 
the litter, dirt and disorder. 

His work in the Austrian capital done, Rossini 
returned to Bologna, intending to write no more for 
Italian theatres, but to make conquests farther afield. 
In this mood he received an invitation from the 
manager of the Venice Fenice to compose an opera 
for the Carnival season. Without absolutely refusing, 
he took steps which he thought would lead to the 
same end, by demanding the sum ot £200—an 
amount of unexampled largeness. 
surprise his terms were accepted, and Rossini found 
himself bound to add one more work to his Italian 
repertory. With this new obligation resting upon 
him he proceeded to Verona, at the invitation of 
Prince Metternich, and was treated with high dis- 
tinction by the sovereigns and plenipotentiaries there 
sitting in congress. To celebrate the occasion he 
produced several cantatas, which were performed 
with all imaginable splendour and solemnity as part 
of the official rejoicings. From Verona he travelled 
to Venice, and there completed ‘‘ Semiramide,” his 
last and greatest Italian opera, of which he said, ‘It 
is the only one written at leisure. My contract gave 
me forty days”’; adding, “* But I did not occupy forty 
days in writing it.” Before the production of this 
work its composer again came in contact with some, 
at least, of the mightinesses he had left at Verona. 
The Emperors of Austria and Russia halted at Venice 
on their way home, and Rossini conducted two con- 
certs given in the palace. At one of these their 
majesties requested the master to sing. He did so, 
choosing the cavatina in ‘‘ Figaro,’’ whereupon both 
monarchs smiled their thanks. The Russian added a 
diamond ring; the Austrian thought a smile sufficient. 

‘*Semiramide” was produced at the Fenice on 
February 3, 1823, the title ré/e being taken by Sig- 
nora Rossini-Colbrand, Arsace by Signora Mariani, 
Assur by Signor Galli, Orvoé by Signor Mariani, and 
Idveno by the English tenor, Mr. Sinclair, who had 
more to do, including a couple of airs, than the 
Idrenos of the present day. Strange as it may seem 


To the master’s | 





to us now, ‘*Semiramide” met with a moderate , 
ception. It appears to have been too ‘“‘ heavy” — 
is, too fully developed—for Venetian taste. The lap 
choruses and extended ensen:bles were far away fry 
the ideal opera of the City of the Doges; and whyj7 
certain amateurs now scoff at as trivial or mere noid 4 
was resented as too weighty and far too * Germa 
Rossini keenly felt the treatment of a work on whic @, 
he had rested great hopes, as he had lavished all; @ 
skill, and it determined him never again to comp | 
for Italian audiences. 











Ebers, as has been stated, but of Mr. Benelli. Ty 
arrangements were that Rossini should set to muy) 
and produce an opera entitled ‘* La Figlia dell’ Ariz 

in return for which he was to receive 240; {yam 
services of his wife as prima donna being also securd 
With this new campaign in view, the master lig 
Bologna, and arrived in Paris on November 9, 187% 
Not due in London for some weeks, Rossini hy 
ample time to accept the hospitalities of the Vren)¥ 
capital, which were offered to him without stir 
Attending a representation of his ** Barbiere,” he wl 
led upon the stage amid enthusiastic acclamation | 
and later in the evening a band of wind instrument) 
gave him a serenade. Voices were, of course, hear 
in opposition, but these only stimulated enthusiasm, 7#F= 
Finally, a banquet was held in honour of the compose: 
at which a remarkable company assisted.  RKossis} 
sat between Madame Pasta and Mdlle. Mars; Madam) 9 
Rossini had as her neighbours Lesueur and Mdli > 
Georges; and at the same table were Boieldia/9§ 




















Hérold, Garcia, Martin, Panseron, Horace Verne. ate 
Bonjour, and Auber—truly a noble gathering, « wo 
$ 


itself a tribute to the illustrious guest. The “ flo 
of soul” seems to have been worthy the occasia)™ 
and those who took part in it. Talmaread a I’ren¢: 
translation of a sonnet by Biagioli, entitled “L: 
Nascita del’ gran Rossini’’; Lafond persisted in er 
nobling the distinguished stranger by calling hit) 
se M d > <1, Maan . . : +h Th 
M. de Rossini”; Lesueur proposed his healt! 
saying, ‘‘ His ardent genius has opened a ne wh 
route, and marks a new epoch in musical art’; an 
then everybody proceeded to toast everybody else- 
Lesueur proposing Gluck, Martin Grétry, Rossin 
Mozart, Mehul Boieldieu, Hérold Paisiello, Aube) > 
Cimarosa,and soon. The result was that Scribe an > 
Mazéres brought out a one-act vaudeville at th 
Gymnase, on November 29, and called it ** Rossini 7 
Paris, oule Grand Diner.’ The master went to see! 
and came away saying, “‘Ifthat is the national musi 
I have only to pack my trunks. I could not succee! 


i 








in that kind of thing.” Nevertheless, it pleased th An 
anti-Rossinians in the small way which suited them 


A little later Rossini was elected a foreign associat: 
of the Academy—it is said, by the painters and arch} 
tects, against the votes of the musicians—and «) | [ 

December 7 he quitted Paris on his way to London) ~ 
after directing a public concert for the benefit of Pat- 
seron, who wished to relieve a conscript brother trot 
military service and could not otherwise obtain th 
means. The master had then made up his mindtt! 
return. He shrewdly appreciated the position opt 
to him in the French capital, and estimated at the! 
full value the overtures of M. de Lauriston, ministé) 
of the King’s household. Those overtures, implyini ) 
as they did, the removal of Paér from his place at the 
Italiens, he was too magnanimous to accept, and,@, ~ 
the same time, far too sagacious to overlook the fa | 
that whenever he chose to take up his residence! 9 
Paris the ball would be under his foot. 

(To be continued.) 
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aun “ ELIJAH” 

Thee A COMPARISON OF THE ORIGINAL AND REVISED 

F SCORES 

away frop 

and whi By JoserpH BENNETT. 
mere noi ¢ (Continued from page 591.) 
Germar @ No. 10—The Recitative, ‘As God the Lord,” with 
< ON whit which this number begins, was, like the preceding 
shed all: @ chorus, almost entirely rewritten. True, the opening 
> Compoy Mhars for the voice are the same in both versions, but 

inthe originai the scoring is for horns and trombones, 

Ossini a} Bnot, as now, for strings. The strings enter at the 
YY TECEeive I words, ae Three years this day fulfi led,” and thence 
» Theatr’ ¥the recitative runs thus :— 
ot of \:am 

elli. Tt 

to muy; 
lel’ Ariz’ 
C2403 th 
O Secure 
laster ld 
EQ, Id2] 
YSSini hylem 

e Trenc 
Out stinks 
>,” he wala 

umation 
strument! 
se, hear! 

thusiasn 
OM post! 

Rossine® : ‘ , we 
Madang The short Allegro vivace introducing Aha) differs from 
rd Mdlig the revise merely in having a drum-roll through the 
3 cieldie am ‘second and third bars. From this point to the end of 

Verne. the choral echo, ‘Art thou Elijah?” no change at 
ering, : all is observable; but here the original contains the 
he “fom. Subjoined passage for the king :— 
occasic: ee ee 
a Frent Or ae 2 =f 
fed “Shy 7 ecm aa ra a 
ed iner All ac-cuse thee, 
ling hit} Th oes ern 
oe e next variation appears in Elijah S response, on 

<a the words, * Ye have forsaken God’s commands,” 
ae which were set in the first instance as follows :— 
dy else- 

_ Rossi 

), Aue 




















il music 

succet: ee : 

ased th, Another variation demands notice at the end of the 

d then Passage, ‘‘ Now send and gather to me the whole of 

ssociat, , /Srael ” — 

d archi} 

-and 0 Pe) — i =p 

London) FS p= FE 
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ed trot el, tempo " —un- to Mount Car-mel. 

tain th) a \ ee bs 

mind to! 7 Serer es sie 2 aaa eee Saal ee 

on opet = = rn ez 2". eramseee = | oe ko oe! 
a oF ———— ae sonnei ae cieme —— 

at thei! } 

minister 

plying % 
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he fat RECIT. There sum- mon the prophets 4 Baal, 
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and yet another in the a tempo, ‘* Then, then we shall 
see,” the orchestra entering on the latter half of the 
first, instead of the second, bar. ‘To complete 
record, it should be mentioned that, after the words, 
‘select and slay a bullock,” the orchestra originally 
interjected the passage that now stands in the previous 
bar, and that the recitative, instead of ending on the 
dominant of D, did so in F major, as thus :— 


the 
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The subsequent recitative of Elijih, “Call first upon 


your God,” is prefaced in the MS. by the passage 
given below :— 


rd @ 
& ee a — 
5 | 7 = _—- 
ees — 2 = 
Ye pro-phets, raise your voi- ces, 


This, however, appears to have been excised before 
the Birmingham performance, as the words are not 
in the libretto printed for that occasion, and a 
pencil-mark runs through the bars in the MS. 
Finally, as to this number, the phrase, “ Invoke 
your forest gods,” was originally given without any 
response from the orchestra. 


No. 11—Chorus, ‘‘ Baal, we cry to thee.” No 
change. 

Allegro non troppo, *‘ Hearus,O Baal.” No change. 

No. 12— Recitative, “ Call him louder.” No 
change. 

Chorus, “ Hear our cry, O Baal.” No change. 

No. 13—Recitative, *‘Call him louder.” No 
change. 

Chorus, ‘“‘ Hear and answer, Baal.’ Only one 


variation appears in this chorus, Mendelssohn not 


having originally given the tenors and basses an 
echo of the passage— 





which immediately precedes the peroration. 

Adagio, ‘‘ Draw near, all ye people.” This short 
solo was originally scored (without violins) for divided 
celli and violas, clarinets, bassoons, and horns. In 
other respects the differences it presents are too 
slight for notice. 

No. 14—Air, ‘* Lord God of Abraham.” Once more 
we enter on the region of extensive change, for it may 
almost be said that this beautiful prayer was rewritten 
by the untiring composer. In the MS. the orchestral 
announcement of the subject is preluded by one bar 
only, and that an arpeggio for violins upon the tonic 
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The rest of the introduction must be quoted in full to 


exhibit all its variation from the printed score :-— 





Clars. & 


DAS 





he first three bars of this passage are given note for 
note, with the same disposition of instruments, at the 
entrance of the voice; and, at the words **O show 
this people,” we come upon further variation :— 
=e. 
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~ 
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that I have 
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O hear me, Lord, and 








Thence to the end, hardly a trace of the air as it is 
10w known to us can be discovered :— 
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should be pointed out that the frequent arpegg1 rs | 
re an obvious anticipation of those in the succeeding 
yartet, ‘Cast thy burden.” 

| No. 15—Quartet, “Cast thy burden.” The original 
ersion of this quartet differed materially, words and 
nusic, from that now used. As the orchestral ac- 
gompaniment is the same in both cases, it will suffice 
» quote the vocal parts from the MS. in order to 
how the extent and character of the changes 
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-——-44 No. 16—Recitative and Chorus, ‘**O Thou who 
——_—pRakest.” Up to the fifteenth bar of the chorus, 
tThe fire descends from Heaven,’ Mendelssohn 
: o#*) enntented himself with a very trifling alteration. 
pe The conspicuous phrase— 
earts 
oe 
== 1~¢ ia 
= —, NEE ee toy J - rc ES 
S The flames con - s his off? - ri 





hich is now, except when first heard, given in vocal 
Parmony, was originally a solo in every case. But 
#t bar 15, the composer interpolated no fewer than 
ea bars, including the imitative passage beginning— 











I feature of the number. 
the impressive phrase: 
choral. <At first they 


| 
| 
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Which is now a conspicuous 
‘A change was made also in 
imediately leading to the 
Stood thus :— 









| Him.” 
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but thence to the end we have it now as originally 
written. 
No. 17—Air, ‘‘Is not His word like a fire?” This 


number does not appear in the MS., nor, at the time 






ae 



















when the copy was made in Germany, did it form 
part of the oratorio, ‘The fire des from 
Heaven” and * Woe unto them” be! mbered 









consecutively. We must conclude, therefore, that 
“Ts not His word?” was an idea of the composer 
conceived and carried out between the copying of his 














score and—as the words occur in the birmingham 
programme—its first performance. 
No. 18—Arioso, **Woe unto them that forsake 













No. 19—Kecitative and Chorus, ““O man of God, 
help thy people.” The recitative for Obadiah, with 
which this number opens, was added after the pro- 
duction of the oratorio, as it is not found in the MS.., 
nor does the text appear in the birmingham book of 
werds. Passing on, no change is i till we reach 
the first choral echo of £zjui’s prayer, ‘Open the 
Heavens,” which was originally accompanied, as was 
the following similar passage, by three trombones. 
In the Prophet’s second solo, ‘* When the heavens 
are closed up,” we find a noteworthy alteration. The 
original setting of ‘Yet if they pray,” &c., was as 
subjoined :— 
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turn from their sins when Thou dost 


















It may also be observed tha e response of the 
Youth, * No, there is nothing,’ delssohn origin- 
ally made his orc! ra burst in with seeming petu- 
lance before the conclusion of nswer, and a half- 
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his half-bar 
sve, removed. 


The 


ls 


bar before the Prophet agai 
of accompaniment he, with 
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words ‘* Be not silent unto me’ 
thought, the passage ~~. thus in the MS. :— 
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Lord my God, | Be not si-lent to me, and Thy great, Ke. 


No. 20— Chorus, “Thanks beto God.” One would | 
like to know that this masterpiece of choral effect, 
this gigantic inspiration, came from the pen of the 
composer as we now have it. The factisso. Asthe 
chorus stands in the MS. it stands in the printed 
score, not a note having been touched. 

(To be continued.) 


Tue very large portion of the public interested in 
musical education will learn with pleasure that Dr. 
John Stainer, the well-known organist at St. Paul’s, 
and late Principal of the Training School for Music, 
South Kensington, has been appointed by the Presi- 
dent of the Council Inspector of Music in the Training 
Colleges and Elementary Schools of the Kingdom. 
This important post, which Dr. Stainer will assume 
at the beginning of the coming year, is at present 


occupied by Dr. Hullah, who after a long and 
energetic career which has nobly identified his 


name with musical progress in this country, will then 
retire on a well-earned pension. In the present phase | 
of the question of musical education in Great Britain, | 


the appointment of Dr. Hullah’s successor was a | 


matter of some consequence. Names have been 


i 
impassioned ascent of the solo voice to F on the|sprung from the South Kensington Schools. It} 
is also an after- | 


/not only the College, but a national lyric theaty 


| first, from the nature of our ritual, is always limit 


and 
with 





be so, we are quite sure, for one thing, that the of 
pointment was unsolicited by Dr. Stainer; and jy 
|the rest, it is of good augury that from ele -menta pone 
teaching upwards the illustrious movers of the Pie pbs¢ 
| posed Conservatorium are using their influence pmhe 
| secure the best ability, and will in unanimity woj mus 
|for the radical reform of musical education in thy j ele 
, | country. Their crow ning effort must be to secy 
the formal intervention of the State in subsidisi 





Man 












without which the native art is not likely to rag 
above successful imitation, and for the simple reas | 
that in all countries there have been only two grefa 
popular nurseries of the musical art—the Churh 
and the theatre. In England, the second, from 
musical point of view, has never existed; and{ 


in scope and tendency. 





AmonG the musical revivals of the day, that qa 
the vocal compositions, and more especially tye 
‘ballads’ for one voice, with pianoforte accompany 
ment, of Karl Loewe, is undoubtedly one of the my 
interesting. After being disregarded and almost icf 





| 


|from oblivion the masterpieces of this genial co 
mentioned which, had they been selected, would have | 


| 


been, any one of them, a pledge that the office ef | 


Inspector of Music would have been worthily filled. 


| this society, the success of its efforts seems alreat® 


No one, however, will be inclined to impugn the final | 


judgment of the Council. Dr. Stainer enjoys one ad- 
antage, less common in the past than it is likely to be 
in our day and in the future. 


University of Oxford. 


of the status of the professor. 
would be of little account were it merely a question of | 
ordinary social standing as decreed by so-called society. 
The question of status is much more a matter of 
widening the views of the profession generally. Music, 
as we all know, is made only by music. 
that is not musical, can be more than a subsidiary aid 
to the musician. Still it is precisely in questions of 
musical education where that breadth of view which 
general cultivation should engender, is most needful. 
Musical cultivation alone has a tendency to breed 
superstitions, as well as the idea that whatever is 
established is best, whether it be a system of notation 
or an artistic reputation. That Inspectors of Music 
may reasonably, in some cases, not be musically 
educated, is from the fact that if they have fads ot 
their own they are not likely to be musical fads, and 
everything will gain a fair hearing. But, alas! as 
Dr. Hullah is never weary of telling us, the great 
point for inspectors of elementary schools is not 
simply to know whether the singing is more or less 
insufferable in intonation, but whether a particular 
singer is singing sol or fa. To have this little but 
indispensable knowledge is the reward only of long 
training from our youth upwards. As a theorist and 
practical musician Dr. Stainer’s abilities are so well 
known, that it is only in virtue of his reputation for 
liberal-mindedness that we can venture to draw atten- 
tion to his recent appointment as a subject of public 
congratulation. It would be an affected reticence 
on our part to pass over in Dr. Stainer’s appoint- 
ment the possibility that it may be distantly con- 
nected with the proposed Royal College of Music 
—a designed institution which has in some sense 


No cultivation | 





He is not only a Doctor | bines in itself something of the three leading element 
in the faculty of Music, but a graduate in Arts in the | distinguished in poetry, viz., the epic, the “dramati, 

He thus represents a new and | and the lyrical ; 
pleasing feature in the musical profession—the raising | special delight in the supernatural and the mysteriou 








gotten during a number of years, these highly cl 
racteristic productions have reappeared of jate wit 
increasing frequency in German concert programms} 
As ‘ Loewe- Verein” has, moreover, been formed sort 
six months ago at Berlin for the purpose of rescuiyf 














poser, and, to judge from the interest which tye 
musical public is manifesting in the performances 


assured. Loewe occupies an almost unique positia @ 
as a composer of the German Ballade. Unlike ti 
| Lied, which is essentially lyrical, the Ballade con™ 


while for its subject matter it tals §¥¢ 

‘ope 

Such an advantage | With a singular dramatic fire and pathos Loews got 
mac 


united a power of ‘local colouring” for which, ne 
applied to the miniature framework “of the ballad, 
is probably unsurpassed. His “ballads,” indetil 
are dramatic “pictures in little,” where the pian 












forte performs the part allotted to a modern operatiga™€! 
orchestra in illustrating the situation or the psychif oe 
logical aspects of the subject. The speedy popularity ; 
gained by his compositions some fifty years ago, bat nae 
in Germany and elsewhere, was, however, owing sav 
much to the composer’s eminent gift of interpretiny itd 
them as to their own intrinsic merits. Karl] Loew ~ 
as a concet. or drawing-room-singer was a celebn! a 
much sought after in those days. People wer ee 
wont to smile through their tears, or exp 
rience an agreeable sensation of terror in liste ‘iro 
ing to his powerful declamation, and watching th) Bike 
ever-changing expression of his features. Thet by 
was an artistic earnestness and enthusiasm unde i : 
lying all his performances which, the writer has bet! a. 


frequently assured by earwitnesses, rendered ea 
particular one an inspired effort of creative geni 
Hence, not unnaturally, there were few singers in 






i 
own day who cared to Tival the composer in the inte} * 
pretation of his songs, and when he grew old (he diay ™ 


in 1869, at the age of sev enty-three) Loewe, as a cot} 
poser, found himself superseded, almost forgott 
The flood of Schubert and Schumann’s exquis 
lyrics had swept across the land, and the more or le 
sentimental Lied, which everybody sang, had pus } 
aside for a time, the vigorous and psychological: 
interesting Ballade of Loewe, which required 47 
singer and a musician like himself to render justi 
to it. But their turn seems to have come once m0%" 
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and their undoubtedly great merits are likely to meet 
with the universal recognition which is their due. 
Man kann es auch anders machen (“ the thing can be 
} done in a different way, too”) Loewe had drily 
pbserved to a friend who had expressed a doubt as to 





j 
ra 


and {; 







of the ps : 
nfluence faghe wisdom of the former in undertaking to set to 
imity y usic Goethe’s ‘‘ Erlkonig,” after Schubert’s already 






elebrated setting of the same poem. As a matter of 
act, Loewe’s ** Erlkonig” may well bear comparison 
ith Schubert’s immortal composition. It is, how- 
ver, ‘done in a different way”; and unlike any- 
Phing else in the entire range of German song are his 























to rig : 7 
ple reas guumerous - other ‘ ballads,” among which we will 
two grep pnly mention ss Elwershoh,” “ Der Heinrich,” ‘* Der 
ne Chur Mutter Geist,” as typical of theirclass. The present 
nd, from} revival in Germany of these remarkable compositions 
1; and J fadds an interesting feature to concert performances, 
ys lim here they will probably ere long also be met with 
$n this country. et Nene 
iv, that Our readers may remember that some time ago we 
cially {grew attention to an advertisement for a turnkey at 
ccomparle prison, who must possess a knowledge of music, 
f the moq ad also to one for a gardener who could sing, anda 
almost fay waitress who would be called upon to accompany at 
ighly chpthe pianoforte. These advertisements did not an- 
f jate wi mounce in what manner the artistic talents of those 
ogramme who were chosen to fill the vacant situations were to 
rmed sont spe utilised; and therefore we were left to imagine 
f rescuisf that the turnkey might be required to sing his 


Iprisoners to sleep, the gardener to take part in a 
domestic choir, and the waitress to accompany the 

















fter-dinner songs of those who frequented the 
estaurant where she was employed. But our | 
‘Foreign Notes” last month convey to us a piece of 
information which definitely proves not only the| 
value of an aptitude, at least, for music in working | 


in their daily avocations. In the Epoca of Madrid | 


ymade, “workmen with a taste for music were selected, | 
“jand certain of the band were employed to stimulate | 
Stheir labours with a brisk March. When the 
orchestra had struck their last chord, and the work- 
men their last blow, the Government inspectors on 
their re-entry were received to the strains of the 
March from ‘ Le Prophéte.’”? Now we all know how 
‘soldiers, when they become wearied on a march 
Teceive renewed vigour from the inspiring strains 
of the regimental band; and even ina walking-match 
we have seen men apparently ready to drop from ex- 
Shaustion suddenly assume an elastic step, and brace 
themselves up to increased exertion, merely because 
or expé the music recommences, after a brief rest. Let 
in liste, Yorking men, then, cultivate music, for we have 
ching th) | Drought forward evidence that, so far from taking 
‘Phe them away from work, it will bring work to them. 
Itis true that in England we do not yet build houses 
ito the accompaniment of a ‘“‘brisk March”; but 
ithere may be a good time coming, and it is as well 
to be prepared. 


ople were 


‘m_ undety 
- has beet 
red eat = 







ve geni 
rers in ve cents — 

the intel & _A new edition of Hamilton’s well-known “ Dic- 
d (he de. 9 tnary of Musical Terms,” lately forwarded to us 





| from Messrs. Cocks and Co., cannot but make artists 
reflect upon the absurdity of covering pages of music 
with directions as to how a performer is to interpret 
passages which we should imagine sufficiently speak 












wwe are told that Government having forbidden the | 
iow, opening of the Royal Theatre until certain alterations | for supply cannot fail to be made. Having these 
of a precautionary nature in case of fire had been | facts before us, we see matter for twofold congratu- 





i post for themselves. Undoubtedly the speed, and even 
ological): the general character of a composition, should be 
quired 48 indicated at the commencement by the words Adagio, 
er justi Andante, Allegro, Presto, &c.; but nothing can be 





nce mot} 2 "re ridiculous than the use of such terms in the 








course of the piece as Lusingando, Amoroso, Con 
timidezza, Con dolore, Piangendo, &c. When Beet- 
hoven was asked the time of some of the movements 
of his Symphonies, the composer replied that any 
person who found it necessary to put such a question 
ought not to conduct or play his works; and if this 
is true as to the time, it need scarcely be said that 
there is still greater reason why it should be true as 
to the feeling of the music. If we search through 
Beethoven’s Sonatas we shall find no indication that 
one passage is to be played *‘ with timidity,” another 
‘with sadness,” and a third “‘ with zeal,” although in 
the book above-mentioned all these directions appear, 
with hundreds of others which are constantly scat- 
tered about in modern compositions. ‘The truth is 
that as the worth of our music has decreased, the 
words showing us how it is to performed have in- 
creased ; so that the mind, instead of being jed to 
the study of form and development, is intent upon 
giving sudden and exaggerated ‘ effects” to isolated 
passages. A professor was once asked by his pupil 
the signification of the word “ Lusingando,” and 
being told that it meant “ flatteringly,” he was imme- 
diately requested to illustrate how the eight bars 
thus marked would be played, first in the usual man- 
ner, and afterwards ‘‘ flatteringly.” We do not know 
whether this enquiring student consciously or uncon- 
sciously placed her master in a somewhat awkward 
position. 


In our remarks upon the English edition of Jahn’s 
‘* Mozart,” just published by Messrs. Novello, Ewer 
and Co., we drew attention to the fact that nearly all 
the “monumental” biographies of the great masters 
of music have, till now, remained sealed books to the 
mass of English readers. We also interpreted this 


state of things as indicating not so much lack of 


men, but how this faculty is to be made to help them | enterprise, as want of interest among the publie. 


Wherever, in such a keenly competitive land as 
ours, there are indications of a demand, provision 


lation in the appearance of Jahn's ‘* Mozart” and 
kindred works. We are glad, first of all, that 
English amateurs can go tothe best authorities ; and, 
next, that the provision of those authorities in the 
vernacular affords proof of growing interest in musical 
men and things. The publishers of ‘* Mozart” will 
soon give occasion for a renewed expression of this 
feeling, since it is their intention to issue an English 
edition of Spitta’s ‘* Bach”’—a work of even greater 
research and larger dimensions than Jahn’s. It will 
appear in three volumes—the first in February next, 
the second and third as soon after as practicable. 
We anticipate for this biography a special welcome, 
not only because Bach’s name is held here in re- 
verence, and his genius appreciated not less than in 
Germany, but because such biographies as are now 
accessible contain little better than meagre and 
unsatisfactory details concerning the personal lite 
and artistic career of a man whom we would fain 
know intimately. Spitta, as students of musical 
literature are aware, has exhausted his subject, 
sparing neither time nor labour to that end. What 
there is to say of Bach, in the domain of biography, 
he has said once for all; and English musicians will 
rejoice that such a store of information and sucha 
source of interest is about to be placed within their 
reach. 


THE question of abolishing an orchestra altogether 
at a theatre not devoted to opera has often been 
debated ; and it seems probable that in the course of 
time some unflinching reformer may boldly hazard 
this step, at least as an experiment. Meanwhile, 
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however, it is evident that many attempts will be 
made to compromise the matter with the public, and 
in such a transition time it becomes somewhat 
amusing to note the changes which are gradually 
being effected at various theatres in the metropolis. 
At one establishment announcements were made that 
selections from the works of the best composers only 
would be performed during the evening, and this, of 
course, supposing the existence of an orchestra, was 
a step in the right direction. At another theatre the 
performers were entirely removed from the sight of 
the audience; but the conventional theatrical pro- 
gramme was heard through a grating; and at a third 
the players were presumed to be hidden, yet the slide 
of a trombone made its appearance at certain inter- 
vals, and a bow, seemingly guided by no human skill, 
moved continually over the strings of a violoncello. 
Now a moment’s thought must convince us that the 
first-mentioned of these innovations is the only one 
which met the question, for practically the lessee 
decided that there should be an orchestra, but that 
the music should be good. On the other side we have 
really at present had no opportunity of fairly judging 
the result. Nobody has said that the orchestra at a 
theatre should be out of sight, but many have asserted 
that it should not be there at all. Wagner, who con- 
veys his stream of sound by unseen means to amal- 
gamate with his voices, thinks only as an operatic 
composer, and we believe that he is right; but to 
apply this theory to a non-operatic theatre is positive 
nonsense. If it is good for orchestral performers to 





but we should be glad if somebody would try the 
cftect of doing without them altogether. 


WHEN the dissolution of the Sacred Harmonic 
Society was finally resolved upon, apart from the 
regret that an Association which had done so much 
for the spread of sacred art in England should cease 
to exist, a widely-spread desire was manifested 
that the valuable musical library of the Society 
should not only be preserved intact, but that some 
arrangement should be made by which so unique a 
collection might permanently remain in this country. 
We are happy to say that both these wishes have 
been fulfilled, the library having been secured for the 
Royal College of Music. 


M. GOUNOD ON MOZART’S ‘DON GIOVANNI.” 


The following translation of a paper read by M. Gounod 
at the recent Annual Séance of the Institut de France, in 
Paris, will doubtless be of interest to our readers :— 

‘It was in the month of January of the year 1832. In 
the admirable artistic troupe which at that period formed 
the personnel of the Théatre-Italien, shone forth the ever- 
illustrious names of a Malibran, a Grisi, a Rubini, a 
Lablache, a Tamburini, and a host of others, constituting 
an ensemble rarely met with on the lyrical stage. I was 
then thirteen and a half years of age. I hadcompleted my 
studies at the Lycée Saint-Louis, and had had the honour 
(for childhood also has such) to take part in the famous col- 
lege banquet known there as Saint-Charlemagne—an honour 
which brought in its train, as a matter of course, one of those 
special farewell treats, called in college phrase sorties de 
faveur. I was passionately fond of music, and my mother, 
being well aware that no reward for my labours could 
afford me greater pleasure, informed me that she intended, 
that evening to take me to hear ‘ Don Giovanni’ at the 
Italien. This announcement caused me such a thrill of 
happiness that I forgot eating and drinking over the 
matter; noticing which, my mother added, ‘You must 
understand, if you do not eat you will not go to the 
theatre!’ Under a threat of this description I should have 
been capable of heroically devouring anything they set 
beforeme. Atany rate, I partook of dinner with exemplary 
obedience, and at length we found ourselves, my mother 





be heard at a theatre it is good for them to be seen; | 


ind I, on the way to the Promised Land! I felt as thoyss 
I were about to penetrate into a sanctuary. i 
‘“ We had scarcely entered the house when I was seize 
by a kind of holy fear, as upon the approach of some granj 
and awful mystery. I experienced, with an emotion cop. 
fused and hitherto unknown to me, at once a feeling of 
anticipation and a dread of that which was about to pay 
before my eyes. We were in a box in the fourth rank 
The fashionable resources of my mother, who was oblige 
to work in order to contribute to the education of ke 
children, were not such as to enable us to aspire to a mor 
expensive seat. However, as we had arrived in good time 
we had obtained front places by right of first-comers 
Although we had to wait a considerable time for the con. 
mencement of the performance, there was much to engage 
my attention meanwhile. The interior of the house, th 
chandelier—all the splendid surroundings, in short, pro. 
duced already a dazzling effect upon me. At last the 
orthodox three raps are heard, the conductor raises his 
bow, a profound silence reigns in the house, and the 
overture commences. 
the moment the first chords were struck of this sublime 
and terrible prologue. And, indeed, how could I, when 
even now, after fifty years of an ever-increasing admin. 


my hand trembles in writing about it? All that I remembe 
is that I fancied some divine being was speaking to me; 
I fell into a kind of painfully delicious trance, and, half 
stifled with emotion, ‘Mamma,’ I exclaimed, ‘ this is the 
true music!’ I was literally beside myself. h, divine 
Mozart! hast thou, then, reclined on the bosom of infinite 
Beauty, as once did the beloved disciple on that of th 
Saviour, there to imbibe entire streams of that incom. 
parable grace which distinguishes the great privileged 
ones? Have those words been pronounced over thy 
cradle too, which descended from on high upon the trans. 
figured God-Man: ‘This is my beloved Son in whon 
I am well pleased’? .. . For the bounteous Heaven hat 
given thee everything—grace and power, abundance ant 
self-restraint, spontaneous brilliancy and tender warmth, 
in that perfectly even measure which constitutes the| 
irresistible power of the enchanter, and which his) 
rendered thee the musician par excellence, the first, nay 
the only one—Mozart!.... 

**Don Juan’! An entire human world! A gentl 
woman outraged and turned revengeful; a tremblinzf 
daughter bending over the corpse of her assassinated 
parent; a grand seigneur libertine even to cynicism, ant 
daring even to injure in the face of Divine justice 
wife rejected and treated with contempt; a peasant-gi 
fascinated by gallantry; a servile valet, frivolous and} 
superstitious; finally, the figure of the statue of the} 
Commendatore whose terrible accents freeze our vey) 
blood—Mozart has excelled in all this, and the sublime 
seems to come to him as readily as the comic. Moz 
said of ‘ Don Juan’ that he had composed it for himself} 
and two or three friends. Profound words these, unde 
the guise of a modest ambition! Intimate relationship 
is the quintessence of life, the tabernacle of all grea 
conceptions—friendship, love, genius (that special form 
of ecstasy)—it brings us under the immediate influence 
of the Divine. Thus posterity has multiplied the fwoo 
three friends of ‘Don Juan’ asthe stars of heaven ant 
the sands of the ocean. Ah, young people, ye who rej 
and dread the teachings of the masters as a humiliating 
yoke to your timid individuality, which yet you at 
ready to give in tow of the first charlatan that crosses 
your path—I know you, and I am acquainted with you 
aims. It is effect you aim at, as some aim at bein 
witty. It is not the art which you possess, it is your owl 
self. You are far less anxious to be than you are to appeat. 
You think of yourselves, and you seek yourselves with a 
eagerness which is but the nightmare of your own succes 
. . . For genius, like love, consists above all in abnegatio.. 
The laws of the Beautiful and those of the Good are th 
same; united in their absolute essence, the Good and tlt 
Beautiful are not distinguishable, as they are to us, excep! 
by their respective properties and their special relations 
the diverse faculties of our understanding, wherein the 











































































“T refrain from describing what my feelings were fron } 


tion, my heart beats more quickly in thinking of it, anf 
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united ray becomes divided as it were in an intellectu 
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 'apidly over the ensuing situations, M. Gounod’s discourse 
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prism. And thus upon the esthetic value of a work of 


art, just as much as upon the value of a moral action, that 
which we deny ourselves has at least as important a bear- 
ing as that which we permit ourselves. Genius no doubt 
consists in personality, but in a personality which, while 
sinking itself, is able to rise to the expression of entire 
humanity—that is to say, to the most absolute im- 
persona lity. 

“But to return to ‘Don Juan.’ I am obliged to abstain 
from entering upon a detailed analysis for fear of this dis- 
course assuming such proportions as would render it 





interesting to me alone, and I must therefore confine my- | 


self to a hasty glance at some few of its component parts, | 


allof which are marvels. And, first of all, the Overture. 
What an introduction to the subject is this grave and 
majestic commencement, foreshadowing the sorry (éte-a- 


concludes as follows: ‘ Then follows the splendid banquet 
scene. Don Fuan is at supper. He has already for 
gotten the insolent invitation which the ‘Man of Stone 
had accepted. Someone knocks at the door. Leporell 
opens, and, at the sight of the terrible guest, recoil 
dead with fright. We now enter upon that forr 
scene unequalled in its tragic grandeur. How 
the impression produced by the sepulchral sounds 
rise from the orchestra! Justice approaches 
firmness, with an authoritativeness, with a soverei; 
power, which one feels the condemned man can 
no longer escape. It is in vain that he turns about and 
struggles under that inexorable grasp; to the final entrea 
ties, the final menaces of the voice which calls to him 
‘Repent!’ hisreply is, ‘No, . . . oldfool.? He not merely 










. halt 















| resists—he blasphemes and insults. Thus he sinks int 


tite of the culprit with the Man of Stone! How eloquently | 


and tranquilly the solemn rhythm sustaining these funereal 
harmonies expresses the weight of that ‘sometimes tardy’ 
Divine justice whereof Plutarch speaks, and of which 
Tertullian says that it is ‘ patient because it has eternity on 
its side. What profound philosophy is there in that 
direct intuition of absolute genius—an intuition, whether 
conscious or not it little matters, which, according to 
the grand words of Bossuet, ‘a sudden illumination of 
the mind,’ is a thousand times more sure of its aim than the 
laboured and fatiguing lucubrations of an emphatic and 
pretentious transcendentalism ! How crushing, how terrible 
he appears, that Man of Stone, as he advances with mono- 
tonous and implacable step like fatality itself! It resembles 
the dull mutterings of an ocean, which rises and will sub- 
merge everything. In himself alone that man is a deluge. 
But the warnings of heaven are disregarded. And behold! 
suddenly, by means of an Allegro, we are transferred into 
the midst of impetuous youth, maddened with pleasure, 
breathless with debauch, impatient of restraint. What 
energy, naive and impudent at the same time! What 
elegance in this barefaced impiety and _ corruption ! 
What haughty indifference in this voluptuous cavalier, 
who would laugh, and drink, and sing even to the brink of 
death! What tumultusus and sparkling sounds after all 
these terrors!) The entire drama is already contained in 
this prodigious Overture which was written in one night— 
afecund night, whereof it might be said, in the words of 
the prophetic writer, Nox sicut dies illuminabitur—that 
night shall be luminous as the day.” 

M. Gounod then proceeds to review in outline the well- 
known scenes of the drama. Referring to the Trio in the 
first finale he exclaims: ‘“ What a prodigious inspiration is 
this famous ‘ Trio of Masks!’ Nothing in music can exceed 
its beauty ; it is enchanting alike to the ear and to the mind 
—a diamond of the purest water. And how many such are 
there not in the works of Mozart—in the ‘ Zauberflite,’ 
‘Le Nozze di Figaro,’ ‘ Cosi fan Tutte,’ in his symphonies, 
his concertos, his chamber music! They are indeed past 








counting. And then what a wealth of harmony, what | 


completeness in the effect produced, and yet what economy 
inthe means employed! Here is a convincing proof of 
the fact that the true mark of genius consists precisely in 
that restriction of means which is due to the inherent 
wealth of the idea expressed. It was the consciousness of 
this truth which once prompted Mozart to a proud and 
superb reply. On the occasion of a performance of ‘ Don 
Giovanni’ at Vienna, the Emperor summoned the composer 
into his presence, and said to him, ‘ Herr Mozart, you have 
given us a very fine opera, but I fancy there are rather 
too many notes in it!’ ‘Sire,’ was the reply, ‘not a 
single one which could be spared.’ It is the conscious- 
ness of true power only which can inspire similar retorts.” 
Again, alluding to the opening scene of the second act, 
M. Gounod says: ‘I cannot pass over in silence one 
of the finest pieces ever written: the Trio under Elvira’s 
balcony, so completely exquisite and of such consummate 
art that it would suffice to secure immortality to the 
musician capable of writing it. What feline hypocrisy 
8 there in those amorous sighs which, under the very 


F windows of his spouse, the Don addresses to the young 
5 amariste! What subtleties, what perfidious insinua- 


tions in the orchestra, with its display of velvet paws, the 


| ‘aresses of which are but snares and lies!”’ Passing 





the gulf of his damnation. It is a scene wrought by 
a giant, and if ever it be equalled it cannot be surpassed 
touching, as it does, the very summit of lyric tr 1 
with it terminates, at least on the stage, this sublime 
work—the most brilliant star, perhaps, which has ever 
appeared on the firmament of musical art. 

“Art, gentlemen, in its most complete acce] 
the sense of the Beautiful raised into the science 
Beautiful; it is Instinct which has become Reason. 
progress towards perfection in every organised sphere 
consists in recognising and applying more and more full; 
the laws which govern it. Thus it may be said of al! 
great masters that they are such by vi f the same 
reasons, although they may not  belon; the sam¢ 
spheres. One may discover the law of his sensations 
namely, of the impressions produced upon hi 
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another may be a master of the science of the palette 
or of instrumentation, that palette of the musician 
third may discover the law of the impressions pro- 





duced not only upon his organs, but upon his under 
standing, by elements of another order, such as contour. 
proportion, attitude, character, expression—by all ir 
short, which appertains not to matter but t 
also will be a master. I have neither the 
still less have I the right, to assign the 
hierarchy of great artists; but I may be 7 
render here a supreme and complete hom 
exceptional genius whose name was Moza 
the exercise of a probably unique privilege, ha 
into the secret of all the perfections.” 

The above discourse was listened to with profound 
attention, and met with the enthusiastic approbatior 
the select assembly before whom it was deliver 
Gounod, we understand, will be the Presid 
Academie during the ensuing year. 

















GOUNOD’S * REDEMPTION” AT ST. MARGARET 
PATTENS. 

THE old church of St. Margaret Pattens, Rood Lance 
Fenchurch Street, is one of many which of late years hav: 
been exposed to neglect from the comparative desolation 
of the ** City ”’ districts of London on the days and in the 
hours when the stir of commerce has temporarily ceased 
A plain edifice externally, and conventionally forma! 
within, St. Margaret Pattens can still boast of certain 
attractions historically suggestive. Remnants of high pews, 
darkened with age, and massively scrolled marble tablet: 
on the walls, almost carry us back to the Pepysian or the 
Miltonic period: whilst its galleries and its unsig] 
remind us of a much later and duller period in the story of 
Anglican art and architecture. A few defects of the kind are 
now modestly redeemed by the decorations of the chance] 
and altar, that appear designed to recall a very much more 
remote and perhaps more pious age. The ritual at St 
Margaret's is in consonance with tendencies which in our 
time denote courage in invoking sensuous aids in reviving 
active religion; and truly they denote taste in preferring the 
aid even of sound and colour in their highest uses in reli- 
gious art to that of militant peripatetics whose co-operation 
in the same good work of spiritual revival is not wholly 
despised by evangelical prelates. On Friday, the 17th 
ult., when we attended Evening Service at St. Margaret 
Pattens, the church was crowded. The musical Service 
was beautiful; and to all outward seeming the congrega- 
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tion was devout. After the Evening Service on Sundays 
it is a practice at St. Margaret’s about once a month to 
sing extracts from the sacred music of celebrated masters, 
and occasionally to give a complete Oratorio. On the 
evening we speak of, the music selected was the First 
Part of Gounod’s ‘“ Redemption.”’ The whole of that 
work is for many reasons adapted to the exalted purposes 
which justify musical performances in churches. It is the 
last-born of the great Oratorios; and occupies a space 
hitherto void in the history of the form of art it represents. 
It possesses little of what, in our somewhat insular or 
northern notions, we are pleased to call the theatrical effects 
of a modern Italian mass; whilst it emulates the devo- 
tional colouring without the severity of more ancient 
sacred music. In comparison with similar works of a yet 
recent period, it is in form less stereotyped, and less laid 
out, as it were, for artistic treatment; and, above all, 
it is not encumbered with contrapuntal displays which, 


interpreted by even a practised church choir, are 
liable to endanger the solemnity of the service. 
Gounod’s Oratorio is in some sense an imperfect 


epitome of the history of the art from the days of the early 
Church. The old hymns alternate with the instrumental 
effects and chromatic harmonies of the modern orchestra ; 
but the vocal parts throughout the Oratorio are relatively 
simple and studiously subordinate to the devotional aims 
of the composer. As the Rector of St. Margaret Pattens 
told us in the short and appropriate address he delivered 
to the congregation before the commencement of the Ora- 
torio, ‘‘ the ‘sacred trilogy of Redemption,’ as it is termed, 
is not only cast in the mould of sacred narrative, but has, 
so to speak, a liturgical finish. Thus the first chorus in 
‘Calvary,’ is the hymn ‘ Vexilla Regis prodeunt,’ which, 
with its ancient melody, is so familiar to us at Passiontide. 
The Blessed Virgin’s lament, ‘ Whilst my watch I am 
keeping,’ has for its accompaniment the ritual melody of 
the ‘Stabat Mater,’ equally familiar at the same 
season; whilst further on we find the subject of the 
Good Friday Reproaches. Indeed, the whole may be 
looked upon as a musical illustration of the Creed of 
the Church.” The Rector commenced his address by 
saying that we had met together, some of us to recite 
with musical utterance, and some to listen, as he hoped, 
with devout attention to the old, old story of Christ's 
Redemption of mankind. The Rector pleaded for a welcome 
to sacred musical compositions within the hallowed wails 
of a church, their true home. The oratorio, as he said, 
took its name from its birthplace, the Oratory, founded by 
a very holy man who did so much by his example to re- 
kindle, in a luxurious age, the spiritual life of Italy. 
Putting aside the question of its artistic merits, the Rector 
thought that Gounod's Oratorio, which the devout com- 
poser fondly called ‘the work of my life,” was entitled to 
special welcome and called for ecclesiastical surroundings. 
‘To do him and his work full justice, we must credit 
him,” said the Rector, ‘‘ with something of the spirit of 
the religious artists of old, of Fra Angelico in painting 
and Palestrina in music—a spirit, let us hope, which has 
lighted upon some in our own time and land.” 

The liturgical form of most of the recitatives, the song 
of the ‘Celestial Choir,” the familiar and church-like 
strains of the hymn “Forth the royal banners go,” as 
well as the pathetic chorals incidental to the scene of the 
Crucifixion, in the first part, and the many other compara- 
tively simple and always expressive solos and choruses in 
the two other parts of Gounod’s “Redemption” fit it 
beyond most Oratorios for general adoption in the musical 
services of our churches. The occasion we speak of was 
the first upon which ‘* The Redemption” had been intro- 
duced into a church service, and the verdict in its favour 
was decisive. We must confess we were anxious to dis- 
cover how Gounod's orchestration, so effective when sup- 
ported by the light touch and pliable intonation of the 
strings, would sound when transferred to an ordinary 
church organ. In regard to certain so-called ‘ crudities ” 
in Gounod’s harmonisation, in the shape of inverted aug- 
mented triads—used, by the way, with magnificent effect 
by Hauptmann, one of the first contrapuntists of later 
times —the organ, like other keyed instruments, is 
not overburdened with responsibilities. 
result, in respect to other less commonly used sequences, as | 


| of the effects. 


rape Wakes, 
well as to the whole transcription of the score of PartF 
of the Oratorio, was most satisfactory; and on an Orga 





interpretation of modern orchestral music. All that cou 
Theodore Drew. The pathos and character of th 
‘‘ Redemption melody ” appeared to us to be more clea 
enunciated by the organ than even by the orchesty 


ally in the ‘March to Calvary,” which 
yearn for the stronger and more correct  accenty. 
tion of the violin bows. The general rendering ¢ 
the Oratorio, as far as it was given, was excelley 
and in the highest degree creditable to the directy 
Mr. Stedman, his choir boys and _ gentlemen. 
soloists were Narrator (tenor), Mr. Stedman; Penitn; 
Thief (tenor), Mr. Charles Chilley; Narrator (bass) \t 
Franklin Clive. The contralto solo ‘* While my watch! 
am keeping,” was sung by Master Arthur Probert. Jt 
Sackville Evans also intoned the solemn words allotted, 
the chief actor in the sacred drama of the Redemption-; 
drama that has now been musically depicted by M. Gouno/ 
with a depth of devotion none can deny—with a certat 
power that the incredulous will at least acknowledge stezi 
upon them as the work grows familiar, and with a * heigi 
of expressiveness,” in parts of the Oratorio, which, to ug 
the words of Mr. Joseph Goddard in his ** Reflections” « 
the Trilogy, ‘has rarely been attained by the greate 
composers, and never surpassed.” 

The second and third parts of the work will be givenz 
the services on the rst and 15th inst. respectively. 


ROYAL ALBERT HALL CHORAL SOCIETY. 


Mr. Joseph Barnby, achieved one more triumph, on th 
tst ult., by the presentation of Gounod’s new Oratori 
“The Redemption,” for the first time before a Londo 
audience, in a manner so perfect as not only to delighta 
who were strangers to the work, but even to reveal nei 
beauties to those who were present at the Birminghas 
performance. 
intention it is absolutely necessary that the choral mov: 
ments which form so important a portion of the Orator 
should be entrusted to a choir which can not only sing, bi 
feel; and it is fortunate, therefore, that a body of vocaliss 


metropolis ready to receive, and give effect to chorus: 
which depend so largely upon a dramatic perception ¢ 
their solemn import. To say that the choir sang we 
throughout is only to repeat commendation which has bez 
so often, and most deservedly, bestowed upon the renderin: 
of some of our best sacred works by this Society; bi 
when we assert that the spirit of Gounod’s music wi 





had been directed by the composer, we are indeed awatt 
ing the very highest praise both to the Conductor and hi 
choir. With a distinct recollection of the effect of t¥ 
choruses upon the audience on the production of tit 
work, we unhesitatingly affirm that the chorus of th 
Celestial Choir in the’ Prologue, the mocking chorus ¢ 
passers by in the scene of the Crucifixion, the chorus 
the Prophetic Choir which commences the Second Part, tht 
great chorus, “ Unfold ye portals everlasting,’ and th 


a greater sensation, although from the vast size of tht 
hall it was generally felt that this increase of sympatl) 
with the music could not be traceable to a keener hearin; 
The placing of the trumpets actually abot 

the orchestra in the opening chorus of the Second Part- 
in consequence of the facilities offered by the space é 
command in the Albert Hall—and the fact of assigning 
a body of well-trained boys the music of the Cclestit 
Choir, were doubtless great improvements upon the Bi 

mingham performance—or indeed upon any performant 
yet given; but the unity of feeling in the utterance 0 
the words, and the accurate observance of the variol' 
gradations of tone were appeals to the listeners whi 





The general | 


were thoroughly appreciated throughout, and would 
|doubt have been audibly manifested had not applaus 


which, with all its pleasing qualities, seems to have bee 
adapted more to old-fashioned voluntaries than to thf™ 


Tete 


Tuts excellent Society and its indefatigable Conducto} 


For the due realisation of the composer} 


carefully trained in both these requisites existed in thp 





breathed throughout every note astruly as if the rehearsi\ ; 


be done, was thoroughly well done by the organist, \,Fr 


Where comparative failure was apparent was natu’ 
seemed if 








































































final chorus, ‘‘ The Word is flesh become,”’ produced even P 
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: on prohibited by a notice circulated in the hall. 
| Madame Albani created the utmost enthusiasm by her 


exquisite singing of the solo, ‘ From Thy love as a Father,” 
the audience in this case breaking through the silence 
which had prevailed so long, and manifesting their delight 
by a burst of applause. Mr. Lloyd, besides the music 


assigned to the tenor Narrator, sang that of the Penitent 





Thief ; and Mr. Santley, in addition to the important solos 
for the Saviour, gave the whole of the bass narrations, both 
these accomplished artists having evidently made a deep 
and earnest study of these parts which in Birmingham were 
entrusted to other vocalists. Favourable mention must be 
made of Miss Santley and Mr. Pyatt in the subordinate 
parts; and although we cannot say that Madame Fassett 
compensated us for the loss of Madame Patey, she sang 
correctly and with good intonation. Notwithstanding 
that the strings were somewhat weak, the varied and 
appropriate orchestral colouring of the work made itself 
felt as an essential portion of, and not as an accompani- 
ment to, the voices; the harps, too, being all placed in 
competent hands. Now that the true design of the 
composer of this deeply religious work is beginning to be 
generally understood, the simple means by which he 
speaks to the hearts of the people will be tested only by 
the result, and any mere art display, so far from being 
desired, would be felt to be out of harmony with the 
solemn character of the sacred tone-picture presented. It 
can scarcely be doubted that much of this work will con- 
stantly be heard in ecclesiastical buildings; for as M. 
Gounod expressly calls it a ‘Sacred Trilogy ”—although 
it will unquestionably travel through the world, and take 
its permanent place as an ‘‘ Oratorio’’—in separate por- 
tions, like Bach’s settings of the same subject, it may fitly 
be received within the church as most appropriate Service 
music. We are glad to find that the work will be repeated 
by the Society on the afternoon of Saturday, the gth inst., 
thus affording an opportunity for persons residing at a 


' distance from London, or for those unable to be out at 
) night, to listen to a performance of the Oratorio which—as 


we hear that there will be an increase in the violins of the 
orchestra, as well as in the choir of boys and the number 
of harps—will unquestionably be the most perfect yet 
given. 


CRYSTAL PALACE. 

To Mr. Manns was reserved the honour of introducing 
to the English public the Prelude to Wagner's *‘ Parsifal,”’ 
the latest Opera, or, as he prefers to call it, Sacred Festival 
Drama, of the great German master. To the import and 
beauty of this remarkable piece of music reference has been 
made more than once in these columns. Even apart from 
the drama, the solemn grandeur of Wagner’s themes, and 
the mastery of instrumentation did not fail to impress the 
audience deeply. Part of that impression was ro doubt 
due to the excellence of the performance. Mr. Manns is 
not always fortunate in the interpretation of Wagner's 
music, and the rendering of that composer's *t Waldweben,” 
briefly referred to in our last notice, was perfunctory and 
wanting in refinement. That of the Prelude to * Parsifal,” 
may be accepted as an amende honorable on Mr. Manns’ 
part for the neglect shown on the earlier occasion. The 
utmost care had evidently been bestowed upon the pre- 
Paration of the work, which was played from beginning 
to end without fear or fault, barring only the tempo 
of the so-called ‘Hymn of Faith,’ which was much 
slower than Herr Levi, under Wagner's supervision, took 
itat Bayreuth, or Herr Richter, shortly after the Crystal 
Palace performance, at St. James’s Hall. Schumann’s 
Symphony in D minor and Weber's Concerto in F 
for clarinet, beautifully played by Mr. Clinton (in lieu 
of Mr. Lazarus, indisposed), were other features of the 
same Concert, which was given on October 28. During the 
past month the Crystal Palace Concerts have been singu- 
larly devoid of interesting, or at least of novel, events. The 
day of Mendelssohn's death (November 4, 1847) coinciding 
With the date of the first Concert of the month, the per- 
formance assumed a kind of commemorative character. It 
can, however, scarcely be said that the master was well 
Tepresented by a movement in E—not, as announced, in E 
at—from one of his juvenile symphonies, and by an effec- 
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tive, but somewhat irrelevant, orchestral arrangement by 
Herr Hofmann of the Pianoforte Capriccio in E minor. 
More appropriate were the Overture to “ Fingal’s Cave”’ 
and the Hymn of Praise, both efficiently rendered. 
The same programme included the charming orches- 
tral interlude from Mr. Mackenzie’s new Cantata 
‘‘Jason”’—all the more welcome as the performance 
at Bristol did not in any way set forth the delicate 
structure and instrumentation of the piece. The tenor 
air, ‘*‘ When Ares laid aside his arms,’ from the same 
Cantata was to have been sung by Mr. Lloyd, but 
was ultimately omitted without sufficient reason. Miss 
Marianne Fenna and Mrs. Hutchinson were successful in 
airs by Gounod and Purcell respectively. The programme 
of the rith ult. introduced a novelty of some pretension 
in the shape ofa so-called ‘‘ symphonic poem,” *‘ Visegrad ” 
by Herr Smetana, a Bohemian composer of repute. A 
similar composition, ‘ Vitava,” by the same writer, had 
been previously heard at the Crystal Palace. Herr 
Smetana is a musician of experience who writes very 
skilfully for the orchestra, and whose melodies, if not 
always new, are mostly pleasing. Liszt having set 
the example, there is no earthly reason why smaller 
men should not write ‘‘ symphonic poems” to their hearts’ 
content. But when we are seriously told that Visegrad— 
not a hero or a poet, or even an abstract idea, but a fortress 
—is a legitimate subject for programme music, the question, 
What next? forcibly suggests itself. Mr. Wingham’s 
pretty Concert Overture in F, No. 4, agreeably opened 
the Concert, in the course of which Mdlle. Marie Wurm 
gave a very Satisfactory rendering of Schumann’s Piano- 
forte Concerto in A minor, after the manner of her great 
and, in this style of music, unsurpassable teacher, Madame 
Schumann. Very little need be said of the Concert next 
in chronological order, which, besides Mozart's Symphony 
in G minor and Beethoven's Pianoforte Concerto in G 
(Mdlle. Janotha), comprised a new Nocturne for or- 
chestra in B flat, composed for Mr. Kuhe’s recent Brighton 
Festival by Mr. F. Corder. ‘The piece is very simple in 
structure, but the instrumentation is clever and pretty 
—too pretty, one is almost inclined to think, for the some- 
what commonplace ideas clad in this becoming garb. 

A very successful début was made on the 25th ult. by 
Miss Anna Harkness, a young American violinist of 
Parisian antecedents, who played Vieuxtemps’ Concerto in 
D and Spanish Dance, by Sarasate, in excellent style, and 
was warmly applauded by the audience. A picturesque 
incident, not set down in the programme, was furnished by 
the appearance in the Concert Room of some of our Indian 
military visitors, which necessitated the temporary suspen- 
sion of the performance of Schubert’s Symphony in C. 


MONDAY AND SATURDAY POPULAR CONCERTS. 

ALTHOUGH there has been no falling off in the customary 
excellence of the programmes provided by this institution 
during the past month, there has been very little novelty; 
and the more than usually crowded appearance of St. 
James’s Hall since the commencement of the present 
season would seem to indicate that there exists no 
particular craving for such amongst the frequenters of 
these Concerts. This fact, considering the sterling cha- 
racter of the répertoire, and the valuable influence 
exercised by it, is, however, to be commended rather than 
regretted. On the other hand, the periodical recurrence 
in the programmes of numbers which have been produced 
fifteen or twenty times previously, as well as the high 
artistic standard generally attained by those engaged 
in their performance, necessarily reduces our task in many 
instances to that of mere chroniclers of events. 

At the first Saturday afternoon Concert of the past 
month (the 4th ult.) Signor Piatti introduced one of 
his always welcome revivals of compositions by old Italian 
masters—viz., a Sonata in F major for violoncello, by 
Porpora, once the rival of Handel as a composer and con- 
ductor of Italian opera in London, whose numerous works 
in almost all departments of the art have long since been 
shelved by posterity. The Sonata in question is, however, 
well worthy of resuscitation, and, especially if interpreted 
by so consummate an artist as Signor Piatti, cannot fail of 
being effective. Mdlle. Janotha, the pianist on this occa- 
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sion, contributed as her solo performance Schumann's 
‘‘ Carnaval Scenes,” which she played in her best manner. 
The vocalist was Mr. Santley, who, in a song by Signor 
Piatti, entitled ‘‘ Hymn to God the Father,” and Gounod’s 
‘* Medjé,” elicited the usual marked signs of approval due 
to a singer whose every effort bears the stamp of artistic 
excellence. The Concert opened with Mozart’s Diverti- 
mento in D major, capitally rendered by Madame Norman- 
Néruda, MM. Ries, Hollander, Mann, Standen and Piatti, 
and concluded with Haydn’s Pianoforte Trio in C major 
(No. 3), in which Mesdames Janotha and Norman-Néruda 
and Signor Piatti took part. 

On the following Monday, the 6th ult., the instrumental 
solo performers were Mdlle. Janotha, who played Schu- 
mann’s ‘ Kreisleriana ” (Op. 16), and Madame Norman- 
Néruda, who gave a Ballade in G minor (Op. 42) by Franz 
Néruda (a brother of the artist), resulting in both instances 
in the usual calls for an encore, which were responded to 
by additional pieces by Schumann and Tartini respectively. 
Haydn’s String Quartet in F major (Op. 44, No. 2), which 
might appropriately be superscribed ‘* Sunshine,” was the 
opening number, and received a con amore interpretation 
at the hands of Madame Norman-Néruda, MM. Ries, 
Hollander and Piatti. The Concert concluded with 
Mendelssohn’s Pianoforte Trio in C major (Op. 66), played 





by Mesdames Janotha and Norman-Néruda and Signor | 


Piatti. Miss Annie Marriott contributed in excellent taste 
songs by Spohr and Jensen. 


performance of the same week included Schumann’s 


The Saturday afternoon } 


Pianoforte Quintet in E flat (Op. 44), one of the most | 


characteristic productions of that master, and unques- | 
|ciated with the lady violinist in Handel’s Sonata fo: 


tionably the most profound composition of its class since 
Beethoven. The work was finely rendered by Mesdames 
Janotha and Norman-Néruda, MM. Ries, Hollander and 
Piatti, although scarcely with that minute entering into 
the individuality of the composer which could have made 
us forget our having heard the same work interpreted 
by Madame Schumann as pianist and Herr Joachim as 
leading violinist. Mdlle. Janotha also gave a thought- 
ful reading of Beethoven’s ‘‘ Sonata Pathétique,” another 
instrumental solo being contributed by Signor Piatti, 
who delighted his hearers with the charming and melo- 
dious Elegia in E minor and Siciliana in A minor from 
his pen, accompanied on the pianoforte by Mr. Zerbini. 
Songs by Haydn and Schubert were somewhat unsympa- 
thetically rendered by Madame Fassett, whose choice of the 
numbers (‘‘ The Spirit Song’’ and ‘* Who is Sylvia ?”’) was 
also scarcely a happy one. Beethoven’s String Quartet 
(Op.18, No. 1) from the first set written by that master 
and dedicated to Prince Lobkowitz, was the opening 
number of a Concert which, though presenting no novel 
feature, was an eminently interesting one. 

Mozart's String Quartet in D major (No. 7) ushered in 
the proceedings at the succeeding Monday’s performances 
(the 13th ult.), and was followed by Mdlle. Janotha’s 
capital interpretation of Chopin’s Sonata in B minor (Op. 
58), which was encored—the lady reluctantly complying with 
the request by playing the same composer’s “* Berceuse”’ 
in her most charming style. Mdlle. Janotha was likewise 
associated with Signor Piatti in the rendering of Schu- 
mann’s popular, if not very profound, ‘ Sticke im Volkston” 
(Nos. 1, 2 and 4 of Op. 102) for pianoforte and violoncello ; 
the Concert concluding with Haydn’s String Quartet in 
C major (Op. 33. No. 3), the executants, as in the pre- 
ceding quartet, being Madame Norman-Néruda, MM. 
Ries, Hollander and Piatti. Vocal soli, ‘‘ The stormy 
Spring,” by Mendelssohn, and ‘* Waft me,” from Weber’s 
“ Euryanthe,” were given by Mr. Harper Kearton. 
The same week’s Saturday Concert brought the first 
change this season in respect of the pianist, who 
on this occasion was Mr. Charles Hallé. That excellent 
interpreter of specifically classical music selected for his 
solo performance Beethoven’s Sonata in E flat (Op. 31, 
No. 3), which he played with the lucidity and finely-marked 
contrasts characteristic of his style. The pianist also took 
part in Brahms’s Pianoforte Quintet in F minor (Op. 34), to 
the merits of which we have repeatedly referred on previous 
occasions, and which was played in this instance for the 
fifth time here, Madame Norman-Néruda, MM. Ries, 


Straus and Piatti being the remaining interpreters of/| first time in England; and the Serenade, in G, comp 
the work, which was listened to with marked attention. | by Mr. C. Villiers Stanford for the late Birmingham Festiva 
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The lady violinist repeated her charming performance 6} 
Franz Ries’s Prelude, Romance and Scherzo (from Op. 2; 
‘* by desire,’ as the programme informed us. Beethoven's 
Trio in G major (Op. 9, No. 1), played by Madame Norman. 
Néruda, MM. Straus and Piatti, also formed part of the 
afternoon’s proceedings. Mr. Santley, who was again fnance, 
the vocalist, repeated Signor Piatti’s ‘‘ Hymn to God the Wagne 
Father,” and also gave Gounod’s ‘‘Le nom de Marie,” HerrR 
with the usual results. music | 
The Concert of the 20th ult. was rendered special by [pf cont 
the introduction, for the first time here, of a Pianoforte Bntense 
Quartet in D major (Op. 23) by Anton Dvorak, the Videly 
Bohemian composer, a sestet and quartet of whose ffnerits 
composition were already known to the frequenters of this fhe kn 
institution. The Quartet now under notice belongs to the feuriosit 
composer’s earlier period, and consists of three movements, poner 
the second of which—an Andantino with variations—j [As mu 
unquestionably the most interesting, and in some parts Mormanc 
really beautiful, the theme being unaffectedly simple and fess live 
melodious, and the elaboration of the variations effective ft for t 
and never wearisome. The final movement (Allegretto favoural 
Scherzando) displays much of the national element of the [eharacte 
composer’s native country, and while not uninteresting, fhaped 
chiefly for that reason, it, like the opening Allegro moderato, 
suffers considerably by over-elaboration and diffusiveness, 
On the whole, the first hearing of the work produced a 
favourable effect, admirably interpreted it was b 
Madame Norman-Néruda, MM. Charles Hallé, Straus and 
Zerbini. The pianist just named also gave an exceed. ff 
ingly musicianlike rendering of Schumann's (posthumous 
Sonata in A major (Op. 140), and was afterwards asso. 
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pianoforte and violin in D major. The Concert concluded 
with Haydn’s genial Quartet in E flat (Op. 71, No. 3 
capitally rendered by Madame Norman-Néruda, MM. Ries, 
Straus and Piatti. Miss Santley, in Mozart's air 
‘¢ Zeffiretti lusinghieri,”’ and Gounod’s ‘‘ Esclave et Reine,’ 
reaped weil-merited applause, and confirmed the favourable 
impression produced on her previous appearance here 
this season. 

The afternoon Concert of Saturday, the 25th ult 
included the thirtieth performance here of Mendes. 
sohn’s lovely Pianoforte Trio in C minor (Op 66, No.2, 
which was capitally rendered by Mesdames Janotha and 
Norman-Neéruda in co-operation with Signor Piatti; but 
having been placed at the end of the programme, the 
appreciation of its manifold beauties was considerably in 
terfered with by those anxious to quit the hall before the 
rest of the audience had stirred. The programme also 
comprised Mozart’s String Quartet in D major (No 7), the 
executants of which were the lady violinist just named 
and MM. Ries, Hollander and Piatti; Mdlle. Janotha con 
tributing a spirited reading of Beethoven’s ‘** Sonata appas- 
sionata,’ and Miss Santley songs by Mario Costa and 
Maude V. White. Mdlle. Janotha’s last appearance this 
season was announced for the succeeding Concert, 0 
which we must defer our notice until our next issue. 





THE ‘RICHTER CONCERTS. 

A Concert of classical music, directed by Herr Hans 
Richter, is necessarily one of interest and attraction, bu 
those given in St. James’s Hall on the goth and 14th ult 
commanded sympathy as well, since, though not officially 
stated, it was understood that the proceeds would be dividet 
amongst the members of the orchestra who suffered by the 
failure of Herr Franke’s unlucky or mismanaged venture 
into German opera. All could appreciate the spirit 0 
self-sacrifice which brought Herr Richter from Vienna to 
London for such a purpose, and the success of the two 
performances, though they were given at a somewhal 
unfavourable time, was never in doubt. We are glad 10 
say that Herr Richter saw the realisation of his hopes” 
the fact that, after paying expenses, a considerable sum 
remained for the benefit of the artists who last year worked 
so well and received so little. ; 
The programme of the first concert contained two wots 
new in London, to wit, the prelude of Wagner's “ Parsifal, 
played a little while before at the Crystal Palace for the 
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Where is no need to discuss these things at the present 
oment. The first will be found noticed under the head 
tof Crystal Palace Concerts, while the second received 
nttention when brought out in the Midland town. ‘There 
emains, consequently, only to record the fact of perfor- 
nance, and to indicate its nature and results. That the 
Wagner prelude was well executed goes without saying, 
Merr Richter’s skilland his enthusiasm in the cause of such 
music being a sufficient guarantee. It is no less a matter 
of confident assumption that the piece was heard with 
intense interest, if not, in many cases, with much sympathy. 
Videly different opinions have been expressed upon its 
erits by persons occupying various standpoints, like 
he knights who quarrelled about the shield; but the 
turiosity with which it was heard stood as high among the 
pponents as among the supporters of Wagner's theory. 
s much may be said regarding admiration of the per- 
prmance. Mr. Stanford’s work made an impression no 
ess lively than at Birmingham, nor did those who heard 
for the second time discover reason to modify their 
bvourable opinion of music which, though modern in 
haracter, is as much animated by a classic spirit as 
haped upon classic forms. The composer was twice 
ecalled, and the audience demanded and obtained a 
epetition of the pretty Intermezzo. They evidently 
hought the entire work “indisputably clever and interest- 
i, if not also very pleasing,” which is as far as the 
piicial analyst consented to praise this English music. 
Not less evidently, they went a good way beyond the 
pficial analyst, and they were right. The programme 
also contained the prelude to ** Die Meistersinger,”’ Liszt's 
#Hungarian Rhapsody ” in F, and Beethoven's ** Eroica”’ 
hmphony—sufficient contrast in good sooth. 
The second concert offered only one novelty—Brahms’s 
janoforte Concerto in B flat, and as that had been 
reviously given at the Crystal Palace, our readers are 
kferred to another column for an estimate of its merits 
nd defects. This, nevertheless, is the place to say that 
i Concerto, admirably performed though it was, obtained 
reception by no means warm. The people listened with- 
a enthusiasm, and applauded apparently for no other 
bject than to encourage those who strove to place the 
work before them in an adequate manner. Mr. Dann- 
feuther, as the soloist—if, indeed, the pianoforte-player be 
soloist here—found his task specially ungrateful. It was 
ificult, and it led to nothing for which a pianist usually 
pbours when taking part in a Concerto. Besides the com- 
sition of Brahms, the programme contained Beethoven’s 
ymphony in C minor, the overture to ‘* Euryanthe,” the 
relude to the third Act of ‘* Die Meistersinger,” and the 
telude and Finale of“ Tristan und Isolde.” These are all 
p familiar at the Richter Concerts, that it will suffice now 
precord the fact of a successful performance, in which, 
bowever, there were degrees of merit. The Weber Over- 
mre had least justice done to it, but the Wagner music 
as played with jealous care. At both concerts Herr 
ichter was loudly applauded, the added emphasis of his 
Reption arising, no doubt, from a sense of the noble 
Enerosity which made him prefer others to himself, and 
Hd to his own sacrifices that those of his subordinates 
bight be lessened. 


MR. GEAUSSENT’S CHOIR. 

)Te sudden advent of this Society last season from the 
pmparative obscurity of a south-eastern suburb, and the 
expected merit of its performances, naturally led to 
tasurable anticipation of future doings. Despite a 
isetable evening, therefore, many amateurs and con- 
isseurs attended the Concert given in St. James’s Hall 
hthe 23rd ult. The programme on this occasion could 
tbe charged with lacking variety, and ranged * from 
We to gay, from lively to severe” in the most eccentric 
hion ; being, moreover, comprehensive enough to 
tude a church Cantata by Bach, and the last new 
tyalty” song. Mr. Geaussent, we presume, knows 
at he is about, and we shall not arraign his policy; 
Kleed, we cheerfully credit him with a longing for the 
oe when, well established as a public entertainer, he 
Yact more independently of what is supposed to be the 
trage taste. 
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Taking first those items in the programme which had 
genuine musical interest, Bach’s Cantata “O Light 
Everlasting” claims precedence. This is one of the works 
recently published and made generally available by Messrs. 
Novello and Co.—a fact worth mentioning because amateurs 
must be well aware that as is the use made of Bach’s 
sacred compositions already brought within easy reach, so 
is the prospect of the series being continued till nothing 
remains difficult of possession. ‘+ O Light Everlasting” is 
a work moderate in dimensions having regard to the general 
run of its class, but it exacts considerable care and skill in 
performance, while amply repaying both. It contains, 
besides two recitatives, a couple of choruses and an 
air for contralto. Of the choruses, the opening one 
is largely expanded, and developed with all Bach's 
mastery of contrapuntal resource, and with more than 
usual grace and elegance. The air is also interesting, 
though difficult, and, we should say, rather ungrateful to 
the contralto voice on account of the part of the scale it 
mostly employs. In the final chorus we have, according to 
3ach’s frequent practice, greater simplicity of structure, 
with broader and more massive effects. Altogether the 
work is well worth hearing, and Mr. Geaussent deserves 
credit and praise for bringing it forward. His choir dis- 
charged their arduous task not perfectly, but commendably ; 
and the elaborate accompaniment, as arranged for organ, 
was very well played by Mr. Sidney Naylor. Schubert’s 
Psalm ‘** The Lord is my Shepherd” stood next in order 
of interest, being sung with taste and effect by sixteen 
ladies of the Choir; and a picked body of eight gentlemen, 
supported by all their fellows in chorus, acquitted them- 
selves well in Mendelssohn’s Cantata * fo the Sons ot 
Art.” These efforts were undeniably successful; at the 
same time it must be said that they were not finished to the 
last degree, nor even so meritorious as the singing in the 
unaccompanied pieces, with which more pains seemed 
to have been taken at rehearsal. Among the pieces just 
referred to were Hatton's ‘‘Indian Maid.” Blumenthal’s 
‘*Gather ye rosebuds,” Macfarren’s ** Three ishers,”’ 
and Benet’s *‘All creatures now.” ot 
these was admirable, speaking well for the ability of 
the singers, and the training skill of their Conductor— 
promising, moreover, the highest excellence in time to come. 
Of the vocal solos mention was deserved by Miss Clara 
Samuell, in ‘ Waiting for the King’’; Mr. Lloyd, 
in **Adelaide’’; and Mr. F. King, in Benedict's ‘ Rage, 
thou angry storm.’ A Duo-concertante for two pianos, 
the work of Mr. C. E. Stephens, represented instrumental 
music, the performers being the composer and Mr. 
Geaussent. <A very musicianly and pleasing thing is this 
Duet—capitally written for the instruments, melodious, 
and full of constructive effects. We approve especially of 
the opening Allegro and the Finale—of the Allegro because 
its form and treatment are masterly, while the subject- 
matter is well chosen; of the Finale because it is all grace 
and sparkle. The work was well played, and received with 
great favour. 

We observe that, at a Concert to be given on January 2, 
Mr. Geaussent will introduce Bach's grand Motett ‘* Sing 
ve to the Lord,” an octavo edition of which is in preparation 
by Messrs. Novello and Co. 








I 


The execution 


Mr. WALTER BACHE’S RECITAL. 

Tue twelfth annual Pianoforte Recital of this earnest 
and persevering artist took place on the 6th ult., at St. 
James’s Hall, before a numerous and fairly appreciative 
audience. Whatever we may think of the chances of 
ultimate success of what Mr. Bache conceives to be his 
mission in this country, there can be no question as to the 
possession in a singularly high degree of the above attri- 
butes—viz. earnestness and perseverance—on the part of a 
pianist capable of sustaining from memory a programme 
of an hour and a half’s duration, consisting of compositions 
characterised. for the greater part, by rhapsodical diffusive- 
ness and pretentious incoherence, while taxing to the 
utmost the executive skill ot the performer. Such, in fact, 
was Mr. Bache’s achievement who on this occasion 
marked a further step in his propaganda for Liszt by con- 
fining himself entirely to works by the famous Abbé. A 


SAll- 





leading feature in the pianist’s performance was his skil 
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ful rendering of the ‘‘Sonata”’’ in B minor, dedicated to 
Robert Schumann, a “ tone-picture * which to the initiated 
signifies the successful struggle of “ an heroic spirit in a 
world full of strife,” whilst to outsiders it would seem to 
suggest rather the unsuccessful struggle of an ill-regulated 
ambition after originality of thought and utterance, coupled 
with a complete disregard of those lines of beauty, both as 
regards form and conception, indelibly marked out with the 
hand of genius by the great masters. Indeed, with the ex- 
ception of numberless and equally meaningless phrases, 
and a few not uninteresting, albeit somewhat affected leading 
themes, the elaboration of this rhapsody, misnamed a 
sonata, is to our thinking positively ugly, calling to mind 
not unfrequently in its progress the malicious remark 
attributed to Rossini, in reference to a work of another 
modern composer of, however, a far different stamp, viz., 
Si cetait de la musique, ce serait horrible. That Liszt 
can write both with originality of thought and poetic in- 
spiration, none even of his pronounced opponents—among 
whose number we do not reckon ourselves—will deny, and 
the fact was again proved on the present occasion by 
three charming pieces, entitled respectively ‘* Paysage,” 
‘* Sonetto di Petrarca,” and ‘* Valse Oubliée,”’ which were 
most effectively rendered by the concert-giver, as was tke 
characteristic and specifically Lisztian ‘‘ Rhapsodie Hon- 
groise,” No. g, aptly surnamed ‘* Pesther Carneval,’’ with 
which the Recital concluded. Other numbers of the pro- 
gramme were the Prelude and Fugue on the name of 
** Bach,” and the Etudes in D flat, and F minor, dedicated 
to E. Liszt. As an effort of thoughtful interpretation and 
executive skill, Mr. Walter Bache’s twelfth pianoforte 
Recital must be pronounced entirely successful, and fully 
on a par with its predecessors. Mr. Arthur Oswald agree- 
ably diversified the programme by singing two of the 
Abbé’s Lieder, viz., ‘* Die drei Zigeuner” and ‘ In 
Liebeslust,” to Mr. Bache’s accompaniment, 


THE LONDON CHURCH CHOIR ASSOCIATION. 

THE tenth annual festival of the London Church Choir 
Association, which took place at St. Paul’s Cathedral, on 
Thursday evening, the 2nd ult., attracted, notwithstanding 
the inclemency of the weather, a very large congregation. 

Inthe early part of the present year the Association offered, 
as some of our readers may remember, a prize of ten 
guineas for a setting of the Te Deum, the umpires to be 
Doctors Stainer and Bridge, in response to which invitation 
forty-seven manuscripts were sent in for competition. The 
successful work, the composition of Mr. A. H. D. Prender- 
gast, formed the principal novelty of the present festival, 
both the anthem and service having been heard on previous 
occasions; the hymn tunes and chants, however, were 
(with one exception hereafter alluded to) written expressly 
for the occasion, according to the rule of the Association. 
The advisability of this rule, as judged by its practical 
results, we have more than once felt inclined to question 
at past festivals, perhaps never more so than at that of 
which we are now speaking; for though nothing may be 
easier than to compose a chant or hymn-tune, nothing 
would appear, from the instances annually furnished at these 
gatherings, to be more difficult than to write a good one; 
it is, moreover, most improbable that certain deservedly- 
popular hymn tunes already wedded to particular words 
will be displaced by others much their inferior in merit. 

Mr. Tours’ service in D, composed for the 187g festival, 
is somewhat chromatic for use by a choir numbering about 
600 not highly-trained voices, and the soli portions of the 
work hardly gain in effect by being sung in semi-chorus; 
the late Henry Smart’s anthem ‘Sing to the Lord” 
(composed for, and brought out at, the festival of 1876), is 
a noble work, well worthy its author’s name and reputation. 
The Association is to be congratulated on having called it 
forth, but on this occasion it by no means met with the 
justice in performance which it deserves. An agree- 
able contrast to the other hymn-tunes was afforded by 
the theme of Henry Smart’s ‘Chorale with variations ” 
for the organ, arranged, or rather transcribed, as a 
hymn-tune in the four real parts in which it was 
originally written, and sung to a hymn of 8-7’s metre 
with excellent effect. Of the prize Te Deum, sung 
after the O!fertory and before the Benediction, we cari 








from the want of interest and continuity of thought, 
may also be said that, as there are but four short pages, 
eight-part writing out of sixteen, the work, althoy 
practically excluded from many choirs by its difficuly 
scarcely fulfils the eight-part professions of the title-p 
As a whole, the performance of the Te Deum was 
thing but good. ‘The choir, which numbered 260 boys, 
over 300 men, was rough and unsteady, and gradations 
tone were conspicuously absent; a Jack of precision, mo 
over, combined with a want of attack, was painfullyn 
able throughout. 
ficat and once in the Te Deum, a decided difference 


opinion between organist and choir caused a catastroj 
The principles of the Association xf 


to appear imminent. 
doubtless, good; but they have before them a choice of 

of two things, namely, either the employment of much 
exacting music, or a much greater amount of reheang 
one of which is absolutely necessary if they would ens 


real success to their labours, or do lasting good by thy 
P 


efforts. 


BRIXTON CHORAL SOCIETY. 


Tris Society gave a performance of Handel’s ‘‘Jephthe 
in the Gresham Hall, Brixton, on the 13th ult., with 


W. Lemare as Conductor; Madame Clara Suter, M 
Marian Burton, Mr. Alfred Kenningham, and Mr. Lew 
Thomas being the solo vocalists. The beautiful airs wi 
which “ Jephtha”’’ abounds were sung most acceptablyj 
these artists—in some instances so as to deserve a spe 
word of praise. 
ample Madame Suter’s expressive and touching delivery 


“Farewell, ye limpid streams”; Miss Burton’s energe 


rendering of ‘ Let other creatures die’’; ‘“ Deeper 3 
deeper still’? and “ Waft her, Angels,’’ as given wi 
much feeling by Mr. Kenningham, and ‘* Freedom a 
once more possessing,”’ to which the experience and ¢ 
in oratorio of Mr. Lewis ‘Thomas gave all the significan 
possible. Of the work done by Mr. Lemare’s chorus 2 


chorus lacked quality and seemed to have been but i 
perfectly trained, while the orchestra showed no adequi 
acquaintance either with their instruments or their mus 


Mr. Lemare knows perfectly well how to remedy @ 
before the next concert, but 


defects of the first 
improvement of the second will take time. We sym) 
thise entirely with the conductor’s efforts to gath 
round him the instrumental amateurs of the distr 
nevertheless, we must point out that an obvious pol 


is to keep them secluded till they are able to do them 


selves and their theme proper justice. 


SAVOY THEATRE. 


Tue production of a new work by Messrs. Giloert 4 
Sullivan concerns a musical journal in a limited sense 01 
Music here takes a very subordinate position, and 1s 
verely handicapped by the clever sallies and prepostet 
puns of Mr. Gilbert, which, although amusing enougi 
themselves, are not very congenial to the most seriouy 
arts. Every credit is due to Mr. Sullivan for doing way 


under such circumstances, he has done on this as on Mi 
previous occasions. Again he clings, with the despe 
energy of a drowning man, to the few points of gem 
sentiment vouchsafed by the author, and again he man4 
to wed pretty if not very original tunes to the, musit 
speaking, most irrelevant words ever put together. Thett 
moreover, nothing in his score that is absolutely com= 
place or vulgar, if we except the close of the first act, 
reminds one painfully of the typical finale (with cat 
obbligato) of the French opera bouffe. To the generals 
of that entertainment Mr. Sullivan's music of ** Iolan’ 
is as superior as are Mr. Gilbert’s words. The previ! 
character of the score is sufficiently indicated by the # 
remarks, to which it is necessary to add only that 
regulation number of ‘ patter songs,” sentimental ae 
short ensembles, and noisy march tunes, will not be Joo 
for in vain by those who take a delight in such mat 
Gilbert and Sullivan’s joint productions have by this! 
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tablished a type of their own, and of that type “ Iolanthe ” 
an excellent specimen. The performance, carefully 


emple, Miss Leonora Braham, and Miss Alice Barnett 
aterially aided the success of the rendering. These 


xcellent artists can scarcely be classed amongst vocalists 
proper, but many an operatic star might learn from them 
how to pronounce their words with unfailing distinctness, 
s#lso how to suit intelligent dramatic action to those words. 


MR. KUHE’S FESTIVAL CONCERTS. 
Tue annual series of Concerts given for the past eleven 
Mears under the name of “ Mr. Kuhe’s Brighton Festival,” 
always took place, till the year now present, in the month 
pf February. No doubt the manager had his reasons for 
hoosing a time when the Sussex watering-place is not full 


mf visitors; but, whatever their nature and force, he eventu- | 


ally saw better ones for making a change. November is 
ow the favoured period, and on November 8 last, the first 
‘of five performances attracted a numerous audience to the 
Dome. There is reason to believe that Mr. Kuhe did not 
gain much by offering his Festival to Brighton en pleine 
saison. Fashionable visitors stayed away from the concert- 


full. The “ Hallelujah”? from Beethoven's ‘‘ Mount of 
Olives” closed the Concert. 

On Thursday afternoon (the 8th ult.) Mr. Manns con- 
ducted what was called a “ Classical Concert.” We advise 
Mr. Kuhe to drop the word “ classical ”’ in future, since its 
effect upon the Brightonians seems the reverse of that 
which ** Mesopotamia” had upon the old woman of story. 
At any rate, they did not find it ‘‘ comforting,” and stayed 
away with uncommon unanimity. On the other hand, 
those who did not stay away were well pleased and had 
some occasion so to be. The programme included the 
Overture to ‘“ Die Zauberfléte "—capitally played; the 
| ** Pastoral’? Symphony—given no better than indifferently ; 
the Entr’acte in G from Schubert’s “ Rosamunde’’; 
Molique’s Fandango for violin, superbly executed by Mr. 
Carrodus; the Introduction to Act III. and Dance of 
Apprentices from ** Die Meistersinger ’’; and the Hungarian 
March from Berlioz’ ‘‘ Faust.” These things need not 
detain us, the less because two others of greater present 





importance await notice; the first being Hiller’s 
| Pianoforte Concerto in F sharp minor—the most 
| remarkable work of that class by the Cologne master, 
land certainly the one in which greatest vitality 
|appears. It is difficult to explain the neglect of this 
|important and beautiful composition, unless on the 
assumption that Hiller, as one of the chief among 


‘‘Jephth oom for the most part, and it is at least a question whether | dii minores, suffers, like the planet Mercury, through being 


., with 
suter, Mj 
Mr. Lew 
ul airs wi 


Septably i 


“ihe residents were as disposed to attend as they had shown 
hemselves to be when fewer matters engaged their minds. 
However, knowledge of this sort has to be bought; and it 
was natural to assume that better results might be looked 
for in November than after Christmas. The artistic re- 
Hsources provided by Mr. Kuhe were adequate, having regard 
to the comparatively small scale adopted. An orchestra, 


iver ted by Mr. Carrodus, and entirely composed of London 


artists; a very fair chorus, numerically strong enough for 
balance; and the best available soloists—their names will 
subsequently appear—showed the resolve of the manager 
to lose no success for want of means. Unhappily his 
liberality was in part neutralised by that lack of sufficient 
general rehearsal which so often mars our English festivals, 
The works in the programme need not be mentioned here, 
and we only refer to them at this moment for the purpose 
of remarking that no important English novelty was in- 
cluded, as on so many former occasions. We decline to 
advance a reason for this, but find it exceedingly easy to 


Hunderstand Mr. Kuhe’s action, in view of the conspicuous 


® place occupied by English music not new. 


The first Concert was devoted to Sullivan’s ‘* Martyr of 


@ Antioch” and Cowen’s “ Scandinavian’? Symphony, which 


| to the desired mark. 


were performed in the order named, greatly to the dis- 
advantage of the instrumental work. On every account 
the Symphony should have stood first; and, indeed, it is 


“difficult to explain the perverseness that placed it last. 


Mr. Sullivan conducted his music in person, languidly, as 
his manner is, and the performance was by no means up 
However, the solo vocalists made 
amends for whatever the ensemble lacked, as will readily 
be understood when we mention the names of Madame 
Albani, Madame Trebelli, Mr. Lloyd and Mr. F. King; 
Mr. Albert M‘Guckin also taking a part—that of Fabius. 
All these artists sang in their very best manner, the honours 
chiefly falling to Madame Albani and Mr. Lloyd, upon 


“f whom the most important and interesting task devolved. 


Particulars are uncalled for; enough that the Cantata was 


“ well received, and its composer recalled at the end of the per- 


formance. The Symphony had the advantage of Mr.Cowen’s 
own direction, gaining much thereby, and being played 
Ma manner distinctly meritorious if not altogether 
satisfying. The impression it made was not, as far 
a could be judged, proportioned to the merits of the 
work; this result being, in our opinion, attributable 
to two causes—first, the Symphony came after a long, 
and, in some respects, superficially attractive Cantata; 
next, the audience were left unprovided with a clue to the 
scenes which Mr. Cowen sought to suggest. The omission 
just stated had, no doubt, a serious effect. Tone-pictures 
do not interpret themselves, and it is the height of absurdity 
0 offer them without an explanation of their meaning. It 
need scarcely be added that connoisseurs already familiar 
with Mr. Cowen’s design enjoyed the performance to the 


lso near the sun. Mercury is lost in the blaze of the 
central luminary, and Hiller is so close a neighbour of the 
| great masters that when we look at him we also see them. 
| But, apart from such fancies, there can be no question that 
| the Concerto in F sharp minor deserves better treatment 
| than it gets. The solo performer was Miss Kuhe, who did 
| herself and her work ample justice, playing with freedom 
| and spirit, at the same time with correctness and expres- 
|sion. Her ‘‘singing’’ of the cantabile phrases in the slow 
movement appeared a little hard, and there were a few 
| occasions in the midst of exacting passages when she 
| seemed to flinch; but, on the whole, the young lady did 
very well, and deserved the hearty applause received. 
The second of the works above referred to was a Nocturne 
for orchestra by Mr. Frederick Corder, who wrote it specially 
for the occasion, and conducted its performance in person. 
| As it has since been heard at the Crystal Palace, subject 
| to better conditions than at Brighton, its merits are more 
| fitly discussed under the head of the Concerts there given. 
| Suffice it here that the Nocturne, though by no means well 
played, obtained a fair meed of applause. The vocalist 
was Miss Ella Lemmens, who made a favourable début in 
Brighton. 

In the evening of this day took place a rehearsal of 
Gounod’s ‘‘ Redemption,” under Mr. Randegger, to which 
the public were admitted on payment of half a crown each. 
A large number availed themselves of the opportunity, the 
Dome area being well filled; and as Mr. Randegger did 
not allow the presence of hearers to affect the discharge of 
his duty, there was no drawback to set against the ad- 
vantage of the course Mr. Kuhe adopted. 

Wednesday (the oth ult.). Nulla dies sine lined, says the 
proverb. In point of fact, this day might pass without a line, 
since the work performed was ‘ Elijah.’’ Let us, however, 
record the fact that several young artists—Miss Robert- 
son, Miss Bertha Moore, Miss Emily Dones, Mr. Herwin 
Jones and Mr. Lucas Williams—were associated with 
Madame Albani, Madame Trebelli, Mr. Lloyd and Mr. 
Santley, and did promising work. We have rarely heard 
‘“Woe unto them” sung better than by Miss Dones. It 
should also be said that the performance, as a whole, was 
indifferent, this result being partly due to Mr. Kuhe’s 
inexperience as a Conductor. 

A “ Popular” Concert for Mr. Kuhe’s benefit took place 
on Friday (the roth ult.) ; and in the word “popular” the 
public found their ‘‘ Mesopotamia.’” They came in great 
numbers, and were rejoiced with a mélange of favourite 
songs and orchestral pieces. Few of these need detain 
us, and the few demand little more than simple mention as 
indicating a desire to present that which combines attrac- 
tiveness and merit. Among the more important selections 
were Weber’s “ Concertstiick,” pianoforte solo by Mr. Kuhe, 
Dvorak’s Sclavonian Dance in D, a number from the 
ballet music in Rubinstein’s ‘‘ Feramors,”’ and the Overture 
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to ‘William Tell.” These were all conducted by Mr. 
Randegger, and fairly well performed. An arrangement of 
pieces trom Sullivan’s ‘ Patience,” together with some 
songs and ballads, in which Madame Albani, Madame 
Sterling, Mr. Lloyd and Mr. Santley took part, made up 
the balance of a liberal programme. 

The concluding Concert was devoted to Gounod’s 
‘*Redemption,’ which had been anticipated with very 
great interest by the amateurs of Brighton and adjacent 
towns. The performance was conducted by Mr. Ran- 
degger in his best manner, and, on the whole, fairly 
set the work before those who came eager to make 
its acquaintance. We need not insist upon the fact 
that, with comparatively limited resources, especially 
in the choral department, the effect produced could 
not rival that of previous representations at Birming- 
ham, Bristol and Kensington. So far, something was 
left to desire, but the orchestra gave much satisfac- 
tion, and the principal vocalists, one excepted, did 
entire justice to their theme. This will be understood 
when we say that the leading soprano part was taken 
by Madame Albani and the second by Miss Santley; 
that Madame Trebelli impersonated the Virgin Mother 
and the Angel; that Mr. Santley delivered the divine 
words; and that Mr. Lloyd undertook the tenor narra- 
tive. In such hands the music was safe, and safe also 
were the effects for which those who had several times 
heard the Oratorio naturally looked. Madame Albani made 
her usual profound impression in ‘* From Thy love as a 
Father,” the solo of which could not possibly have been 
sung better; while the unaffected pathos of Mr. Santley 
and the unimpeachable judgment of Mr. Lloyd throughout 
an arduous task put their respective music in the best 
light. On the other hand, Mr. Lucas Williams, as the 
bass Narrator, was not beyond reproach, his intonation 
being sometimes more than doubtful, and his idea 
of the expression demanded ill-judged. The effect of 
the work upon the audience was obviously great. For 
soire time after the performance began, faint attempts at 
applause were made, but the superior discretion of the 
majority soon prevailed, and only at the conclusion of each 
part did the house show by lively demonstrations how 
thoroughly it appreciated the deep religious significance 
and high artistic merit of the French composer’s work. 
So the verdict of Brighton sustained that of Birmingham, 
Bristol and London, and made assurance of success for 
‘““The Redemption,” if not doubly sure, certainly surer. 
This result was a fitting attendant upon the close of the 
week’s proceedings. Mr. Kuhe has arranged to give a 
second performance of the work on the 3rd of February 
next. 


MUSIC IN BIRMINGHAM. 
(FROM OUR OWN CORRESPONDENT.) 

AFTER the sumptuous and ponderous fare provided at 
the Triennial Festival of August last, it would not have 
been very surprising to find Birmingham suffering from a 
musical surfeit this autumn; but our local caterers are 
evidently staunch believers in the maxim which affirms 
that ‘l’appétit vient en mangeant,” and their provision for 
the entertainment of the musical public is even on a more 
lavish scale than usual. Although the season is yet but a 
few weeks old, we have already had more than a dozen 
important concerts, besides operatic performances by four 
distinct organisations—the Carl Rosa, the Royal English, the 
‘*Manteaux Noirs,” and the D’Oyley Carte Companies— 
and musical fixtures in the near future loom ‘thick as 
leaves in Vallambrosa,’”’ or the masts of shipping below 
London Bridge. 

As it would obviously be impossible within the limits of 
this communication to notice everything of interest that 
has occurred, the briefest mention must suffice for such 
of the earlier and remoter events as may be supposed 
to appeal to the sympathies of educated music lovers. 
Allusion has been made to the exceptional number and 
variety of the operatic performances which have thus 
far enlivened the musical season, including twelve by 
the Carl Rosa Company, but very few of these presented 
any special features of interest or excellence. The pro- 


duction of ‘ Fidelio,’ with Madame Marie Roze in the 
title-rd/e, the same lady’s assumption of Lucrezia Borgia 
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in Donizetti's work, and the first appearance here ¢ 





Madame Valleria as Senta in Wagner's ‘‘ Flying Dut. no mi 
man’”’ were the most noteworthy features of the Carl Rou effectiv 
series, which, in a merely commercial sense, was one cif) resour' 


the most successful that has been given in Birminghanfs of the 
for many years. On each occasion of Madame Mars} 
















Roze’s appearance the house was filled to overflowing, se 
the remarkable histrionic talents of the accomplished lajy | the m 
who laid Birmingham under such deep obligations by he} and th 
singing at the recent Festival, were warmly acknowledgej{ render 
by the local press and public. Of the subsequent pe} little 
formances of the Royal English Opera Company, whichf) sopran 
comprises several former members of the Carl Rogf? F “1 
Company including Madame Blanche Cole, Madame Ros} able s 
Hersee, Mr. Packard and Mr. Charles Lyall, the Only on} impre: 
calling for mention was the production here for the fir: “Whi 
time in Birmingham, of Albert Lortzing’s once populz} points 
comic opera ** Czar und Zimmermann,” under the title} Mr. H 
“Peter the Shipwright.” Its reception in Birminghan} weret 
was not more cordial than that accorded it by the Londm} out th 
public on its first production at the Gaiety Theatre, i} perfor 
April 1871, and it does not appear destined to take lasting} the € 
root in this country, at all events without material con} Festis 
densation and revision. The ‘“ Manteaux Noirs” prove) impre' 
more successful, owing not so much perhaps to the intrins:|  “‘ Red 
merits of the work, as to the fact that it introduced tw} hearin 
Birmingham aspirants in the principal characters, Mig} _ its ve! 
Emma Beasley as Girola and Mr. Arnold Breeden as Do} tion tl 
Luis. its thi 
Of Concerts proper, the most important have been thos} and p 
of Messrs. Harrison, the Festival Choral Society, Mr} previo 
Stockley (orchestral) the Philharmonic Union, Mr. Shor,| beaut 
the Musical Section of the Midland Institute, and Mr} time. 
Stratton, the two latter being strictly instrumental. A: 
Mr. Stockley’s Orchestral Concert on October 19, thi 
chief features of the programme were Beethoven’ 
C minor Symphony, the Andante from  Schuberts! 
Symphony in C major and Beethoven's violin concerw} So 
with Mr. Carrodus as the solo violinist. ‘The playing)” here t 
of the band, which now numbers eighty performers, On th 
revealed a commendable advance, not merely in steadiness, of th 
unity, and precision, but in those higher qualities of refine Willi 
ment and expressiveness, which are always of slowest violin 
growth; and much credit is due to the benéficiaire for the © Kont: 
successful zeal and assiduity with which he has laboured; gave 
to create a localorchestrain Birmingham. On October 30, _ Brist 
Mr. Short’s Choir gave a performance of Haydn’s Second) Conc 
Mass (in C), commonly distinguished in Germany as the, Colst 
* Pauken Messe,” on account of the peculiar introduction On 
of the drums in the “Agnus Dei,” Van Bree’s graceful) Class 
Cantata ‘St. Cecilia’s Day,” and a new offertorium,| Hall, 
“ Benedic anima mea Domino,” by Mr. Short himself—the} E flat 
latter a flowing well-written movement for bass solo, with violir 
choral accompaniment, which met with a warm reception) Hay 
from an evidently friendly audience. On the same evening,| (2nd 
at Mr. Stratton’s second Chamber Concert, an early manu-| and 
script string Quartet in G major, by Mr. Charles Lucas, Th 
the eminent Inglish violoncellist, sometime Principal oi} seasc 
the Royal Academy of Music, was produced here forthe{ The 
first time with a qualified success. The most satisfactory] for tl 
features of the Concert were Mendelssohn's C minor Trio dale 
for pianoforte and strings, and the beautiful string Quinte | Over 
in D major of Mozart, to which full justice was done.) ues 
ikeference may appropriately be made here to the instrv-| Miss 
mental Concert given on the 4th ult. by the musica} voice 
section of the Midland Institute, at which Spohr's grani| Mac 
symphony ‘* The Power of Sound,” composed in 1832, was {| S0Ng 
produced for the first time in Birmingham. Its performancé ot 
by Mr. Stockley’s band was a very creditable one, ani} Piece 
appeared to yield great gratification to the many musi factc 
lovers present. Indeed, the reception accorded to th} Mov 
work was so flattering, that Mr. Stockley was inducedto{ of L 
select it for repetition at his own Concert on the 3oth. “Le 
The musical event of the month, however, was the per the 1 
formance of Gounod’s ‘‘ Redemption,” for the first time} ~ M 
since the Festival at which it was produced, at the second N 





Concert of the Festival Choral Society on the 16th ult 
The principals on this occasion were Miss Annie Marriott, 
Madame Mudie-Bolingbroke, Mr. F. Boyle, Mr. Hilton, 
and Mr. F. H. Celli, and the band and chorus comprised 
350 performers, with Mr. Stimpson as organist and Mr. 
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as conductor. The performance, though by 
much more satisfactory and 


Stockley 
no means perfect, was 


i efective than might have been expected considering the 


resources available, and especially the absence of principals 
of the high rank of those who contributed so much to the 


* éclat of the Festival performances; but the ‘‘ Redemption” 
* fortunately does not depend so much upon principals as 
© the more familiar oratorios of Handel and Mendelssohn, 


and the choral and orchestral portions of the work were 


‘rendered generally with a spirit and finish that left 


little to be desired. Miss Marriott sang the principal 
soprano music, and especially the beautiful Air in 
F “From Thy love as a Father” with consider- 
able skill and good feeling, and Madame Bolingbroke 


supported when they were first organised, but apparently 
the people of Bristol and Clifton, instead of appreciating the 
steady improvement in the former and the high standard 
of excellence maintained in the latter, grow yearly less 
mindful of the music in their midst. Most provincial cities 
would be proud of possessing a local orchestra capable of 
giving such concerts as those mentioned above, and equally 
proud of the local talent and energy which brings within 
reach chamber music of the same class as that of St. James’s 
Hall. Butit isnotsowith Bristol. Mr. Riseley is compelled 
this year to give only half the usual number of Monday 
Popular Concerts, on account of the difficulty of obtaining 
the Colston Hall, the only building in the place large 
}enough for the purpose; and Mrs. Viner-Pomeroy is 








impressed the audience favourably by her singing of] ligne to give her Concerts in the small hall in Clifton, 


“While my watch I am keeping.” ‘There were many 
points of excellence in the singing also of Mr. I’. Boyle, 
Mr. Hilton, and Mr. Celli, but the triumphs of the evening 
were reserved for the choir, the efforts of which through- 
out the work were deserving of the highest praise. The 
performance was chiefly interesting as showing that 
the exceptional executive resources employed the 


at 
at 


Festival are not indispensable to an effective and even | 


impressive rendering of the work. The charm of the 


“Redemption” certainly grows upon one with every | 


hearing, and the closer the familiarity of the audience with 
its very novel forms and methods, the keener the gratifica- 
tion they evidently derive from it. On the occasion of this, 
its third performance in Birmingham, very general surprise 
and pleasure were expressed by those who had heard its 


previous renderings, at the many unsuspected elements of | 


beauty and melody which they now found in it for the first 
time. 


MUSIC IN BRISTOL. 
(FROM OUR OWN CORRESPONDENT.) 

So many concerts of average interest have taken place 
here this month, that it is not possible to mention them all. 
On the roth ult. a Subscription Concert was 
of the Royal College of Music (vocalists, Miss 
Williams, Madame Patey, Signor Runcio and Signor Foli; 
violin, Herr Poznanski, and pianoforte, the Chevalier de 
Kontski) : on the r1th ult. the band of the 2nd Life Guards 
gave two concerts, and the People’s Concert Society and 


Bristol Musical Association have given their usual Saturday | 


Concerts, all these performances taking place at the 
Colston Hall. 

On the 16th ult. Mrs. Viner-Pomeroy gave her first 
Classical Chamber Concert (Sixth Season) at the Alexandra 


Hall, Clifton, the programme being as follows: Quartet in | 
E flat Op. 12, Mendelssohn; Trio in F', Op. 42, Gade ; Solo, | 
violin, * Ballade”? A. Holmes; Quartet in D minor, No. 76, | 
Messrs. Henry Holmes (1st violin), M. Rice} 


Haydn. 
(2nd violin), W. H. Hill (viola), J. Pomeroy (violoncello) 
and Mrs. Viner-Pomeroy (pianoforte) were the executants. 

The third and fourth Monday Popular Concerts (sixth 
season), took place on the 6th and 2oth ult. respectively. 
The following were the principal items in the programme 
for the 6th ult., Overture ‘‘ Paradise and the Peri,” Stern- 
dale Bennett ; Symphony No. 1 in B flat, Schumann; 
Overture to ** Guillaume Tell,” Rossini; ‘‘ Scenes Pittores- 
ques,” Massenet; and the March from “ Tannhauser.” 
Miss Aylward, who was the vocalist, displayed her flexible 
voice to advantage in ‘I rejoice in my youth” from 
Macfarren’s ‘* St. John the Baptist,” and in ** Annette’s ” 
song from ‘* Der Freischiitz.”’ 

Sterndale Bennett's Symphony in G minor was the 
pitce de résistance on the 2oth ult., and went very, satis- 
factorily; one diminuendo in the second part of the first 
Movement could hardly have been surpassed anywhere out 
ofLondon. Mr. A. P. Vivian played an effective flute solo, 
“Legende” by Brickdale-Corbett; and Miss Mary Beare, 
the vocalist, sang Rossini’s ‘‘ Bel Raggio”? and Bishop’s 
“Mocking Bird” with taste and refinement. 

Notwithstanding the announcement that this was the 
last concert but two for the season, the hall was far from 
lull, and this, unfortunately, has been the case at each 
Concert this year. Nor is local indifference confined to the 
Monday Populars, for the Chamber Concerts are equally 
ill attended. Each of these series of concerts was weil 


given in aid | 
Anna | 


| because the Victoria Rooms, at which the Chamber Concerts 
| have always taken place hitherto, are otherwise engaged, 
; and in neither instance is the hall filled. Facts are stubborn 
things, and in the face of these facts a doubt arises whether 
the educated people of Bristol are capable of appreciating 
good music when it is offered them, or set any real value 
upon that native talent for the future advantage of which 
they are now making such strenuous efforts to found a 
scholarship in the new College of Music. But if either of 
these series of Concerts should at any time be abandoned 
by their promoters for want of support, Bristol will become 
| (and deserve to become) as acontemporary lately remarked, 
‘*a by-word among musicians.” 





MUSIC IN YORKSHIRE. 
(FROM OUR OWN CORRESPONDENT.) 

WE have to record another performance of Berlioz’ 
“Faust” at St. George’s Hall, Bradford, on October 27. 
The work had been previously given at the end of last 
season, and was repeated at the commencement of the 
present series of Subscription Concerts, when it proved an 
| attraction no less powerful than on its former presentation. 
| Mr. Charles Hallé’s band occupied the orchestra as before, 
and being thoroughly familiar with the music the ** Hun- 
garian March” and 3allet of Sylphs”’ created the 
| greatest impression, and were repeated in answer to long- 
continued applause. The Bradford Festival Choral Society 





| gave a satisfactory rendering of the choral numbers, de- 
| spite a little deficiency in power of attack. The principals, 





Miss 
King, more than mz 


Mary Davies, Mr. Edward Lloyd and Mr. Frederick 
ntained the reputation which they 
have gained in connection with the difficult music of the 
work, and Mr. Thornton Wood sang Brander’s “tale ot 
woe” in an energetic manner. Mr. Charles Hallé con- 
ducted with his customary skill. 

On the Ist ult. two Concerts of Orchestral Music were 
given—one by the Leeds Orchestral Society and another 
by the Fitzwilliam Street (Huddersfield) Philharmonic 
| Society. At the former the programme was not of a high 
| order, nor was the instrumental music entirely satisfactory, 
| if we except the pianoforte solos of Mr. Sidney Jones, jun., 
| the son of the Conductor, which showed promise of future 
success. Vocal selections were contributed by Miss Eddison 
}and Mr. Sugden. The Concert at Huddersfield was more 
| interesting. The orchestra, under the conductorship of the 
| Rev. W. Thomas, acquitted itself well in Rossini’s Overture 
| to “* La Gazza Ladra,” and in the Intermezzo from Haydn's 
| 











Military Symphony. A pianoforte quartet (Mozart’s * Tema 
con variazioni’’) was included in the programme, and exe- 
cuted with considerable taste by Messrs. R. H. and J. H. 
Hayes, W. Scholefield, and J. E. Ibeson. The last-named 
gentleman also accompanied the songs given by Mrs. Henry 
| Hirst and Mr. H. Beaumont. 

No Yorkshire musical society has a higher reputation 
for chorus-singing than the Leeds Philharmonic Society 
(which supplies a most important contingent to the 
Leeds Festival Chorus), and this reputation was greatly 
increased on the Sth ult., the occasion of an excellent 
performance of Mendelssohn’s * St. Paul.” We have 
seldom heard better chorus-singing at any similar con- 
cert; not only was there exhibited the tone and pre- 
cision characteristic of Yorkshire choruses, but also a 
degree of refinement and expression rarely met with in 
this district. Special mention must be made of two num- 








bers, “‘O, great is the depth” and ‘“*O, be gracious,” 
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which, though so entirely different in character, were 
both splendidly sung. The success of the chorus is en- 
tirely due to the excellent training of Mr. James Brough- 
ton, the chorus-master at the Leeds Festival, and the 
Conductor of the Society. The principals engaged were 
Miss Mary Davies, Miss Orridge, Mr. Frank Boyle, and 
Mr. Frederick King. The latter gentleman, however, 
disappointed the committee at the eleventh hour, and his 
place was taken by Mr. Bridson, who sang exceedingly 
well. 

Mr. Charles Hallé appeared with his orchestra at the 
Huddersfield Town Hall on the 13th ult., and provided an 
excellent programme, in which were included Beethoven’s 
Grand Symphony in C minor, a selection from Raff's 
Suite in E flat for piano and orchestra, the “ Zauberflote” 
and ‘Guillaume Tell’? Overtures, and the Overture, Noc- 
turne and Wedding March from the ‘* Midsummer Night's 
Dream ”’ (Mendelssohn). Mr. Hallé also played as a piano- 
forte solo three of Brahms’s Hungarian Dances, and Mrs. 
Hutchinson sang some operatic airs. The Concert was, 
musically and financially, a remarkable success, and we are 
glad to hear that a similar one is to be given early in the 
new year. 

On the r4th ult. the first of the present series of Leeds 
Chamber Concerts was given in the Albert Hall by the 
following artists: Herr Otto Peiniger (violin), Mr. Charles 
Ould (violoncello), Herr Ernst Pauer (piano), Miss Clarke 
(vocalist), and Mr. Charles Wilkinson (accompanist). The 
most important items in the programme were Beethoven’s 
Grand Trio in B flat, Schubert’s Trio in E flat, Mendels- 
sohn’s Sonata in B flat for cello and piano, and Weber's 
Pianoforte Sonata in C. It would be difficult to select 
more interesting music, and the result was an excellent 
performance on the part of the artists and an enthusiastic 
reception on the part of the audience. We must make 
special reference to Herr Pauer's playing of Weber's 
Sonata, which was brilliantly rendered, notwithstanding 
the great variety of treatment which is requisite for an 
adequate representation of the composer’s ideas. 

The Bradford Festival Choral Society chose Bennett's 
‘“ Woman of Samaria” and Beethoven’s Mass in C for 
performance at their second Concert of this season, on the 
17th ult. The Mass was far more successful than the 
Cantata, which apparently was not as well known; in 
neither work, however, did the Society come up to their 
usual standard of excellence. The soloists were all 
members of the Society, and the quartet ‘God is a 
spirit,” sung by Miss Tomlinson, Miss Riley, Mr. Mellor 
and Mr. Owen, was one of the best efforts of the per- 
formance. Mr. Burton, the Society’s Conductor, directed 
the orchestra, and Mr. Clough helped a somewhat un- 
steady band by a judicious use of the organ. 

Amongst performances of a less important nature we 
may mention those of Mendelssohn’s “ Elijah” by the 
Armley (Leeds) Choral Society, and of Gade’s ‘ Cru- 
saders ”’ by the Ilkley Vocal Society, both on the 2oth ult. 
—the latter under the direction of Mr. James Broughton, 
of Leeds. 

Weare glad to notice that Organ Recitals are now being 
looked upon with greater favour in Yorkshire than has 
hitherto been the case. For some time past Dr. Spark, 
the Borough Organist of Leeds, has been giving two Re- 
citals each week on the Leeds Town Hall organ, the 
public being admitted free. The programmes have been 
judiciously chosen, and the audiences very large. Lately 
also Mr. Joshua Marshall, who occupies a similar position 
in Huddersfield, has been adopting the same course, and 
has, though at less frequent intervals, given some excel- 
lent Recitals on the fine instrument recently erected in the 
Town Hall of his borough. Finally, efforts are being made 
to obtain Concerts of a similar nature in Bradford; but 
there is not in this case an instrument available such as 
those in the Town Halls of the places we have mentioned. 

Considerable interest is being evinced in the coming 
performances of Gounod’s ‘“‘ Redemption”? at Bradford 
towards the end of the season, and of Berlioz’ ** Faust,” 
for the first time in Leeds, next January. A new Cantata by 
Dr. Creser, the Organist of the Parish Church of the latter 
town, entitled ‘ Eudora,” is also announced for a first 
performance at an early date. 





OBITUARY. 


WE have with deep regret to record the death, on the A 
night of the 17th ult., and under painful circumstances t)|_ 
which we will not further allude, of Mr. Carl Engel, | 


honoured contributor to this journal, whose large attain. 
ments as a musician, indefatigable perseverance as x 
inquirer, clear insight into books in many languages, ani 
extended and often intimate acquaintance with nearly qj 
orchestral, historical, and ethnological musical instrument 
placed him as the first musicologist in Europe. He attaine! 
to no advanced age, being only about sixty-four years old, 
but at least half those years were spent in this countn 
and chiefly at Kensington, where he died. Carl Eng: 
was a native of Hanover, and in early life enjoyed the in. 
struction of Hummel. We believe that he resided ;; 
the family of a distinguished German nobleman befoy 
coming to this country; but his naturally reserved dispos. 
tion led him to be exceedingly reticent about his ear! 
training and career, so that the education he had receiye!} 
and its corresponding environment could only be guessei 
at from his refined taste and kindly, genial manne 
When Carl Engel married an English lady and settled 
a recently-built house in the Addison Road, Kensington ‘ 
it was to make that house, in the course of a few years, ; 
museum, and at the same time a musical library, such « 
could hardly be rivalled, except in certain public institution 
either here or on the Continent; and, supplementing hi/ 
choice library with his reading in the British Museun, I: 
became the eminent authority and writer on musical in. 
struments and their history he was known to be, establishing. 
in fact, afresh departure in our musical knowledge. His rare 
instruments, bought when the command of a fortune was) 
not needed for their acquisition, he made practical acquaint 
ance with, for the most part. He played, and played well,| 
the harpsichord and clavichord, the lute and the theorbo,! 
and yet never neglected his pianoforte, on the desk of which 
might be seen the compositions of Chopin, of Rubinstein 
and Brahms, as well as those of the older masters. He hal| 
himself composed pianoforte pieces, including a Sonat: 
(published by Wessel, 1852) and a Method for the instru- 
ment (Augener, 1855). The first outcome of his archao- 
logical studies was the publication of “The Music o 
the Most Ancient Nations, particularly of the Assyrians. 
Egyptians and Hebrews” | Murray, 1864), which was shortly 
followed, and in a general sense completed, by “ An Intro. 
duction to the Study of National Music” (Longmans. 
1866). Any one conversant with recent German musical 
literature will have observed how often Engel has been) 
borrowed from—too often without the acknowledgment 
that was due to him. About that time he began that close 
connection with South Kensington Museum so much to 
the advantage of the musical instrument collection con- 
tained in that institution. Until about two years ago, when! 
his wife died and he subsequently went abroad, he was the 
constant expert and adviser to the Department in all ques- 
tions of purchase. A most important step was his being 
employed to compile the catalogue of the Special Exhibitior | 
of Ancient Musical Instruments, which took place in 1872. | 
This admirable catalogue was followed by a “ Descriptive | 
Catalogue of the Musical Instruments in the South 
Kensington Museum,” published in 1874, a masterpiect 
of erudition and arrangement, anticipating the valuable | 
Museum Catalogues of M. Chouquet, Paris; M. Victo'| 
Mahillon, Brussels; and of the Messrs. Kraus at Florence. | 
After the publication of this comprehensive catalogue ht | 
resolved to extend it by a survey of the musical instru | 
ments of the whole world—a work which in manuscript 
fills four thick quarto volumes, illustrated by upwards 0 
six hundred drawings, he fortunately livedto complete an 
place in the hands of the South Kensington authorities. | 
who, it is understood, with praiseworthy discernment ant 
liberality, have agreed to publish it. While this, his 
magnum opus, was in progress, he was not so wholly, 
absorbed by it but he could find time to write two volumes 
entitled ‘‘ Musical Myths and Facts” (Novello, Ewer ant | 
Co., 1876), and tocontribute many interesting articles to Ti! | 
Musica Times, of some of which ‘ The Literature 0 | 
National Music” (Novello, 1879) was a reprint. he 





articles upon his four clavichords have more than usual | 


interest and value. They were published July, August | 
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| and September, 1879, and were followed by ‘* Music of the 
Gypsies,” May, June, July, August, 1880, and “ #olian 
Music,” August and September, 1882. There remains 
yet to publish from the author’s MSS., but in separate 
vdumes, ‘‘ The Musical Opinions of Confucius,” ‘ Vox 
Populi” (a collection of National Airs), and ‘¢ Researches 
into the Early History of the Violin Family,” the last 
being nearly ready. Within the last few years fits 
of nervous depression to which Engel was_ subject 
became intensified, and caused serious apprehension to 
those who knew and loved him. An illness which ensued 
upon the death of his wife unsettled him altogether, and 
he decided to try whether he could not reside for the rest 
of his life in the vicinity of the town of Hanover. To that 
end he sold his library at Puttick and Simpson’s auction 
rooms and many of his musical instruments, reserving 
those which were more rare and choice for subsequent ac- 
quirement by the South Kensington Museum, where aportion | 
of them had already been on loan. His favourite harpsi- 
chords and clavichords were given or sold to friends who 
would care for them for his sake, excepting the extremely 
curious ‘ gebunden”’ clavichord, which was left in the 
charge of his friends, the Messrs. Broadwood, who still 
retain it. He kept only his favourite lute for his pleasure 
and consolation. He returned, however, to London, only 
a few weeks ago, intending to settle here again. ‘The rest | 
is known. His works survive him, and are his fitting | 
monument. | 
The death of Adolph Gutmann at Spezzia, on| 
October 22 last, should not pass without record, | 
although, it may be, few English readers will identify his | 
name. He was born at Heidelberg in January, 1819; and, 
having devoted himself to music, removed to Paris while | 
still a young man in order that he might place himself 
under Chopin for the study of the pianoforte. Chopin did | 
not accept every pupil who offered, but he took kindly to 
Gutmann, and in a little while the German became, not 
only his favourite scholar, but his personal companion. 
Gutmann’s name appears several times in Kara- 
sowski’'s biography of the Polish master. On p. 292, | 
vol. ii, of the English edition, he is named as| 
amongst Chopin’s “best “pupils.” On p. 307, we read, | 
ipropos to the composer's illness: ‘* Through the efforts of | 
the physicians, and the indefatigable attentions of Gutmann, | 
Chopin at length somewhat recovered.” He is mentioned | 
again in connection with the last scene of all: ‘At length 
the last hour approached. His sister and his faithful 
pupil, Gutmann, never left him for a moment” (p. 318). 
Once more: ‘* Resting his head on Gutmann’s shoulder, 
Chopin, in a clear voice, repeated after the priest every 
word of the Litany. . . . Then he asked for some water, 
and when he had moistened his lips he inclined his head 
and kissed the hand of Gutmann, who was supporting him ”’ 
p- 320). Gutmann remained in Paris, exercising his 
profession for some time, and then settled in Florence, 
where, singularly enough, he devoted himself to paint- 
ing, rarely touching the pianoforte even in private. He 
was the discoverer of a method of painting on silk, the 
secret of which he refused to disclose, though it is believed 
that he has left directions for its publication. His death 
was sudden. By the way, Dr. Grove’s ‘ Dictionary of 
Music and Musicians” does not even mention the name 
of Chopin’s beloved pupil, one who was, in his time, a 
famous performer of that master’s works. 


With Gustav Nottebohm, whose death occurred 


on October 31, at Graz, a musician of merit and 
one of the most painstaking investigators in the 
field of modern musical history has passed away. The 





deceased, who was the pupil and friend of both Mendelssohn 
and Schumann, was born in 1817 at Liidenscheid, in 
Westphalia, and had been for many years past a resident 
of Vienna, where he was held in great esteem as a teacher | 
of the art, he having also published some chamber-music | 
and pieces for the pianoforte. His name will, however, be 

handed down to posterity chiefly on account of his elaborate | 
and eminently successful researches concerning the artistic 
evelopment of Beethoven, among which, again, his elucida- | 
tions of the hieroglyphical contents of the famous “ Sketch- 
Books” used by that master take the first rank. Other scarcely 
less important publications from his pen are a ‘‘ Thematic 
Catalogue of Beethoven’s Works,” ‘* Beethoven's Studies,” | 





‘* Beethoven’s Studies under Haydn, Albrechtsberger, and 
Salieri: From the original manuscript exercises,” and 
similar original researches relating to the career of that 
master. A most complete ‘‘ Thematic Catalogue of the 
Works of Franz Schubert” is likewise to be found among 
Nottebohm’s published volumes, all of which are charac- 
terised by a singularly acute judgment, coupled with that 
eminent capacity for taking pains which is said to be one 
of the chief attributes of genius. 


A LARGELY-ATTENDED meeting was he'd at the Mansion 
House on the 2nd ult., in furtherance of a meeting to send 
to India the National Anthem translated into the following 
fifteen languages :—Arabic, Persian, Hindustani, Bengali, 
Sanskrit, Hebrew, Kavarese, Marathi, Gugerati, Punjabi, 
Malay, Taniel, Tilugu, Singhalese and Burmese. By per- 
mission of the Governor General of India (the Marquess of 
Ripon), and with the sanction of the Marquess of 
Hartington, Secretary of State for India, an influential 
committee has been formed for the purpose of carrying out 
the objects of the movement. Mr. Edward Stanhope, M.P., 
presided, in the absence of the Lord Mayor, and made an 
eloquent speech in favour of the object for which the 
meeting was called. Canon Harford, the promoter of the 
movement, read a report of the committee, in which it was 
stated that £3000 would be necessary in order to carry 
out the project. Mr. D. Onslow, moved the first resolution, 
‘* That the nation at large be invited to co-operate in the 
movement, and enable the committee of the National 
Anthem for India Fund to carry on an enterprise which is 
beyond the capability of private effort.’ Sir Lewis Jackson 
seconded the motion, which was supported by Mr. Roper 
Lethbridge and Canon Rowsell, and passed unanimously. 
During the proceedings the National Anthem was sung in 
Hindustani by a choir of ladies and gentlemen who were 
in attendance. 


A SpecIAL Service of Thanksgiving, intended partly as 
a Harvest Festival, but chiefly for the restoration and re- 
opening of the church under altered circumstances, was 
held at St. John’s, Southwark (otherwise known as St. 
John’s, Horselydown), on Friday the roth ult. A fully choral 
evensong, at which a surpliced choir was assisted by a 
small string band, consisting of three first violins, two 
seconds, a viola, a violoncello and a double bass, com- 
menced at half-past seven. In addition to processional 
and other hymns, Anglican chants for special psalms, and 
Tours’ Evening Service in F, the whole of Mendelssohn’s 
‘* Lauda Sion” was sung as the anthem, and rendered 
in a manner creditable both to the vocalists and instru- 
mentalists, and particularly so to Mr. Richard Lemaire, 
the organist of the church. Mr. Lemaire, though only 
appointed to his post so recently as the past summer, 
has, nevertheless, evidently done excellent work already, 
and we congratulate him on his recent success: he occu- 
pied the post of conductor, the organ (a sweet-toned but 
decidedly old-fashioned instrument) being played by Mr. 
G. C. Martin, of St. Paul’s Cathedral. An excellent 
sermon was preached by the Rev. Canon Baynes, of 
Folkestone. The church has been restored in a skilful 
and excellent manner, and is worthy of a visit to see 
what may be made internally of a most prosaic and 
unecclesiastical exterior. We understand moreover that 
a full cathedral service is now the rule both morning and 
evening every Sunday. 


THE first annual meeting of the North London Tonic 
Sol-fa Union was held on the 26th October, in Barnsbury 
Hall, Islington. The proceedings consisted of speeches 
by the chairman and others, and the performance of a 
selection of part-music by the choirs, each choir also per- 
forming separately a few pieces, to show the result of one 
season's work in the several classes. The Union proposes 
advancing the cause of Tonic Sol-fa by banding together 
the numerous classes in North London, and giving united 
performances in different localities. There will be shortly 
a full Choral Festival at one of the Islington churches, 


| when all the music will be specially written for the occasion 


by Tonic Sol-fa composers; and on Good Friday it is pro- 
posed to give a performance by the united choirs of some 
sacred Cantata or small Oratorio. 
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TuHR prospectus of the ninth series of Choral and 
Orchestral Concerts given by the Glasgow Choral Union 
announces that there will be this season twelve Concerts, 
which will extend over a period of ten weeks, and that the 
services of Mr. August Manns have been secured as Con- 
ductor. There will be four Choral Concerts, the first of 
which will be devoted to Berlioz’ ‘‘ Faust,’’ the second to 
Handel’s ‘‘ Messiah,” the third to Gounod’s ‘‘ Redemption,” 
and the fourth to Handel’s ‘*Samson.” At the eight 
Orchestral Concerts Symphonies by Spohr, Mozart, 
Beethoven, Schumann, Haydn, Berlioz, Schubert and 
Cowen will be given ; and the programmes will also include 
Concertos and other works by the standard writers. The 
principal artists engaged are Madame Albani, Miss Mary 
Davies, Mrs. Hutchinson, Mdile. Elly Warnots, Miss Anna 
Williams, Miss Carlotta Elliot, Miss Eleanor Farnol, Miss 
Julia Gaylord, Madame Patey, Madame Bolingbroke, Miss 
Hilda Wilson, Mr. E. Lloyd, Mr. Harper Kearton, Mr. J. 
Maas, Signor Foli, Mr. Frederick King, Mr. Egbert{Roberts, 
Mr. Henry Blower, and Mr. Santley; solo violin, Herr 
Joachim and M. Victor Buziau; soto pianoforte, M. Louis 
Breitner, Madame Sophie Menter, and Master Alfred 
Hollins ; chorus, The Glasgow Choral Union; chorus 
master, Mr. Allen Macbeth. The first Concert takes place 
on the 12th inst. 


Miss AGNES ZIMMERMANN, the eminent London pianist, 
is just now engaged upon a concert tour in Germany, 
where she won such golden opinions on the occasion of 
her first professional visit to that country some three 
years since. At Hamburg, where the gifted artist 
appeared at one of the chamber concerts of the Phil- 
harmonic Society of that town, her interpretation of the 
pianoforte part of Rubinstein’s Trio (Op. 32), as well as 
of solo pieces by Henselt and by the lady herself, elicited 
tokens of the liveliest satisfaction from the audience, a 
feeling which is likewise warmly endorsed in the criticisms 
of the local press and the reports furnished of her per- 
formance to other German journals. It must be a source 


of high gratification to this artist to find her talents, both | 


as a pianist and a composer, so quickly appreciated by 
critical audiences outside the country where she has long 
since established so legitimate a reputation. Miss Zim- 
mermann has also recently had the honour of playing 
before the Crown Prince and Princess of Germany and a 
small circle at the New Palace of Potsdam, where she 
met with a most flattering reception. 


THE third of the series of Monthly Organ Recitals at St. 
John’s, Waterloo Road, was given by Mr. Humphrey J. 
Stark, Mus. Bac., Oxon., on Thursday evening, the gth 
ult. The programme consisted of Guilmant’s first Organ 
Sonata (Op. 42), an Andante and a Fantasia by Henry 
Smart, two Morceaux by Salomé, Mendelssohn’s Overture 
in C, and acentury-old Concerto in G minor, composed by 
Dr. Arne, and numbered 5 in a set of six organ Concertos 
published in 1793, fifteen years after the composer’s death. 
The works of this composer are so comparatively unknown 
that this Concerto is almost an absolute novelty to 
the present generation. It is an interesting composition, 
and one which we hope to have an opportunity of hearing 
soon again. It is superfluous to add that it, together with 
the rest of the programme, received ample justice at the 
hands of Mr. Stark. The next Recital is to be given on 
Thursday evening, the 14th inst., by Mr. G. E. Blunden, 
late of St. Mark’s, Lewisham, Organist of St. Mary’s, 
Highgate. 


Signor Fivipro Fiviprr, the emiment Milanese critic, 
speaking from a perusal of the vocal score of ‘ The 
Redemption ” says in La Perseveranza:— 

We cannot but receive with a hearty welcome, nay with a transport 
of admiration, this new, sublime, inspired work which Gounod—at 
once a poet and a musician—has wrought upon the grand mystery of 
the Redemption. Gounod, profound believer that he is, has always 
manifested a decided leaning towards religious subjects; and things 
mystical, supernatural, heavenly, have ever exercised a powerful 
attraction upon his genius. If, then, there exists an art-woik which 
has been dictated by sincere conviction, assuredly ‘La Rédemption’ is 
such an one. The author has bestowed upon it all the fervour of his 
faith, all the glow of his enthusiasm, all the ecstacy of his mysti- 
cism .... In* La Rédemption,’ in fact, we find Gounod once more at 
his very best—inspired, original, poetic, bold yet profound, lucid, 
logical; a master even when he plunges into chaos, when he conducts 
us through the ténébres, or leads us on to the dreamy sphere of the 








THE Sacred Harmonic Society is steadily progressing in 


its arrangements for the coming season, and now announce 
that four Concerts will be given, at one of which Gounod) 
‘* Redemption” will be performed, under the musicg 
conductorship of Mr. Charles Hallé. The first annuj 
meeting of shareholders was held on the roth ult., ap: 
was well attended, much interest being shown in the futuy 
of the Society by a large number of those connected wij 
the old Society, either as members of Committee, men. 
bers, or assistants. The choral rehearsals are now in pn. 
gress weekly at Neumeyer Hall, under the direction 
Mr. W. H Cummings, with Mr. Fountain Meen as accon. 
panist; and as some four-fifths of the old choir hay 
joined the new Society, and the blanks have been filled w 
after a judicious process of selection, there is no dou 
that this department will be maintained in an efficien 
state. The Council of the new Society deserve the suppor 
of all true lovers of musical art for their determined efforts 
in so praiseworthy a cause. 


Four performances of the “ Ajax’’ of Sophocles, in the 
original Greek, were announced to be given at St. Andrew: 
Hall, Cambridge, on the evenings of the 29th and 30th ult, 
and the ist inst. and in the afternoon of the 2nd inst 
The choruses and incidental music have been written by 
Professor Macfarren, and the executants consist of an 
orchestra and a chorus of undergraduates. All the per. 
formances take place too late for notice in our presen 





‘ 


number, but there can be little doubt that they will prove | 


in the highest degree interesting. On the evening of the 
2nd inst., in addition to the representation of ‘ Ajax,” a 
concert will be given, under the direction of Mr. Villiers 
Stanford, which will include Bach’s Cantata ‘ Halt im 
Gedachtniss Jesum Christ” (for the first time in England), 
a portion of Palestrina’s ‘‘ Missa Papz Marcelli,” a Sym 
phony by Emanuel Bach, and Mr. Stanford’s Hymn 
** Awake, my heart.” 


AT a meeting of the ‘* Society of Professional Musicians, 
recently held at Manchester, Dr. Hiles read a paper on 
‘“* Musical Education in England,” in which he earnestl 
urged the claims of the art, and suggested that, in addition 
to the various seminaries for literature, science, and draw- 
ing, music schools should be spread throughout the country, 
After the reading of the paper, Mr. Wrigley eloquently 


advocated the principle about to be established under the | 


auspices of the Royal Academy of Music, of opening branch 
schools in the principal provineial centres. Ultimately it 
was decided that the council should be requested to frame 


a resolution to be forwarded to the proper authorities in | 


London, upon the subject of musical education, after the 
question has been further considered at the next meeting, 
to be held in Liverpool on the 2nd inst. 


WE gladly give insertion to the following ‘ Caution to 


the Public,” which has been forwarded to us from the 
Criminal Investigation Department, Scotland Yard :— 

A man, age about 36, height 5 ft. 6 in., complexion fair, hair, 
moustache and whiskers (slight) brown; shaved on chin; eyes dark 
and searching; slight build, dress dark coat and vest, grey trousers 
gentlemanly appearance; is in the habit of calling on organists and 
other members of the musical profession; invariably representing him- 
self to be the son or nephew of some well-known organist or organ 
builder, and that he is at the present time either an organist 0: 
Liverpool or of Montreal Cathedral, Canada. During the temporary 
absence of the person he calls upon, he abstracts whatever valuable 
article may be to hand; and under the pretence of having lost his 
purse obtains an advance of money. He also states that he has ha 
a letter of intr.duction from some well-known man in the musica! 
world; but has unfortunately lost it. Any information respecting thi 
man will be gladly received by The Director of Criminal Investigation, 
Great Scotland Yard. 


Haypn’s Oratorio, ‘ The Creation,” was given in St. 
Stephen’s Church, Westminster, on Thursday, Octobe 
26, as an anthem at the Harvest Festival. A large congre- 
gation filled every available portion of the Church, and 
hundreds were unable to obtain admission. There was an 
efficient orchestra composed of well known members of 
the profession, led by Mr. Dean Grimson. The solo parts 
were rendered by Madame Worrell, Messrs. Charles Chilley 
and Frank Ward, all of whom were highly successful. 
The Choir numbered about a hundred voices, and gave 
evidence of good training, reflecting great credit on Mr. 
W. H. Baker, the Choirmaster. Mr. Henry Baker con- 





most ideal, yet sincere, mysticism. 


ducted, and Mr. Trotter was the Organist. 
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A Musica Service was held in St. Philip’s Church, 
Regent Street, on Thursday evening. October 26, when the 
new chancel was opened, and a Harvest Thanksgiving 
: An efficient orchestra assisted in the accom- 
Ppaniments, »fo 
‘and large harmonium, the Organist of the church presiding 
‘at the former instrument. A large body of singers, 
‘including the St. Philip’s choir and the choirs of the | 
* Parish Church, Camden Town; St. James’s, Hampstead | 
Road; and St. Matthew’s, City Road (guild choir), gave | 
great effect to the music. Mr. A. H. Crowest, the} 
director of the choir at St. Philip’s, conducted throughout. | 


An Organ Recital, interspersed with vocal music, was | 
given at the Church of St. John, Waterloo Road, on Tues- | 
day, the 21st ult., by Mr. Henry J. Dart, Organist of the | 
Church. The instrumental selection included Mendels- 
sohn’s First Organ Sonata, Handel’s Cuckoo and Nightin- 
gale Concerto, the short Prelude and Fugue in C minor by | 
Bach, and several other works; the vocal music being 
contributed by Miss May Moon and Mr. Ruthven Finlay- | 
son, both of the Royal Academy of Music, the former of | 
whom sang Cherubini’s ** Saviour of sinners” and Handel's | 
“Angels, ever bright and fair,” and the latter Mendels- 
sohn’s * O God, have mercy ”’ and ‘It is enough.” 


On Saturday, the 4th ult., Dr. Stainer’s Cantata ‘‘ The 
Daughter of Jairus”’ was performed, in the place of the 
regular weekly Organ Recital, at the Bow and Bromley 
Institute. The choruses were sung by the choir of the 
Institute, and the solos by Miss Marianne Fenna, Mr. 
Alfred Kenningham and Mr. Kempton—the composer, Dr. 
Stainer, presiding at the organ, and Mr. W. G. McNaught, 
A.R.A.M., conducting. ‘The large audience followed the 
performance with the greatest interest, and at the close 
gave the composer an enthusiastic ovation. The hall was | 
quite filled long before the time of performance, and many | 
hundreds were turned away. 


THE 166th monthly Concert of the St. George's Glee 
Union was held at the Pimlico Rooms on the 3rd ult. 
The programme was miscellaneous. The solo vocalists 
were Miss Alice Roselli, Miss N. Watts, Miss Jeanie Rosse, | 
Mr. C. Pounds, Mr. R. E. Miles and Mr. Theodore Distin. 
Pianoforte selections were contributed by Miss E. Mahon. 
The part-singing by the choir included ‘Silent night ”’ 
(Barnby), ‘‘ The hunt’s up”? (G. A. Macfarren), ‘* Where 
art thou, beam of light ?”’ (Bishop), &c. The accompani- 
ments were played by Mr. Smithers, and Mr. Joseph 
Monday conducted. 


Tue first Annual Choral (Dedication) Festival was held 
at All Saints’, Clapton, on All Saints’ Day, when the 
choirs present numbered over roo voices. The anthem 
was “ O give thanks” (Goss), and Handel’s “ Hallelujah”’ 
was sung as an act of praise before the Benediction. The 
Lord Bishop of Colchester preached an eloquent sermon. 
Dr. J. Gordon Saunders, of St. John’s, Hackney, presided 
at the organ, and Mr. Wm. M. Wait, Organist and Choir- 
master, conducted and played the concluding voluntary. 
The service was repeated on the following Sunday, being 
within the octave. 


| 
| 





Tue Annual Harvest Thanksgiving Service was held in 
Christ Church, Woburn Square, on Thursday evening, 
October 26, when the regular choir was augmented by the 
choirs of St. George’s, Bloomsbury, St. Giles’s, and the 
boys of Lincoln’s Inn, The Magnificat and Nunc dimittis 
was sung to Stainer in A, and the anthem was “ He in 
tears that soweth”’ and “ Praise the Lord,” from Hiller’s 
“ Song of victory,” all of which were admirably rendered. 
“The heavens are telling,’ from ‘‘ The Creation,” was 
also sung before the Benediction. Mr. E. H. Turpin ably 
conducted, and Mr. W. G. Wood presided at the organ. 


In a book recently issued by Cassell, Petter, Galpin and 
Co., called ‘* The History of the Year,” an article appears 
upon the musical events of the past season. As forming 
an important portion of the year’s history, it fits well into 
Its place in the volume; but the paper contains little be- 
yond a catalogue of the subjects mentioned. We note 
with much satisfaction, however, that a record of the events 
of the year is now not considered complete without includ- 





ing those connected with music. 


THe Meadowcroft Memorial Prize, offered annually 
through the College of Organists, for a four-part Anthem, 
has this year been awarded to Dr. Henry Hiles, of 
Manchester. There were no fewer than sixty-nine manu- 


and the organ was replaced by a pianoforte | scripts sent in for the competition, and of these one, 


bearing the motto ‘ Pro patria semper ’’—the composi- 
tion of Mr. C. E. Miller—was selected by the judges for 
‘“* special commendation.”” The prize on this occasion was 
a double one of the value of sixteen guineas, the com- 
positions sent in last year not having sufficiently satisfied 
the umpires to justify them in making the award. 

THE Kyrle Choir, under the direction of Mr. Malcolm 
Lawson, gave a performance of Handel's Oratorio 
Samson,” in St. John’s Church, Kilburn, on Thursday. 
the 2nd ult. The soloists were Miss Alice Brooks, Miss 
Tomalin, Mr. A. Montagu Shepherd, Mr. Albert Orme, 
and Mr. Harben. A second performance of the Oratorio 
was given by the choir,on Wednesday, the 15th ult., in 
St. Paul’s Church, London Docks, the soloists being Miss 
Agnes Allen, Mrs. Oram, Mr. Reginald Groome, Mr. 
Albert Orme, and Mr. Ap Herbert. Mr. E. H. Turpin pre- 
sided at the organ. 


THE Dedication Festival of the church of All Saints, 
Margaret Street, was observed on Wednesday, the rst ult. 
At the High Celebration the music selected was Hummel’s 
Mass in B flat, adapted to the requirements of the English 
Communion Office, and at Evensong J. Barnby’s Magnificat 
and Nunc Dimittis in E flat (composed for the Festival of 
the Sons of the Clergy, in 1881) was the service, and Sir 
George Elvey’s ‘I beheld and lo” the anthem. The whole 
of the musical arrangements were under the direction of the 
organist and choirmaster of the church, Mr. W. S. Hoyte 


oe 


THE prospectus of the London Musical Society an- 
ProsF y 

nounces for its fifth season, 1882-83, two Concerts, to be 
given at St. James’s Hall on Wednesday evening, March: 


| 14, and Thursday evening, June 21, the programmes of 


which will include the following works :—‘ Stabat Mater,’” 
Anton Dvorak ; ‘* Messe Solennelle de Paques,”” Ch. Gounod 
—both performed by the Society for the first time in Eng- 
land—* Manfred,” Schumann, &c., &c. We are glad to 
say that the Society remains under the able conductorship 
of Mr. Joseph Barnby. 


WE understand that the members of the Strolling Players” 
Amateur Dramatic Club have resolved at this, the beginning 
of their eighth season, to form an Orchestral Society, to 
be incorporated with the Dramatic Club; and that it is 
intended to invite lady instrumentalists to participate in 
the advantages of the society as orchestral members. The 
band will meet once a-week for the study of high-class 
music, under the conductorship of Mr. Norfolk Mengone, 
late Hon conductor of the Royal School of Mines Orches- 
tral Society. 


THE reopening, after repairs, of the organ at St. Saviour’s 
Church, Herne Hill Road, took place on Sunday, the rgth 
ult. The evening service included the Magnificat and 
Nunc dimittis to W. S. Hoyte in B flat; anthem, ‘ Plead 
Thou my cause” (Mozart); and Handel's * Hallelujah”’ 
Chorus. The choral singing was very satisfactory through- 
out. Mr. John Harrison presided at the instrument, playing 
the overture to Handel’s ** Samson” as a concluding volun- 
tary. 

Unper the direction of Mr. W. H. Holmes, organist of 
All Saints’, South Lambeth, an excellent Concert was given 
at the Institute, Priory Grove, on Thursday evening, the 
2nd ult., the proceeds being devoted to the District Visiting 
Fund. The principal vocalists were Madame Worrell, 
Miss Marian Burton, Misses Edith Umpelby and Sarah 
Mears, R.A.M.; Messrs. Arthur Thomas, James Budd, and 
Collins Frost. Mr. W. H. Holmes accompanied, assisted 
by Mr. C. B. Budd. 


THE annual performance of ‘‘The Messiah” by the 
Royal Society of Musicians took place at St. James’s Hall, 
on the 24th ult. The soloists were Miss Mary Davies, Miss 
Jessie Jones, Madame Isabel Fassett, Miss Hilda Wilson, 
Mr. E. Lloyd, Mr. W. H. Cummings, Mr. F. King and Mr. 
Hilton. Principal violin, Mr. Carrodus; trumpet, Mr. 
Harper; organist, Dr. E. J. Hopkins. Mr. Barnby con- 
ducted for the first time at these Concerts. 
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THE South London Choral Association gave its first 


Concert of the season at the Institute of Music, Camber- 


well, on Tuesday evening, the 7th ult., when Handel’s 


“Israel in Egypt” was performed. 
the oratorio was interpreted with that excellence which 
always characterises the work of the choir. ‘The principal 
vocalists were Madame Lita Jarratt, Miss Marie Newson, 
Miss McClean, and Mr. John Williams. Mr. Leonard C. 
Venables conducted with his customary precision. 


Tue following gentlemen will act this year as honorary 
adjudicators of the musical prizes annually offered for 
competition by the Academical Board of Trinity College, 
London: Quartet for pianoforte, violin, viola and violon- 
<ello (ten guineas and gold medal), Sir Michael Costa; 
Essay ona musical subiect (gold medal), Mr. G. A. Osborne; 
Choral or hymn-tune prize (three guineas), Dr. Longhurst; 
Musical history prizes (three guineas and two guineas), 
Dr. Gordon Saunders. 

Tue Belle Sauvage Glee Union opened the season with 
a Dinner at Anderton’s Hotel on Thursday, the gth ult.— 
J. Hamer, Esq., in the chair—followed by a Musical 
Entertainment. Some glees were excellently rendered, 
and solos were given by Mr. Flegg, Mr. S. W. Beckley, 
and Mr. F. Crowest. Mr. G. F. Bruce presided at the 
pianeforte, and the musical arrangements were under the 
direction of Mr. C. H. Hewitt. 


AN evening Concert was given at Wellington Hall, 
Islington, on Wednesday, the 15th ult., when the follow- 
ing artists rendered valuable service: Miss Ethel Har- 
svood, Miss Amy Smith, Miss Annie Young, Mr. Alfred 
Probert, Mr. Henry Warne, Mr. Hector Hiller, and the 
band of the Cornelius Musical Society. Mr. Walter 
Lockitt was an efficient accompanist, and the Concert 
proved a great success. 


A Harvest Festival Service was held at Christ Church, 
Lancaster Gate, on the evening of October 26. The choir 
of St. George’s Chapel, Windsor, combined with that of 
the Church in giving excellent renderings of Hubert 


Parry’s Magnificat and Nunc dimittis in D and Goss’s | 


anthem, ‘‘ Fear not, O land.” 
by the Vicar, the Rev. Canon Boyd Carpenter, and Dr. 
I’, E. Gladstone presided at the organ. 


Mr. WaLter Wescu’: was the organist at the Saturday | 
The | 
programme included the Overture to ‘ Athalie,”’ Bach's | 
Prelude and Fugue in D minor, and the Andante from the 


Recital at Gresham Hall, Brixton, on the rith ult. 


“* Surprise”? Symphony. 


violin, and Mr. Guiseppe accompanied. 


THE Assembly Musical Society gave a successful Concert 
at the Atheneum, Camden Road, on Thursday evening, 
the 16th ult. ‘The principal artists, all of whom were well 
received, were Misses Margaret Hoare, R.A.M. and Grace 
Godolphin; Messrs. Edward Collins, Arthur Thompson, 
Albert James, Edward Moss, Franklin Clive, and Collins 
Frost. Mr. S. Physick accompanied. 


Ir has been decided to continue during the coming 
season the Drawing-room Concerts at Nottingham, which 
were originated last year, and to which we drew attention 
in this journal. Three performances are to be given, and 


The choral portion of 


The sermon was preached | 


Miss Clara Myers was the | oe a TS ie 
vocalist, Miss Adelina Dinelli contributed solos on the | Howell, the composer of ‘‘ The Land of Promise,” and 





amongst the artists engaged are to be found some of the 
most eminent performers of chamber music. The first 
Concert was announced for the 30th ult. 


Mr, VILLieRS Stanrorp has nearly completed a grand 
Opera on the subject of Savonarola. The work consists 
of a prologue and three acts, and the libretto has been 
written by Mr. Gilbert A’Beckett. In view of the success 
of Mr. Stanford’s former opera ‘‘ The Veiled Prophet,” 
when produced last year in Germany, the new work will 
be looked forward to with much interest. 


WE have received a letter from Bristol respecting our 
remarks upon the want of sufficient rehearsals at the recent 
Festival. As we found no fault with the choir, our corre- 
spondent’s defence of the excellent body of vocalists of 
which he is a member is unnecessary, and there can be no 
reason, therefore, for reopening the subject. 



























Spour’s ‘‘ Last Judgment” is to be sung at St. Stephen} # the ‘A 
Church, Westminster, on Wednesday, the 6th inst., a} from i 
Handel’s “ Messiah,” with orchestral accompaniments,» © to attr 
Thursday, the 21st. The soloists will be Mesdan) viz., i 
Worrell and Emma Buer, Messrs. C. Chilley and Fray) the rel 
Ward; Conductor Mr. Henry Baker. » those | 

WE are informed that Mr. Julian Adams has, during} ) author 
present year, conducted a series of twenty-five concerts y} > said w! 
St. Leonards-on-Sea, and 182 at Eastbourne, assisted oo 
some of our most eminent vocalists and his own band¢} 7 Liszt, 
thirty performers. Weare glad to add that the programms} 7 made | 
of these concerts have invariably been of a high class, ‘ _— 

A Concert will be given at Langham Hall, Gre} 7 Seeath 
Portland Street on the r4th inst., by Mr. A. Schliebner, ah not th 
which occasion his setting of the 13th Psalm will be sur expres 
by the members of the Borough of Hackney Chon} > perlio 
Association, the Countess Leiningen assisting in the sok! © The a 
part. the us 

Tue special Advent Service at St. Paul’s Cathedral, | words 
which Spohr’s ‘‘ Last Judgment” is sung in its entirety the * 
will take place on Tuesday next, the 5th inst., commencin; | author 
at seven p.m. The admission to the cathedral is free Tonm 
without ticket. {saying 

: : . 7 | words 

An Organ Recital was given at Gresham Hall, Brixtor said 
on Saturday, the 18th ult., by Dr. Charles Joseph Fros Ninth 
whose careful rendering of a well selected programme gay: drame 
great satisfaction. The vocal illustrations were given bjj ness 
Miss Ada Lea and Mr. Edward Levetus. aad 

Unper the heading ‘‘ Cambridge University Intelligence," be qu 
it is announced in a morning contemporary that F.E) the tr 
Gladstone, Mus. Doc.; R. Pendlebury, M.A., John’s; ani anyth 
H. C. Banister, Professor at the Royal Academy of Music! Cowd 
are appointed Examiners in Music for 1883. origin 

Tue Civil Service Vocal Union gave its first Smokin) wand 
Concert of the season at Ashley’s Hotel, Covent Garden, of Ge 
on Tuesday evening, the r4th ult. Mr. J. H. Maunde! the bi 
conducted. Laub 

> Butt 

WE understand that Mr. H. W. Wareing, Mus. Bac.§) fndin 
has been elected Conductor of the Worcester Musicl) fyjyt 

| Society, in the place of Mr. A. J. Caldicott, Mus. Bac, and } 
| resigned. Ae 
| A very successful Organ Recital was given in Finchley’ Or 
Parish Church, by the Organist, Mr. A. A. Yeatman, on byan 
| Tuesday evening, the 21st ult. The programme included» with | 
compositions by Handel, Henry Smart, Bach, Merkel, &. ~~ 
WE regret to announce the decease of Mr. Francis} aa 
several other works, many of which are frequently per- pe 
formed, especially in Australia. poor 
aa at ee eee 
REVIEWS. but f 

they 

ee Frau 

Franz Liszt, Artist and Man (1811-1840). By L. has j 
Ramann. ‘Translated from the German by Miss Ej Jeno 
Cowdery. Twovols. [W. H. Allen & Co., 1882.] fa itis 
HERDER has made the ironical observation somewhere} _ enth 
that the least we can demand of a piece of poetry is that, | dicti 
even if converted into the language of prose, it shall still) to th 
convey some sort of a meaning to the reader. It may be| exist 
urged, in an inverted sense, that the least we can expect} Cow 
from the translation of a literary work is that it shall not | Pp 
misrepresent or distort the ideas set forth in the original. | Ba ‘ 
To maintain that the translator of the present work has os 
succeeded in fulfilling even this moderate condition In 
would be gross flattery. Miss Cowdery possesses neither a the ¢ 
sufficient knowledge of German nor the requisite familiarity | acco 
with musical technicalities to qualify her for the task she lived 
has undertaken, and she consequently exhibits the fact on oper 
almost every page of the two volumes before us. Indeed, ture 
it is not unfrequently quite impossible to divine the mean |___us, | 
ing intended to be conveyed by the translator, without givit 
referring to the parallel passages contained in the original ) whe 
work. Orelse, what are we to make of sentences such 4s his ¢ 
the following (vol. I., p. 134):—‘ The extension of the and 
relationship of different keys, as this master (Beethoven) —— extr 
has practically taught in his works, is already shown | noc 
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from its defective grammatical construction, would seem 
to attribute to “le petit Litz” qualities of a voltigeur— 
viz., in “passing bodily over” so abstract a thing as 
the relationship of the keys—more remarkable even than 
Turning to the 


‘ author for an explanation, we find that what was actually 
' said with reference to the views demonstrated by Beethoven 


» made them his own from an early period of his career. 
another place (Vol. I., p. 299) ‘ instrumental painting 


concerning the affinity of keys, was that they were, with 
Liszt, in Fleisch und Blut iibergegangen, i.e., that he had 
In 
is 
spoken of as a ‘‘ region of art,” while almost in the same 
breath we are correctly informed that “tone painting is 
not the aim of composition; it is a technical aid in the 
expression of ideas, things which are often confounded. 


” 


| Berlioz,” it is added, ‘‘ has made them one and the same.” 


The absurdity of the added sentence is partly explained by 
the use made in the original of the somewhat doubtful 
words z demselben, which, however, clearly refer only to 
the “aid in the expression of ideas”’ to which, in the 
author’s opinion, Berlioz has raised what the Germans call 
Tonmalerci. Again, who is not reminded of Goethe's quaint 
saying, “ We are apt to fancy, when listening to mere 
words, that some thought might be contained therein,” in 
reading the following effusion referring to Beethoven's 
Ninth Symphony: ‘* The ‘ lyric’ of the symphony lends a 
dramatic charm and raises itself to the region of conscious- 
ness, of thought, and idea,” which furnishes one more 
instance, from among a multitude of others that might 
be quoted, of the distortion of the original at the hands of 
the translator. It would be difficult, however, to conceive 
anything more ludicrous in this direction than Miss 
Cowdery’s rendering of the passage commencing in the 
original with ‘* Heinrich Laube’s mensur-und pauk-ver- 
wandtes Wort’’; a phrase borrowed from the vocabulary 
of German academic youth, and intended to characterise 
the braggadocio spirit of certain words uttered by the poet 
Laube. A literal rendering is here practically impossible. 
But Miss Cowdery has great faith in her dictionary, and 
finding therein both the word mensur and pauke, she cheer- 
fully translates (vol. i., p. 316): “* Heinrich Laube’s diapason 
and kettledrum words,” (sic) leaving it to her readers to 
divine the probable import of such terrible language ! 

Other more abstruse and equally untranslatable (except 
by analogy) German compound words Miss Cowdery attacks 
with a confidence which, we should think, only a superficial 
acquaintance with the language can inspire. Thus she 
speaks of the “ universal contents” (i.¢., Welt-Inhalt) of a 
symphony, and the like. We have, however, we think, 
quoted more than enough for the purpose of justifying the 
severity of our opening remarks respecting the merits or 
rather demerits of the present volumes, and should indeed 
scarcely have devoted so much of our space to the matter 
but for the artistic importance of the work itself, whereof 
they profess to be a translation. Of the latter, i.e., 
Fraulein Lina Ramann’s biography of Liszt (so far as it 
has yet been published) we have already spoken at some 
length at the time of its appearance some two years since. 
It is a work dictated on its every page by the most fervent 
enthusiasm for its hero, and as such frequently makes use of 
diction the exuberance of which presents peculiar difficulties 
to the translator; difficulties which, while admitting their 
existence, it must, in justice to the author, be allowed Miss 
Cowdery has shown herself quite incapable to cope withal. 


Balfe: His Life and Work. By William Alexander 
Barrett. [Remington and Co.] 

In considering the career of Balfe it has been too much 
the custom with musicians of the present day to judge him 
according to the position he would have occupied had he 
lived amongst a musically educated people, and composed 
Operas in consonance with, if not in advance of, the cul- 
tured taste of the time. Mr. Barrett, in the work before 
us, has wisely, therefore, written an introductory chapter 
giving a graphic sketch of the state of music in this country 
when the young, and certainly gifted, composer produced 
his opera, ‘‘ The Siege of Rochelle,” at Drury Lane Theatre, 
and thus laid the foundation of his fame in England. The 
extraordinary success of this work, although due chiefly, 
no doubt, to the excellence of the music, was partly owing 


the ‘ Allegro’ (Liszt’s) passed over bodily’ —which, apart | 





to the novelty of the entertainment provided for what may 
be termed a popular audience, many of whom had probably 
never before heard an opera such as was then placed 
before them. Fitzball, the author of the libretto, speaking 
of its production, says: ‘“‘ It was a glorious sight, the first 
night of ‘ The Siege of Rochelle’—one to wish your whole 
life long the first night of a new play or a new opera. 
The cram there was, the fashion, the delicious music, the 
enthusiastic applause, the double encores, never had I wit- 
nessed anything like it. ‘ Vive le Roy,’ ‘Lo, the early 
beam of morning,’ ‘ When I beheld the anchor weighed,’ 
and ‘ The cottage near Rochelle,’ were especial marks of 
approbation, and had an immense sale at the publishers, 
then Addison and Beale, in Regent Street.”” The name 
of Balfe was now everywhere heard ; his songs were sung 
in drawing-rooms, and boys whistled them in the streets. 
He had sought popularity and worthily gained it; yet we 
cannot agree with Mr. Barrett that ‘‘ musicians trembled 
at his innovations and daring ideas, and tried to make 
themselves believe that they were all wrong.’ There were 
indeed many musicians of the time who envied his gift 
of melody, but his operas certainly did not contain any 
‘daring ideas”? which could make his brother artists 
“tremble.” Balfe had met Malibran during his travels, 
and promised to write an opera in which she should per- 
form the principal part; and when Bunn engaged this great 
vocalist at the large sum of £120 per night, he commis- 
sioned Balfe to compose an opera for her to a libretto which 
he enclosed, written by himself, and entitled ‘* The Maid 
of Artois.’ Whether this union with the ‘ poet Bunn,” as 
he was afterwards nicknamed, had or had not an injurious 
effect upon the style of Balfe we will not here discuss; but 
certain itis that as long as their friendship lasted the operas 
they produced were moulded in a form which, although 
thoroughly recognised, was not of a very high order. ‘* The 
Maid of Artois” was another triumph for the composer, 
and the ballad “ The light of other days,” with the sym- 
phony played on the cornet— then unknown in the orches- 
tra—produced an extraordinary effect, and made the fortune 
of the publisher of the song. There wasa slight lull in the 
labours of Balfe after the production of the Operas ‘* Cathe- 
rine Grey,” ** Joan of Arc,” “ Diadeste,” and ** Falstaff ”"— 
the last-named being written and produced with much suc- 
cess at Her Majesty’s Theatre, in Italian. Mr. Barrett tells 
us that on Balfe’s return from Dublin, ‘the Brothers 
Barnett” had arranged’a scheme for opening the St. James’s 
Theatre with English Opera; but in truth this unfortunate 
venture was undertaken by John Barnett, the composer of 
the Opera, ‘‘ The Mountain Sylph,”’ and Morris Barnett, a 
highly popular actor, the partners being intimate friends, 
but not in the slightest degree related. When Balfe took 
the ‘‘ English Opera House”’ the public looked somewhat 
coldly upon the speculation ; yet the production of one of 
his most beautiful Operas, ‘ Keolanthé,’’ with Madame 
Balfe as the heroine, enabled him to continue a short but 
tolerably prosperous season, which Mr. Barrett truly says 
‘‘was brought to an end by the disloyalty of the artists.” 
Then came his journey to Paris, his meeting with Scribe, 
who wrote the libretto of the Opera * Le Puits d’Amour,’ 
which was set by Balfe and produced with much success at 
the Opéra Comique; and the performance of perhaps his 
most popular Opera, ‘‘The Bohemian Girl,” at Drury 
Lane Theatre, then under the lesseeship of Mr. Bunn. In 
1846 he became Conductor at Her Majesty’s Theatre, one 
of his achievements in this capacity being the writing of 
Recitatives to the dialogue portions of Beethoven's 
‘¢ Fidelio.” ‘* The Bondman,” ‘* The Maid of Honour,” 
and “ The Rose of Castille’ were amongst the best of his 
operas afterwards produced; but the list of his works, 
drawn up by himself, amounts to twenty-seven. With so 
prolific a composer we can scarcely expect equality of merit 
in hisoperas; but his melodies were always genial, popular, 
and thoroughly vocal. It is nothing to assert that he 
appealed to the multitude: in his day he was a ‘ repre- 
sentative’? man, for he created a taste which never 
degenerated. His fame deserves to be perpetuated by his 
countrymen, and we are glad, therefore, to find that a tablet 
to his memory has been placed in Westminster Abbey, and 
that a record of his ‘“‘ Life and Work ” has been entrusted to 
so able and zealous an admirer of his talent as Mr. W. A. 
Barrett. 
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Philippi. A Sacred Cantata, or Church Oratorio. The 
words selected from the Scriptures by the Rev. J. Powell 
Metcalfe, M.A. The music composed by Francis Edward 
Gladstone, Mus. Doc., Cantab. [Novello, Ewer and Co.] 


THE words of this Cantata—recording the acts of SS. 
Paul and Silas in Macedonia—are exceedingly well selected 
for musical illustration, and the composition, avowedly 
designed for a “Church Oratorio,” will no doubt incite 
other composers to increase the list of such important con- 
tributions to our store of sacred works, especially when 
they can unite their talents with so zealous and conscien- 
tious an ally as Mr. Metcalfe. The purely religious style 
of Dr. Gladstone is admirably suited for the subject he has 
chosen; for although throughout the Cantata he has most 
sympathetically coloured the incidents of the narrative, in 
no part has he been betrayed into an ultra dramatic setting 
of the events which would in the slightest degree unfit the 
work for the sacred locality which should be its natural 
home. The unaccompanied Chorus which forms the 
Prologue, ‘“ How beautiful upon the mountains,” is an 
excellent example of pure and melodious four-part writing ; 
and amongst the other choral movements, we must select 
for especial praise the Chorus of Disciples, ‘‘ Why do the 
heathen,” the Chorus of Freed Prisoners, ‘‘ We will rejoice,” 
and the final Chorus, ‘‘ Now unto God.” The duet, 
“Thou, O Lord,’ and the unaccompanied quintet, 
‘* Rejoice in the Lord,” must also be mentioned in terms 
of high admiration. The solos, too, breathe the spirit of 
true devotion, the soprano air, ‘‘O the depth,” perhaps 
taking higher rank than the others in a popular sense; 
although there is not even a Recitative which does not 
prove that the composer has really had his heart in the 
work. No doubt the Cantata would be additionally 
effective with the full orchestral accompaniments; but we 
are glad to find that a special organ part may be procured 
separately, which should certainly be used in the absence 
of a band. The growth of the ‘Church Oratorio” is a 
significant sign of the time; and sympathising as we do 
with the plan and design of such compositions, we heartily 
welcome so excellent a specimen as the one now under 
notice. 

There is none like unto the God of Feshurun. Anthem 
for Four Voices. Composed by Sir John Goss. 

[ Novello, Ewer and Co.] 


QuITE apart from its intrinsic merits, this Anthem will, 
without doubt, excite much interest amongst the very 
many ardent admirers of the geniusof the late Organist of 
St. Paul’s. It was left in an unfinished state at the death 
of the composer, and the difficult operation of completing 
it has been undertaken by Dr. Arthur Sullivan, whose few 
remarks by way of preface we append :— 

“This Anthem was left by the late Sir John Goss com- 
pleted down to the fifty-seventh bar. Numerous sketches 
altered and modified testify to the difficulty he seemed to 
encounter in continuing from that point. As none ofthem 
were Satisfactory to him, I have not made use of them, but 
have continued and finished the Anthem in the endeavour 
to preserve the characteristics of his writing.” 

To hear the first ten bars is quite sufficient to set aside 
all doubt as to who the composer is. We recognise an old 
and well-tried friend in one of his good moods. The 
general style of the writing, the broad, dignified and 
thoroughly vocal subjects, the knowledge of choral 
rescurce, all point to the composer of ‘Stand up and 
bless the Lord”? and other anthems of even a more 
elevated stamp. 

Dr. Sullivan's share is by no means unimportant. The 
part which immediately follows the fifty-seventh bar, to the 
words “ And Israel shall dwell in safety, and the heavens 
shall drop down dew,” is entirely new, is exactly what was 
required in the way of contrast to what had gone before, 
and must be reckoned as an important feature. Shortly 
afver this the resumption of the opening theme takes place, 
and from this point to the end Dr. Sullivan has caretully 
made use of ideas which occur early in the Anthem, and 
has contrived to imitate Sir John Goss’s individuality of 
style with much success; at the same time, it must be 
admitted that he does not entirely hide his own personality, 
and we may add that we are very glad of it. 











Novello’s Music Primers. Edited by Dr. Stainer. 
The Violoncello. By Jules De Swert. 
[ Novello, Ewer and Co.] 


Tue demand for able and popular Instruction-book 
for stringed instruments has so increased within the lay 
few years that we may confidently predict for this latey 
addition to ‘* Novello’s Primers’ an extensive sale. Th 
violoncello is rapidly becoming a favourite amongy, 
those cultivated amateurs who devote themselves more ty 
the performance of classical chamber music than to thatof 
orchestral works; and the use of this instrument in the 
domestic circle is likely to be still further increased when 
the first and second violins in quartets become more en. 
trusted to the ladies of a family. It is impossible t 
imagine a tutor more sympathetic with the requirements oj 
students, both of the instrument which it teaches, and of 
music itself, than the one before us; for not only are the 
important matters of bowing and holding the violoncello 
clearly explained (the latter by an excellent illustration), 
but the work commences with a short exposition of notes, 
clefs, and time. The exercises throughout show that the 
author has fully studied his subject, those upon double 
stops—in practising which the pupil is wisely recommended 
to play very slowly, in order to ensure purity of tone—and 
upon harmonics being especially well considered. We 
should certainly not recommend the study of the violon. 
cello without the aid of a master; but should any enthusi- 
astic amateur resolve to dispense with such assistance, we 
are certain that he can have no more reliable guide than 
the work under notice. 


La Rédemption. 
de Charles Gounod. 

Die Erlésung. Geistliche Trilogie. Verfasst und Com. 
ponirt von Charles Gounod. Die Deutsche Ubersetzung 
von Josef Wey]. 


Trilogie Sacrée. Paroles et Musique 


[Novello, Ewer and Co.| 


THESE Octavo Editions of Gounod’s popular oratorio— 
the one with French and the other with German words 
—will be warmly welcomed in the countries for which they 
are especially designed ; but apart from this demand, which 












a 


no doubt has led to so prompt a supply, there will be much | 


interest in England, where the work was first heard, to see 


the original words united with the notes of the many pieces | 
which have now become familiar in their translated form. | 


A careful perusal of the French text shows that the com- 
poser in compiling his own libretto has evidently felt the 
music in every word; and bearing this in mind, much 
credit must be given to him for adhering so closely to the 
Scriptural text. The German version is excellent in every 
respect. It is easy enough to give a German rendering of 
the words, but to convey the spirit of each sentence when 
allied with music requires sympathy as well as knowledge, 
and this important requisite Herr Weyl undoubtedly evi- 
dences throughout his translation. The publication of the 
editions under notice sufficiently proves that the interest of 
the work is by no means confined to England; and, as we 
are informed that the copyright for Italy has been sold to 
Lucca, of Milan, for whom an Italian version will be pre- 
pared forthwith, it will be seen that the work is advancing 
on its travels throughout the musical world with a rapidity 
quite unprecedented. As in the editions with English 
words, the pianoforte accompaniment is by Mr. Berthold 
Tours. 


Studi Critico-Musicali di Francis Hueffer. 

dall’ originale Inglese da Alberto Visetti. 
{Milano : Ulrico Hoepli.] 

THERE can be no doubt of the increasing interest shown 
of recent years by cultivated Italian dilettanti, and finding 
an echo in Italian journals devoted to the art—witness 
among others the newly-founded and admirably-conducted 
Archivio Musicale of Naples—in the modern development of 
music, as represented outside the limits of their country. In 
these circumstances the present issue of an Italian edition 
of Mr. Hueffer’s ‘‘ Musical Studies ’—upon the prominent 
merits of which we fully commented at the time of theif 
publication in 1880—while furnishing confirmatory evidence 
in the direction indicated, appears to be peculiarly oppot- 
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tune. Mr. Hueffer has a good deal to say that is new and 
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calculated to widen the views of the reader concerning the 
various phases of modern musical thought and art-aspira- 
tions, and he says it, moreover, extremely well. His 
literary style, indeed, being both lucid and animated, pre- 
sents no special difficulties to the translator, and has, as a 
matter of fact, been well preserved, as far as its main 
characteristics are concerned, in its present Italian garb. 
Some of the minor essays on recent French operas, which 
appeared in the original volume, are here omitted, and have 
been appropriately substituted by the author’s interesting 
comments in The Times on that most remarkable of 
modern Italian operatic productions, viz., Arrigo Boito’s 
“Mefistofele.” As we have already indicated, Signor 
Visetti, the translator, has performed his office—never 
an easy one under any circumstances—both ably and | 
judiciously. We may add, however, that a number of 
mis-spelt proper names has unfortunately remained un- 
corrected. It would also have been advisable to have 
substituted, in a translation, the original German titles 
of some of Wagner’s operas, such as *‘ Rheingold” and 
“Walkire”’ for their Anglicised equivalents. These, 
however, are matters easily amended in a subsequent 
edition, which, we presume, in the interests of Italian 
amateurs, will ere long become necessary. The volume is 
neatly got up, and is prefaced by some eulogistic observa- 
tions regarding the author's activity as a leading contributor 
to the field of high-class art-literature in this country. 


The Office of the Holy Communion, in C. By George C. 
Martin, Mus. Bac., Oxon. | Novello, Ewer and Co.] 

NoruinG could better illustrate the great advance which 
has recently taken place in the musical ordering of the 
Service, even in our cathedrals, than the multiplicity of | 
settings of the Communion Office. Formerly a ‘*‘ Sanctus | 
and Responses’? comprised all that was sung in this most | 
solemn portion of the Liturgy; but a better spirit now pre- | 
vails, and Mr. Martin, following the practice of the metro- 
politan cathedral of which he is sub-organist, has given us 
three offertory sentences, the Sursum corda, the Nicene 
Creed, and the Gloria in Excelsis. Some settings include the 
Benedictus and the Agnus Dei, but, as there is no authority 
for these in the Prayer Book, they are only useful in churches 
where extreme ritual prevails. The present Service is by no 
means unduly elaborate for ordinary use, though a note 
on the title-page—that orchestral parts may be had—sug- 
gests the idea that it was written for festival purposes. 
At the outset we are slightly puzzled, for although the 
setting is said to be in C, the Kyrie, save for the two open- 
ing bars, isin E flat. The longer movements, however, are 
all in the first-named key. The Credo opens brightly in 
3-4 time, and a bold effect occurs at the seventeenth bar, 
where the dominant seventh in E changes to the same 
chord in C. Other instances of greater freedom in transi- 
tions of key might be quoted, but Mr. Martin writes 
throughout like a practical musician, and though his pro- 
gressions are frequently unconventional they are never 
crude. Speaking generally the music is more effective in 
a harmonic than a melodic sense, and the devices of 
counterpoint are very sparingly employed. There are no 
difficulties but such as may be overcome by a choir of 
ordinary efficiency, and the Service may be strongly recom- 
mended as one in which modern feeling is blended with 
church-like solemnity of style. 


ens 











FOREIGN NOTES. 

Otto Gumprecht, the able Berlin critic, makes the fol- 
lowing appropriate remarks, at the beginning of the present 
musical season, in the National Zeitung: ‘** The candida- 
ture en masse of the fair sex for virtuosoships is a positively 
morbid symptom of the age. Parents should reflect twice, 
nay thrice before bringing up their daughters for an artistic 
career, or even for that merely of music-teachers. The 
all-important question of talent is generally the last which 
is consulted in such cases. And yet milliners and semp- 
Stresses are far more useful and cheerful members of 
society than are those pitiable creatures who without any 
true calling for the art, have been drilled into pianists in 
order to become a lifelong burden to themselves and others. 
The pianoforte especially, with its ready-made notes pro- 


to an ominous degree this deplorable state of things. 
Enough of abuse is carried on on the keyboard year after 
year in the family and in the salons, and to prevent its 
flourishing likewise in our public concert-rooms is an imper- 
ative duty of critics. No consideration whatever should 
prevent their tapping most energetically upon all mechanic- 
ally trained pianoforte fingers. Our concert-halls are 
places consecrated to art, not exhibition windows for 
music-teachers’ addresses, nor even passport offices for 
travelling musicians to obtain their metropolitan visés.”’ 
The writer who still thinks, with a shudder, of the inter- 
minable pianoforte tweedledum and tweedledee of last 
season may be excused these remarks. The matter has, 
in fact, a very serious side. How much time and strength 
is not annually wasted in the acquisition of the most 
thankless and unprofitable finger-bravura? Even where 
there is talent the career of a pianoforte virtuoso is now- 
adays beset with thorns. To it may be literally applied the 
words once spoken by Goethe with regard to poetical pro- 
ductions: ** The whole mischief is caused by the fact 
that, in consequence of the general spread of literary 
culture in Germany, nobody any longer writes abso- 
lutely bad verses. The young authors who send their 
poetic productions to me are no worse than their prede- 
cessors whom they hear so greatly praised, and they can- 
not therefore, comprehend why they should not be praised 
likewise. And yet one dare not do anything for their 
encouragement, just because such talents now exist by 
hundreds, and one ought not to further the growth of the 
superfluous while there remains yet so much of the useful 
to be done. . . . The world’s requirements can only be 
satisfied by the extraordinary!” 

The Leipzig Signale says: ‘ A letter by Richard Wagner, 
of the year 1873, wherein the poet-composer confers 
with a person (whose name does not transpire) concerning 
the programme of a projected concert at Dresden, was 
included in one of the recent sales of autographs at Berlin. 
The letter is interesting as containing the following 
passage: ‘I regret to observe that Herr ——— persists 
in his intention of including the ‘* Ritt der Walkiren,” a 
piece which is in every way disagreeable to me’... 
Let the master beware. If one of the Wagner fanatics 
reads this dictum of his, it will go hard with him!” 

Messrs. Breitkopf und Hartel, of Leipzig, announce the 
imminent publication, in annual series, of the complete 
works of Grétry, “ the creator of comic opera,” which will 
be issued under the auspices of the Belgian commission 
for the publication of the works by national Belgian com- 
posers. The issue will commence next month with the 
Opera ** Richard Coeur de Lion” as the opening number, 
and is to be completed in 1893, when it will comprise 
thirty-three operatic works by the composer in question. 

Madame Pauline Lucca, in reply to the remark of an 
interviewer that Wagner’s operas had proved ruinous to 
the finest voices, is reported to have declared this assertion 
to be an entire fable, adding: ** Neither Wagner nor any 
other composer will ruin the voice of one who really knows 
how to sing. Our singers of the present day, however. 
fancy themselves finished artists and fit to appear before 
the public when they have only studied for a twelvemonth ; 
six years of diligent application being at least required to 
train the voice according to the rules of the art.” The 
great vocalist also declared her intention of, at some future 
time, taking a professorship at the Vienna Conservatoire, 
where she would endeavour to perpetuate the art of singing 
as it had been handed down to her. 

Rumours of an existing autobiography from the pen of 
Franz Liszt having been for some time in circulation, the 
Allegemeine Deutsche Musik Zeitung has elicited the follow 
ing denial of the statement from the Abbé himself: ‘ Of 
the existence of my regularly kept up autobiography 1 
know as yet nothing. I have several times been requested 
by publishers to write my memoirs but have in every 
instance declined, since it is more than sufficient to me to 
live my life through without committing it to paper.” 

The recent first performance at the Leipzig Stadt 
Theater of Rubinstein’s Opera ‘* Die Maccabiaer ”’ was, it 
is stated, an eminently successful one, the composer being 
present on the occasion. 

At the Berlin Opera a new operatic work, entitled 





tected against all impurities of intonation, encourages 


“ Raimondin,” the composer of which is Herr Carl Perfall, 
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without, however, achieving more than a succés d’estime. 

The performances last month, at Berlin, of Wagner’s 
‘* Nibelungen” have been so entirely successful as to 
induce Herr Angelo Neumann to add a fourth representa- 
tion of the complete cycle to the three originally projected. 
The energetic impresario of the itinerant Wagner-Theater 
is said to have entered into negotiations respecting the 
performance of the Tetralogy next year at St. Peters- 
burg. 

Herr Louis Listner, the excellent Wiesbaden conductor, 
commenced a series of symphony concerts at the Curhaus 
on October 27. We have already more than once drawn 
attention to the sterling character of these performances 
the scheme of which has been enlarged this season, both 
as regards the number of important works which will 
obtain a hearing and the eminent artists co-operating. 

At the Pasdeloup Concert of Paris, on the 12th ult., 
Madame Roger-Miclos, the gifted pianist, achieved a 
great success in a Concerto (No. 3) by George Pfeiffer, and 
is engaged to play the same work at the Concert Populaire 
de Lille on the roth inst. 

An almost-forgotten opera by Verdi, ‘Simon Bocca- 
negra,” has just been revived at the Vienna Hoftheater 
with good success. M.Gounod’s *‘ Le Tribut de Zamora” 
is shortly to be produced for the first time at the same 
establishment, with Madame Pauline Lucca in the réle ot 
Hermosa. 

A comic opera by the rising Bohemian composer, Anton 
Dvorak, entitled ‘* Der Bauer ein Schelm,”’ was recently 
produced at the Dresden Hoftheater, where it was 
exceedingly well received. 

The centenary of the birth of the famous violinist 
Paganini was celebrated in Genoa by a Concert in the 
Paganini Theatre, and a commemorative tablet was placed 
in the wall of the house in which he was born. 

A Times correspondent telegraphs from Philadelphia 
under date of the 7th ult.: ‘ Madame Patti made her first 
appearance here on Monday night in the part of Lucia, 
before a large and fashionable audience. Her reception 
was exceedingly warm, and repeated calls after the third 
act ended in a perfect ovation. She was overwhelmed 
with flowers.” 

The same correspondent telegraphs under date 24th 
ult.: ‘‘ Madame Christine Nilsson, who achieved a great 
success at Boston and Baltimore, appeared at the Phila- 
delphia Academy of Music yesterday in a concert, and was 
warmly greeted by a crowded and fashionable audience. . . . 
She drew the highest-paying audience ever assembled in the 
Academy, which is the largest theatre in the country. The 
receipts were over 8,000 dollars.” 

The four hundredth performance of Meyerbeer’s Opera 
** Les Huguenots,’’ which was produced here for the first 
time in 1836, took place recently at the Vienna Hoftheater. 

Joseph Eider, one of the professors of the pianoforte at 
the Vienna Conservatorium and a pupil of Nottebohm, 
died on the 2nd ult. 

The deaths are announced of Adolf Gutmann on October 
at Spezzia, and of Gustav Nottebohm, at Graz on 
October 31. See Obituary notice on page 675. 

The death is also announced, at Wiesbaden, of Kéler 
Béla, the well-known composer of dance music and marches, 
at the age of sixty-two. He was a Hungarian by birth, 
his real name being Albert von Kéler. 
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CORRESPONDENCE. 


THE MUSIC PUBLISHERS’ ASSOCIATION. 
TO THE EDITOR OF “THE MUSICAL TIMES.” 

Sir,—From the advertisements which frequently appear 
in journals circulating principally among ladies offering 
to supply manuscript copies of copyright music at ridicu- 
lously low prices, it would seem the advertisers are under 
the impression that the making copies by hand of copyright 
music is no breach of the Copyright Acts. 

If this be the impression under which the advertisers 
labour, it is high time that they should be informed of their 
mistake ; and I therefore ask you, by publishing this letter, 


was produced last month as the first novelty this season, 





copies, by any means whatever, of coypright music or othe 
works without the sanction of the owner of the copyright 
is a breach of the Copyright Acts, and subjects the offendg 
to an action. 

The Music Publishers’ Association has recently bee 
compelled to take proceedings against one lady, and t 
threaten proceedings against another in respect of thi 
very offence, and has only consented to stay further pro. 
ceedings on an ample apology and payment of costs being 
made. 

In the case ot similar infringements of the publishers 
rights being hereafter brought to light, the offenders mug 
expect less lenient treatment.—Your obedient servant, 

H. Lawrence Harris, Secretary, 
2, Argyll Street, Oxford Circus, London, W., 
November 22, 1882. 
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MR. ROGERS’S CANTATA ‘ BLUE BEARD.” 
TO THE EDITOR OF ‘‘ THE MUSICAL TIMES.” 

S1r,—While thanking you for your kindly review of my 
Cantata ‘Blue Beard” in your issue of to-day, will you 
allow me a few lines of your valuable space to disclaim all 
knowledge of any former musical setting of the subject. 

As a great admirer of the inimitable humour of the late 
Mr. John Parry, I much regret it was never my good 
| fortune to hear him in this particular song, so that any 
| ‘unconscious reminiscence” of his composition in mine 
| must be purely accidental. 
| Apologising for troubling you with so small and personal 
| a matter—I am sir, faithfully yours, 





EpMuND Rocers. 
4, Melrose Gardens, West Kensington Park, W. 
November 1, 1882. 





TO CORRESPONDENTS. 


| *«* Notices of concerts, and other information supplied by our friends 
in the country, must be forwarded as early as possible after the 
occurrence ; otherwise they cannot be inserted. Our correspondents 


date no notice can be taken of the performance. 

Our correspondents will oblige by writing all names as clearly as possi- 

ble, as we cannot be responsible for any mistakes that may occur. 

Correspondents ave informed that their names and addresses must 

accompany all communications. 

We cannot undertake to return offered contributions ; the authors, 

therefore, will do well to retain copies, 

Notice is sent to all Subscribers whose payment (in advance) is ¢x- 
hausted. The paper will be discontinued where the Subscriptions 
not renewed. We again remind those who ave disappointed in 
obtaining back numbers that, although the music ts always kept 
in stock, only a sufficient quantity of the rest of the paper is 
printedto supply the current sale. 

e care not to give the name of the correspondent who asks us, with 
reference to our reviews, “what length of silence is equivalent to 
refusal"; but assure him that had his communication been couched 
in courteous terms, we should have been happy to give hima 
courteous answer, 

W.E.G.—The notice occurs in No. 471. The prospectus forwarde.i to us 

should have been sent before the commencement of the season. 





BRIEF SUMMARY OF COUNTRY NEWS. 


We do not hold ourselves responsible for any opinions expressed in 
this Summary, as all the not ses ave either collated from the local 
papers or supplied to us by correspondents. 


ABERDEEN.—On Friday, October 27, a performance of Barnett’s 
Cantata The Ancient Mariner was given by the Aberdeen Choral 
Union to a highly appreciative and enthusiastic audience. The solo 
vocalists were Miss Anna Williams, Madame Isabel Fassett, Mr. Aber- 
crombie, and Mr. Barrington Foote. The choruses, given by the 
members of the Union, under the able leadership of Mr. John Kirby, 
were effectively rendered. The performance of the Cantata was 
followed by a selection of ballads, given by the four soloists. 

AccrINGTON.—The annual Concert by the Members of the Vocal 
Union took place in the Town Hall on the 8th ult. The work selected 
was Professor Macfarren’s Cantata The Lady of the Lake, which was 
admirably rendered, the solos being taken by Members of the Union. 
Mr. R. H. Haworth accompanied on the pianoforte, and Mr. Tattersall 
conducted, 


Betrast.—The Concert of the Philharmonic Society, which took 
place in the Ulster Hallon the 17th ult., was one of the greatest 
interest. The choruses were given with excellent effect throughout, 4 
large portion of their success being undoubtedly due to the exertions of 
the Conductor, Herr Beyschlag, who in addition to directing the 
Concert, played two pianoforte solos with much brilliancy of execution. 
The vocal selections were entrusted to members of Mr, Carl Rosa's 
Opera Company, all of whom were most enthusiastically received. 


BrrMinGHAM.—The thirteenth Festival of the Church Schools 
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residency of Lord Norton. The number of vocalists amounted to 
several being scholars—and the care and precision with 
which the music was sung amply proved the efficiency of the teaching 
received by the choir, Several hymns, anthems, and part-songs were 
Bacluded in the programme; and Mr. Stimpson (who officiated with 
his usual ability at the organ) perfor med I g the evening Guilm int’s 
solo, the “Grand Chi sur,” Gounod’s dding March,” and, by 
‘desi is own 
lw Violin solos were also contributed by Mr. F. 
Mr. C. J. Rankilor was an able Conductor. 





“We 


arrangement of national airs, all of which were warmly 
*, Ward. 








with a good reception, her singing being u 
Harrison played two pianoforte solos in excellent stvle, and Mr. Arthur 
Vitton won warm applause for his songs. Miss FE dgar, R.A.M., Miss 
E. Scott, Mrs. Gatey and Dr. Alexander also assisted. 
BriGutoN.—The Pianoforte Recital of Mr. E. H. Thorne, given i 
the Banqueting Room on the afternoon of the rst ult., was thorough]; 
The concert-giver was assisted by his son, Mr. Herber 
Thorne, Signor Pezze (violoncello) and Signorina Scalzi and Sign 
Conti (v ts). The programme was well chosen and highly in 
¢: Chopin’s Posthumous Rondo, for two pianofortes, played by 
.H.and Herbert Thorne, being a noticeable feature amongst 
y vieces selected. 








successful 






fo] 










Burniry.—The first Festival of the associated choirs in the Rural 
Deanery of Burnley took place on Saturday afternoon, the 4th ult., in 
the Parish Church. The main object of this association, as stated by 
the Rev. Nigel Maden, Rector of West Hallam, is the improvement of 
church music generally, having especial regard to country choirs, 
whose advantages are necessarily not equal to those of towns. ‘The 
united choirs, 290 innumber, were aided by Mr. T. Batley’s band. The 
entire service was a splendid performance, and reflected great credit 
upon the talented Conductor, Mr. W. A. C. Cruickshank. Mr. Geo. C. 
Martin, Sub-Organist of St. Paul's Cathedral, presided at the organ. 























The members of the Western 


3urwoop, New Soutn WaALes 
i t Concert of their third season 


Suburbs Musical Society gave tl 
in the Hall of the School of Arts on 

















uesday, September 19. he 
principal work in the programme was the Cantata Blue Beard by 
Mr. Rogers, which was excellently rendered and well received. {r 


H.R. M‘Lean conducted, Mr. Hugh Duff presided at the pianoforte, 
and Mr. F, Z. Hermann led the band. 





CaM :—On the rgth ult. a performance of Handel’s Est 
was given by the Musical Society, with the following vocalists: 
Miss Carlotta iot, Mr. Vernon Rigby, and Mr. H. Blower. The 
orchestra, largely supplemented by a London contingent, was led by 





rmhy 
th 


the 





Mr. F. Ralph. The work, which is so rarely heard, was satisfact 
rendered and highly appreciated. Mr. I’. Dewberry presided a 
an, and Mr. W. C. Dewberry con 
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CueLTENHAM.—The third of a subscription series of twelve 














Promenade Concerts was given at the Montpellier Rotunda on the 
1 It.: vocalists, Miss Clara Dowle and Mr. C. W. Fredericks; 
accompanist, Mr. Von Holst; Conductor, Mr. A. G. Pollock. Miss 
Clara Dowle, who made her first appearance in Chelten was 
h y ssful, many of her songs b Mr. C. W. 






ericks (an old favourite in the town) was also much appreciated. 
Messrs. Pollock and Von Holst gave a duet for harp and piano, which 
was extremely well received. During the afternoon several selections 
were performed by the Cheltenham Military Band. 








Cotnproox.—A Concert, under the conductorship of Mr. Barnaby, 
was given in the Public Rooms on the 23rd ult., in aid of the Fire 
Brigade. The principal vocalists were Miss Annie Knowles, Mr. O. 
Christian, and Mr. Barnaby. About £20 was cleared on the occasion. 


Crewe.—The members of the Philharmonic Society opened the 
season in the Town Hall on Thursday evening, October 25, when Sir 
W. Sterndale Bennett’s Cantata The May Queen was performed. The 
tincipal parts were sung by Madame Laura Smart, Mr. H. Parratt, 
and Mr. A. McCall. 
ing the highest credit on the Conc 
part of the Concert was miscellaneous. 
leadership of Mr. H. Hayes, Bury, was very efficient. 
Young presided at the pianoforte. 

Cuttompton.—Mr. A. J. Gosden gave his annual Concert in the 
Infants’ School on the 2nd ult. 
Bessie Holt, R.A.M., Miss Gosden, Mr. W. H. Richmond, and Mr. 
W.H. Thomas. Miss Holt’s singing was greatly admired, especially 
in the scena “ Softly sighs” (Weber) and Sir H. Bishop's ‘“ Bid me 
ciscourse.” Mr. W. Hallett contributed violin solos, and Mr. Gosden 
officiated as accompanist. 

Dersy.—Mr, Edwin C, Owston gave the first of a series of Organ 
Recitals in St. Andrew's Church on Tuesday evening, October 31, 
before a large congregation. The programme included selections 
from the works of Mendelssohn, Gounod, Batiste, Rossini, Macfarren, 
Best, Liszt, and Lemmens. Mr. A. M‘Call was the vocalist. 

EpinsurGu.—Madame Helen Hopekirk’s Pianoforte Recital, given 
at the Queen Street Hail on the 18th ult., was in every respect a 
decided success. The playing of the bénéficiatre was thoroughly appre- 
ciated by a large audience, the programme being excellentiy selected 
to display her command of varied styles, her rendering of Schubert's 
Grand Fantasia in C especially producing a marked effect——The 
Annual Meeting of the Edinburgh Musical Society was held in the 
Music Class-Room on the 23rd ult., when Sir Herbert Oakeley warmly 
advocated the claims of the Society, and dwelt eloquently upon the 
Tapid advance of the art within the last few years. We regret that 
Space will not permit of our quoting some of his excellent remarks 
upon the changes which have taken place in the public taste since the 
establishment of the many associations devoted to the spread of high- 
Class music, but we may mention that his speech was most attentively 
listened to and very frequently applauded. 

Hattrax.—The annual Festival of Church Choirs in the Deanery of 
Halifax was held on Saturday evening, October 28, in the Parish 
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The choruses were rendered in a manner reflect- | 


The orchestra, under the | 
Mr. George | 


The principal vocalists were Miss |} 


| Church. the Festival was 
twenty-two, making a total of over 500 vcices. singing general]; 
was excellent, both as regards the tone and the precision with which 
the various parts were rendered, and bore unmistakable evidence of 
the careful training the choirs had received from their respective 
choirmasters, and also to the supervision of Dr. Ro The psalms 
were sung to chants by Woodward and Dr. Roberts, and the Magnificat 
and Nunc dimittis (both the compositi of Dr. Roberts) were fine 
pieces of church music. The ant ake, awake, put on thy 
strength, O Zion,” was by Dr. S this was sung with the 
greatest expression. The conclu i 

celestial concerts all unite,” from S 
hy were sung, the hymn d g 
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HaMILToN, CANADA.—The annual Harvest 

in connection with Christ Church Cathedral 
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Marionette.” The Conductor was Mr. H. B. Ellis. 





Dr. Spark, of Leeds, delivered a Lecture on ‘ 
Glees and Part-Songs” in the large Corn Exchange Hall on Octob 
, the room being crowded by an audience which numbered ove: 
o persons. The illustrations were excellently sung by the York- 
ire St. Cecilia Quartet. 

Liverpoo..—At the Anniversary Services in connection with St 
Cuthbert’s Church, Everton, full Cathedral Service was effectively 
rendered by the Choir, maintained at the soleexpense of R. W. Banner. 
Esq. The Service was Tours in F, and the Anthems “ God is a Spirit ” 
(Bennett), and “ In that day” (Elvey). For the evening Service Mr. 
S. Claude Ridley, of Liverpool, was specially engaged, and at the close 
he performed a selection of music on the organ from the works of 
Bach, Handel, Henselt, Wély, Gounod and Lemmens. 
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Loutnu.— Haydn's Creation was given in the Town Hall on Tuesday, 
the 7th ult., by the members of the Choral Society, assisted by seven- 
teen instrumentalists. The solo vocalists were Miss Fannie Sellers, 
Mr. E. Dunkerton, and Mr. D. Harrison; leader, Mr. Alf. R. Watson; 
pianoforte, Mr. G. H. Porter; harmonium, Mr. G. H. Gregory, 
Mus. Bac., Oxon.; Conductor, Mr. G. H. Porter, Organist of the Parish 
Church. The performance was very successful, and the audience large 
and appreciative. 

MANcCHESTER.—On Monday, the 2oth ult., the Philharmonic Society 
gave a Concert in the Association Hall, Peter Street. The intelligent 
rendering of the part-songs, &c., afforded an excellent proof of the care 
exercised by the Conductor, Mr. G. W. Lane, in training the choir. 








The soloists, Madame Laura Smart and Messrs. K. Thompson and 
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J. D. Smith, were all highly successful———The members of the Hulme | 


Choral Society gave their first Concert on the 2oth ult. in the Hulme 
Town Hall. The first part was miscellaneous, thé solo vocalists being 
Miss Cowburn, Miss Bradshaw, Miss Lester, Mr. Spencer, and Mr. 
Moffatt. Miss Nellie Prince and Mr. Harriss were the solo pianists, 
The second part consisted of selections from Handel's Messiah, both 


the solos and choruses of which were excellently rendered, Mr. E. 
Harriss was the Conductor. 
MaccLesFIELp.—The fine new organ, erected by Messrs. J. Stringer 


and Co., of Hanley, in the Baptist Chapel, St. George’s Street, was 
opened on Tuesday evening, the 2rst ult., by Mr. G. F, Grundy, of 
Manchester. The programme was well selected and excellently 
rendered. 


Morvey.—An excellent Concert was given in the Baptist Tabernacle 
on Tuesday evening, the 16th ult. Vocalists, Miss Williford, R.A.M , 
Miss Lily Parratt, Mr. H. Beaumont, and Mr. W. Nichols; instru- 
mentalists, Mr. J. Thomas (violin), Mr. Hayes (violoncello), Mr. Iveson 
(pianist and accompanist). A well-selected programme was very 
efficiently rendered. 


Morvat, CornwaL_.—Two Concerts were given by Mr. and Mrs. 
Boucher, of Trenean, on October 25 and 26, in aid of the Truro 
Cathedral and Additional Curates’ Funds. A miscellaneous pro- 
iramme was well rendered by Mrs. Glencross, Miss Hext, Mrs. 
Boucher, Mrs. Thornton, the Rev. A. Thornton, Mr. C. Glynn Grylls, 
and Mr. C. W. Robinson. The funds for which the Concerts were 
ytiven benefited to the extent of £10 each. 


NEWARK-ON-T RENT.—At the opening of the Coffee Palace, built and 
endowed by Viscountess Ossington, which took place on Thursday, the 
r6th ult., Bach’s (Comic) ‘ Coffee Cantata,” very appropriately formed 
a chief item of the concert given on the occasion. The work was con- 
ducted by Mr. S. Reay, and the principal parts sustained by Mrs, 
Daglish and Mr. McCall. The accompaniments were well played by 
a small band selected from the London orchestras, and including 
Mr. J. A. Brousil. 

NewcastLe.—A Concert, arranged by Messrs, Alderson and Brent- 
nall, was given on the Ist ult. in the Town Hall. The great attraction 
was the engagement of Mr. Charles Hallé and his orchestra. The 
programme was a representative one, embracing works by Weber, 
Beethoven, Raff, Délibes, Berlioz, and Wagner. Mr. Hallé’s piano- 
forte solos were thoroughly appreciated. Herr Straus led the band, 
and Mr. Maas was the vocalist. 


NewtTown.—On Thursday evening, the oth ult., a Concert in aid of the 
funds of the Montgomeryshire Infirmary was given by the Members 
of the United Choral Society, assisted by Madame W. H. Lockley, 
R.A.M., Mr. H. L. Howell, and Mr. Edward Cuzner. The Conductors 
were Mr. J. C. Gittins and Mr. T. M. Taylor; and the accompanists, 
Mr. J. Croxton Mc Rone, organist ot the Parish Church, and Mr. 
R. A. Powell, choirmaster. 


OLpHaM.—The Organ Recitals at St. Thomas’ Church were con- 
tinued, on the 8th ult., by Mr. R. Jackson, and on the 15th ult. by 
Mr. C. H. Swithenbank. 


Partstey.—Mr. J. Roy Fraser gave his annual Orchestral Concert in 
the Town Hall on Thursday, October 26. The programme, which 
was miscellaneous, included Mendelssohn's Concerto in G minor, the 
pianoforte part excellently played by Miss Ross. The solo vocalist 
was Miss Anna Williams. Miss M. Thomson presided at the piano. 
—-Mr. Edwyn Frith’s London Concert Party appeared at the Clark 
Town Hall Monday evening Concerts on October 30 with much 
success, The singing of Madame and Mr. Frith was highly appreci- 
ated; and the pianoforte solos of Mdlle. Brundelle were also warmly 
received. Miss Gena Fitzgerald and Mr. C. Abercrombie were the 
other vocalists; and Mdlle. Héléne de Lisle contributed some effective 
solos on the violin. 


Pert, N. B.—In consequence of the discontinuance of the “ Phil- 
harmonic” some months ago, and more recently, the retirement of 
Mr. Hempel from the leadership of the ‘ Euterpeon,” a good oppor- 
tunity was presented for the formation of a new Society upon a wider 
basis. The Perth Musical Society has accordingly been organised 
and placed under the conductorship of the Rev. Canon Mackey, B.A., 
precentor of St Ninian’s Cathedral. The choir, already numbering 
about ninety members, is actively engaged in the preparation of 
Haydn's “Spring” and Weber’s ‘Jubilee Cantata,” which will form 
the programme of the Society's first concert, to take place shortly 
before Christmas. 


RaMSGATE.—On the 16th ult. Miss Kate Oscar Byrne (R.A.M.) 
gave her first Concert at the Granville Hall, assisted by Miss Jessie 
Royd, Mr. Thomas W. Cassidy, Mr. Frank May, and Mr. F. Quatre- 
mayne; Mr. Charles Rutterford, concertina; and Mr. Lindsay Sloper 
and Mr. Charles Davieson, conductors, The programme was well 
rendered and highly successful. Mr. Charles Davieson gave several 
pianoforte solos, and in the second part Miss Byrne recited the 
“ Dream of Robert of Sicily.” 


Reapinc.—A highly successful Concert was given in the Earley 
Schoolrooms, on the 6th ult., by Mr. H. J. Hendy (Organist of St. 
Peter's}, assisted by several vocalists and a string band. The singing 
of Miss Josephine Pulham, R.A.M., was greatly : appreciated, encores 
being awarded to all her songs. Mr. H. J. Hendy gave as a pianoforte 
solo the Andante and Allegro from Beethoven’s Sonata Appassionata, 
The other vocalists were Miss Barwood, Madame Russell, and Mr. 
Lawler. 


ReprutH.—Mr. T. J. Thuell, opened the new organ in the United 
Methodist Chapel, Illogan, on the rath ult. Mr. Thuell’s Choir also 
sang several anthems in an efficient manner. 


RotHeruaM.—A very successful Organ Recital was given on 
Tuesday evening, the 7th ult., in St. Stephen’s Church, Eastwood, by 
the Organist, Mr. H. T. Lewis. The programme included selections 
from Bach, Handel, Mendelssohn, Gounod, and Spohr. The perform- 
ance was highly appreciated. Master Owen, of Sheffield, contributed 
some vocal solos in a highly creditable manner. 


{ 





Runcorn.—Mr. Bantock Pierpoint gave his third annual Conce 
in the Public Hall on Monday, the 13th ult., assisted by Miss Cly, 
Samuell, Miss Emilie Lloyd, and Mr. George Barton: Solo vigis 
Mr. Frank Arnold; piano, Mr. W. J. Augent. The Concert in ey. 
respect was a great success. 


Sarispury.—On Tuesday, the 7th ult., Mr. Alfred Foley gave 
second annual Concert before a large and ‘appreciative audience, Ts 
vocalists were Miss Grace Miller, Miss Jeanie Rosse, and Mr. Willi 
Thomas; cornet, Mr. A. Gulliford; pianoforte, Mr. B. Luard- Sek 
(Organist of Salisbury Cathedral); violin, Mr. A. Foley. They 
gramme, which included selections from the works of Beethoven, b 

3eriot, Smart, Schumann, Luard-Selby, Raff, &c., was well renderei } 


SHANKLIN, I.W.—A Choral Society has been mares which alrexi:| 
numbers upwards of one hundred members. Mr. F. G. Baker, orgay 
of St. Saviour’s, is the Conductor, and Mrs Bishop, R.A.M., accor, 
panist. The Messiah is in rehearsal, and the first Concert will tak 
place about Christmas. 


SHERBORNE.—A paper on “Sir Sterndale Bennett ; his Life x 
Works” was read at the Town Hall, on the 23rd ult., by Mr. Arth:| 
O'Leary. The lecture was illustrated by a selection from Benne) 
compositions. The subject excited considerable interest amongst; 
refined and cultivated audience, to some of whom the composer wal 
personally known, he having been a visitor on various Occasious | 
Sherborne, A short miscellaneous selection followed. 


SHIFNAL, SHROPSHIRE.—On Sunday the sth ult., Harvest Thank 
giving Services were held at the Parish Church of St. Andrew 
During the Offertory, Boccherini’s ‘ Fac ut portem,” and aft 
Service the “ Hallelujah” (Messiah); March, S. Clarke; Mende! 
sohn’s War March (Athalie) and ‘‘ The Marvellous Work” (Creation | 
were played on the organ with much taste. The church was crowée 
and the collections amounting to £27 have been divided between th 
Salop Infirmary and Wolverhampton Orphanage. All the Service 
were fully choral, and much credit is due to the organist, Mr. J. Mars: 
both for his playing and his admirable training of the choir, | 


SHOREHAM.—A Concert was given in the Swiss Gardens ¢ 
Wednesday, the 15th ult., under the conductorship of Mr. Albert | 
Draper, Professor of Music at Shoreham Collegiate School. Ti 
vocalists were Miss Ada Moore, Miss Chubb, Mr. Pullen, and \: 
Mullens. Mr. Mannering played two violin pieces, and Mr. Drape 
two pianoforte solos. The programme was exceedingly well rendere, | 
A new song, written by the Conductor, ‘ A Remember'd voice,” wa 
well sung by Miss Ada Moore. 








THORNTON HEATH.—The Musical Society opened its ninth Seas: 
in the Public Hall on Tuesday, the 21st ult., with a performance 
Cowen's Rose Maiden, preceded by a miscellaneous selection, Th! 
solo vocalists were Miss E. Bawtree, Madame Jennie Bawtre 
Mr. A. Wilmot, and Mr, W. Lloyd. Mr. Josiah Bawtree conducted, | 


WELLINGTON, NEW ZEALAND.—The members of the Orchestf 
Society, under the direction of Mr. Robert Parker, gave their 
Public Concert on Friday, September 29. The programme, w 
consisted of classical music, included the overtures to Mozart 
Flauto Magico and La Clemenza di Tito, Mendelssohn's Son ani 
Stranger, Haydn's Symphony in D (No. 2), and selections froz 
Mendelssohn’s Lobgesang. Vocal solos were nhaket rendered by! 
several favourite amateurs. 


WimB_Levon.—The Musical Society guve its first Concert of th 
eighth season in the Drill Hall, on Wednesday, the 8th ult. The pro 
gramme comprised Beethoven's “ Prometheus ” Overture, Mozart 
G minor Symphony, and Weber’s “ Concertstiick,” the pianoforte par) 
in the latter being ably played by Miss Holyoake. The orchestra} 
which was highly efficient, numbered about sixty instrumentalists 
Miss Lennon displayed a good voice and style in Mercadante’s “Ab 
d'estinto ancor” and Tours’s “The angel at the window,” and wa 
joined by Miss Maynard in the duet “ Quis est homo” (Stabat Mater 
Mr. Sumner conducted. j 





WorcesTER.—The first of a series of three Concerts arranged b 
Mr. E. J. Spark was given in the Public Hall on the oth ult. Th: 
artists were Madame Marie Roze, Miss Damian, Mr. D'Arcy Ferri: 
Mr. H. T. Bywater, and Mr. Thurley Beale, vocalists; Mr. D. Ffrenc: 
Davis, solo harpist; and Herr Volkmer, solo pianist and Conducto: 
A miscellaneous programme was well rendered, and the Concert highi 
successful, j 





OrGan AppotntTMENTS,—Mr. Howard Leask, Organist to St. Mi 
dred's Church, Lee, S.E.—Mr. Frederick W. Norman, Organist an'| 
Choirmaster to St. Mary’ s (Catholic) Church, Derby. —Mr. W. Wrigh: 
to St. John’s Parish Church, Hoxton.—Mr. Henry Goold Spackmat 
Organist and Choirmaster to St. John’s Church, Napier, New Zealanc 
-—Mr. Lewin Spackman, Organist and Choirmaster to St. Barthole 
mew's Church, Corsham, Wilts.——Mr. Percy Collins, to Caledonia 
Road Congregational Church, N.—Mr. George Kett, Organist an” 
Choirmaster to the Parish Church, Gorleston, Suffolk.—Mr. John E} 
Bottomley, Organist and Choirmaster to St. John’ s Church, Dudley-| 
Mr. J. A. ‘Ludlam, to the Parish Church, Darnall, near Sheffield. i 


Cuorr APPOINTMENTS.—Mr,. George Collar, B.A., way pect 
St. Mary’s, West ‘petites —Mr. Haydn W. Grover (Alto), t 
Anne's, ‘Soho, WwW 








DEATHS. 


On Oct. 26, at Cannstatt (Germany), Marre Mo iQue, 
Bernhard Molique, aged 76. 

On Oct. 28, FRANCIS Howett, aged 48. 

On the 8th ult.. at Warner Road, Camberwell, Wiciiam Ectt 
Ton, of Her Majesty’ s Private Band, aged 47. 

On the 18th ult., Cart ENGEL, aged 64. 

On Tuesday, the 2st ult., at Bessborough Street, S.W., Lovis'} 
Frances TURLE, the last surviving sister of the late ‘James "Turle 
The Cloisters, Westminster, in the 72nd year of her age. 
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ROvAL ALBERT HALL CHORAL SOCIETY. 


Patron—Her Majesty THe QUEEN. 
President—H.R.H. Tue Duke or EpinsukGu, K.G. 
Conductor—Mr. BARNBY. 

TWELFTH SEASON, 1882-83. 
THIRD CONCERT, SATURDAY AFTERNOON, Dec. 9, at Three, 
REPETITION OF 


Gounop’s ‘* REDEMPTION.” 


Artists: 
Madame ALBANI. Miss EDITH SANTLEY. Madame PATEY. 
: Mr. E., LLOYD. Mr. PYATT. Mr. SANTLEY. 


Organist, Dr. STAINER. 


TRINITY COLLEGE, LONDON. 


HIGHER EXAMINATIONS, Janvary 8 To 13, 1883. 
EXAMINATIONS for the following DIPLOMAS and SPECIAL 
CERTIFICATESin MUSIC will be held at the College, 13, Mande- 

ville Place, N., on the dates mentioned below :— 

FOR DIPLOMAS. 
TL. Mus; F-€... ise is «. January 10 to 13. 
A. Mus. T.C.L. ree ad o w 10 to 12. 
Stud. Mus. ... aaa aa me - 10 to 13. 
Matriculation... sane a e 8 to 10 
(excepting in the case of Candidates over 
exempt from this Examination, and until the year 1884). 


FOR HIGHER CERTIFICATES IN SPECIAL SUBJECTS. 


Pianoforte-Playing and the position of Associate Pianist of the | 


College, January 11 to 13. 

Solo-Singing and the position of Associate Vocalist of the College, 
January rt and 12. 

Organ-Playing and the position of Organ Associate of the College, 
January 11 and 12. 

Orchestral Instruments between January 8 and 13. 

Special Certificates are also granted for Harmony, Counterpoint, and 
General Musical Knowledge. 


MATRICULATION EXAMINATION, 

For the convenience of Candidates residing at a distance from 
London, who, with the view of entering hereafter for the higher Exa- 
minations of the College in Music, desire to take the Matriculation 
Examination separately, arrangements can be made for holding this 
Examination at certain local centres. Candidates who have passed at 
any of the local Examinations of the College in Music, or who intend 
to proceed to the higher Musical Examinations, are eligible for admis- 
sion to the Matriculation Examination at these centres, but appli- 
cation for admission should be made not later than December 21. 


LOCAL EXAMINATIONS IN 
INSTRUMENTAL AND VOCAL MUSIC 

Will be held during the coming month at the following centres: 
Colchester (December 5), Liverpool (December 4 to 9), Birmingham 
(Decemver 12), Ramsgate (December 12), Leicester (December 13), 
Brentford (Decemb-r 13), Leeds (December 14), York 1: December 15). 
Candidates should forward their names, fees, and particulars of entry 
to the respective Local Secretaries at least ten days before the 
advertised date of each Examination. 

Information regarding any of the above Examinations may be 
obtained on application to the Secretary, Trinity College, London, W, 

By ORDER OF THE ACADEMICAL Boarp. 





Now ready. 


EW AND REVISED EDITION, with various 
improvements and many additional Chants, of THE 
PSALTER, arranged for Chanting. With appropriate English 
Chants. Edited by the Rev. Sir F. A. Gore Ousecey, Bart., M.A., 
Mus. Doc., Oxon., &c., and Epwin GgeorGs Monk, Mus. Doc., Oxon., 
Organist and Choirmaster of York Minster. 
Edition I., in Post 8vo, with the chants in short score. Cloth, 2s. 
Edition II., in Foolscap 4to, large type, with the chants in short 


Edition IIL., in Imperial 32mo. Words only. Cioth, 9d. With 
Proper Psalms, 1s. The Proper Psalms separately, 3d. 


EW, REVISED, AND ENLARGED EDITION 
of THE CANTICLES, &c. First Series. 
I. Post 8vo, chants in short score. 6d. 
lI. Foolscap 4to, chants in short score. 
HII. In32mo. Words only. 14d. 

When this new Edition is required, instead of the original Work 

(which is on sale in all its original forms), orders should be specific 
for “ Revisep EpitIon.” ——— 


JEW, REVISED, AND ENLARGED EDITION 

_ of THE ANGLICAN CHANT-BOOK. A Collection 

of Single Chants, Ancient and Modern, appropriated to the Daily 

Psalms, Canticles, and Hymns in the Book of Common Prayer. The 

ants correspond with those of the “ Psalter,” and are similarly 

numbered, Edited by Epwin Grorce Monk, Mus. Doc., Oxon. 

8vo, in paper cover, gd.; cloth, 1s.6d. Foolscap 4to, large type, paper 
Cover, Is, 6d.; cloth, 2s. 6d. 


London: Novgiio, Ewer and Co. 


Is. 


. ” B 
30 years of age, who will be | 


DURING THE LAST MONTH. 
Published by NOVELLO, EWER & CO. 





*OUNOD, CH.—‘“ La Rédemption.”  Trilogie 
Sacrée. Paroles et Musique. Partition Piano et Chant. 






Arrangée par BerTHOLD Tours, 1o francs. 
“ Die Erlosung ” (‘* The Redemption.”) 


liche Trilogie. Verfasst und Compx 


Geist- 

nirt. Die Deutsche Umbersetzung 

| von Joser Wey. Clavier-auszug von BerTHOLD Tours. 10 marks. 

| Choruses from ‘* The Redemption” (Novello’s 
Octavo Choruses, 7or to 708) :— 

( The earth is My possession... a aanl 








| 
| 
' 
| 
| 



















| No. 791. \ Lord Jesus, Thou to all bringest light 4d. 
The Reproaches (chorus or quartet)... 3d. 
| 3eside the Cross remaining ... a ea ae Of 
| Choral : For us the Christ is madea victim availing 3d. 
From Thy love as a Father - - a a 
Unfold, ye portals everlasting , 6d. 
Lovely appear (soprano solo and chorus) 6d. 





The Word is flesh become ea a say we 56) 
R, JOHN.—* Cinderella.” A Fairy Opera 
| The Words written by Henry S. Lerau. 8vo, 
| paper cover, 4s.; cloth, 6s. Book of Words. Illustrated by Hnywoop 
| SUMNER. Paper cover, rs.; cloth, 2s. 
A BT, FRANZ.—‘ The Golden City.’ A Pastoral 
4 Cantata for Female Voices. Words by Epwarp OXxENForp, 
| 8vo, 2s. 6d. 
E SWERT, JULES.—* The Violoncello” (No. 22 
of Novello’s Music Primers). y Dz. Stainer. Paper 
| cover, 2s.; paper boards, 2s. 6d. 
| N ACKENZIE, A. C.—Intermezzo from “ Jason.” 
| - String Parts, 2s. 
ACH CHOIR MAGAZINE.—No. 16, Psalm iii., 
“ Jehova, quam multi sunt hostes,” H. Purcect, 8d; 17, Sanctus 
for Four-part Chorus and Orchestra (in C), J. S. Bacu, 4d.; 138, Six- 
PIERLUIGI DA 


FA RME 


in Four Acts. 








Edite 


| part Motett, ‘“‘Assumpta est Maria,” G. PaLes 
TRINA, 8d.; 19, Two Scandinavian Songs, 6d. 
BENSON, S. G.— Benedicite, omnia opera. 
: 8vo, 2d. 


FLOOD, W. H.—Benediction Service. 8vo, rs. 


M 


ARTIN, GEORGE C.—(in D). 


Nunc dimittis set to Irregular Chants. 


Magnificat and 
3vO, 4d. 


—— Benedicite, omnia opera. No.2, E flat. 4d. 
—— Ditto, No. 3 in G, 4d. 
HELTON-SHELTON, F. W.—(in F). Magnificat 


and Nunc dimittis. 8vo. 3d. 
~TORER, JOHN.—Six Settings of 
» Eleison. 8vo, 4d. 


DUGARD, F. J.— Four Christmas Carols. 
3d. 


the Kyrie 
8vo, 


4{ ROST, W. C.—* Peace be in the house of death.” 
Hymn. Words by GREVILLE PrILLIMorE. 8vo, 3d. 
H4 RBORD, PHILIP.—Four Hymns, with Tunes, 
for Christmas, Lent, and Ascension. &vo, 3d. 
] O BIANCO, H.—‘‘ The Christmas Message.” 
— ACarol. 8vo, 3d. 
MaAkIsrow, WALTER.—Three Nowells. 
4 Four Voices. Suited to be sung in Churches. 6&vo, 6d. 
6 ig tanigy G. A.—“ The Lord is with thee.” 
Anthem. 8vo, 4d. 
pHr> WILLIAM.—One Hundred and Thirteen 
Oratory Litanies. Selected and arranged. 8vo, 
*WAIN, CHARLES.—Fifty Tunes and Chants. 


dvo, Is. 


ACE, JAMES.—* The land we love.” 


For 


38. 6d. 


Patriotic 


Part-song for s.a.T.B. Svo, 3d. 

AY, WALTER.—“ All along the valley.” Four- 

part Song. Words by TeENNYson. 8vo, 4d. 
[NGHAM, C. B.—A Nursery Song. 8vo, 3d. 
—— Liindler. For Voices, Flute, Violins and 
Piano. Voice Part, 8vo, 34. 
"TOURS, BERTHOLD.—* Hymn to Cynthia.” 

Part-song, A.T.8.B. (Orpheus, No. 180), 3d. Arranged fox 


S.A.T.B (Part-Song Book, No. 473), 3d. 
G REEN, HERBERT. — Pianoforte 
Stage 11, No.1. 64. 
YALKIN, GEORGE.—Airs from Mendelssohn’s 
‘* Elijah,” arranged for the Organ. Book II. New and revised 
edition, oblong, 2s. No.7. I 


School. 


. No.8. It isenough. No. 9. 


No. to. O come, every one that 





For the mountains shall de 





thirsteth. 
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NOVELLO’S ANTHEM BOOK. 


PRICE 3S. 6D. 
APPENDIX SEPARATELY, Nos. 889 To 970, 6p. 
eo EWER anp CO. are now prepared 
\ to issue the Appendix to the Anthem Book edited by Dr. 
Srarner, Rev. J. TRourseck, and Rev, W. Rayson to Cathedrals 
and Churches in which the book is used, This collection contains the 
words of g70 Anthems, and is the most comprehensive which has yet 





been published. 

Messrs. NoveLto, Ewer and Co. propose to publish cheaply, from 
time to time, Appendices for the completion of the copies already 
issued to the public. 

Special title-pages will be gratuitously printed for Cathedrals and 
Churches adopting the book; and the words of any particular anthems 
will be inserted when dealeod, 

London: NovELLO, | Ewer and Co, 


MISS. BERRIE STEPHE NS, KAM (Soprano). 
MADAME JENNY PRATT (Contralto). 


For Oratorio, Duets or separately, address, Mr. H. Sullivan, 








Bromley, Middlesex, 
MISS ANNIE LAYTON (Contralto). 


For Oratorios and Ballads, address, 121, Fulham Road, South 
5, ade , , 
Kensington, 


W. SUTER (Tenor). 


address, 134, Falmouth Rd., S.E. 


MR. H. 


For Oratorios, Concerts, Dinners, &c., 


MR. C. W. FREDERICKS (Tenor). 
Address, 25, Shelgate Road, Clapham Junction, London, or Cathedral, 


pyr 


Engagements for December: 2 (‘‘ Messiah”), Town Hall, Birming- 


ham; 5 (“Judas”), Sectianeiena: cnt Stabat Mater”), Ludlow; 1 
(Ballads), Swansea; 15 (“ Messiah”), Wimbledon; 18 (‘‘ Messiah ”’) 
Brierley Hill; 28 (“Judas”), Tenby ; 29 (" Messiah ’’), W alsall. 


MR. DUNCAN CALLOW (Baritone). 


Godwin Road, Forest Gate, E. 


MR. SE YMOUR KELLY (Primo Basso). 


For Oratorios, Concerts, &c., address, Cathedral, Chichester. 


MR. ALFRED FERDINAND RIPPON 
(Solo Violinist). 
Address, care of Messrs. Novello, Ewer and Co., 1, 1 Berners S Street, W. 


M R. E. DUNKER TON (Tenor), Lincoln Cathedral, 

ENGAGED: Lincoln, October 2; Market Rasen, October 4; 
Cleethorpes, October 9; Matlock (“Creation”), October 26; Lincoln, 
November 8; Harrogate (‘Rose Maiden”), November 6; Louth 
(“Creation”), November7; Bridgnorth (“ 
November 14; Melton Mowbray (‘‘ Land of Promise”), November 29; 
Heckmondwike (‘*Samson”), December 4; Ilkeston (‘ Seasons”), 


December 11; Brigg (‘‘Stabat Mater”), December 14; Banbury 
(‘‘ Hymn of Praise”), December 14; Nottingham (‘ Prodigal Son”), 
December ati Rotherham (“ Elijah”), rea! 26; Northampton 


December 23; 
1883. 


(‘“* Messiah”), 
toxeter, March, 


USICAL ASSOCIA’ TION, 27, Harley Street, W. 


Monpay NEXT, December 4, at 5 o'clock, a Paper will be read 
by Signor Napo_rone Carozzi on * V ocal Culture.” At the close of 
the meeting R. H. M. Bosanquet, Esq., will exhibit an improvement 


in fixing the Swell Pedal in Organs. 
JAMES HIGGS, Hon. Sec. 


Derby (‘ Elijah” December 29; Ut 
Address, Cathedral, yer 


9, Torrington Square, W Ww C. 
—- BOY W AN TED immediately for the Choir 
of St. Botolph, Bishopsgate. For particulars write to the Rev. 

F rancis Bishop, Colveston Cre scent, West Hackney, 


OY ALTOS WANTED for a Church ii in Mary- 


lebone. Two Sunday services, Friday evening practice, Christ- 
mas Day morning, and Good F riday morning. Must be good readers. 
Apply by letter, stating age, experience, and salary required, to R. V 
Messrs, ‘Novello, E wer and Co., I, Berners Street, London, Ww. 


RGANIST.—APPOINTMENT inne 


or the suburbs. 
“Musicus,” 4, Curzon Street, Mayfair. 


RTICLED PUPIL.—An ORGANIST and 
CHOIRMASTER of an Episcopal Church in Edinburgh is 
prepared to receive a PUPIL after the Christmas holidays. Can 
reside in own house, and will receive thorough training in the pro- 
fession, with the experience pertaining to a large and excellent choir 
of men and boys. Full service. Otherwise exceptional educational 
facilities. References given and required. Apply, B. P., care of 
Messrs. Novello, Ewer and Co. 


RTICLED PUPIL.—Mr. George F. Geaussent 


(Founder and Conductor of Mr. Geaussent’s Choir, &c.) has a 
VACANCY for a well-educated gentlemanly Youth as a non-resident 

















” 


desired, in Seon 
Salary not a primary aedinaanen Address, 








Bride of < petness—aigly 


UNER and REGULATOR.—WANTED, ; 

thoroughly experienced TUNER and REGULATOR for Conn 
work. Must be able to produce unexceptionable references as to ch;, 
racter and ability. Apply, R. A.. Messrs. Novello, Ewer and Co, 


PHANOFORTE TUNER and KEGUL ATOR (Ey 
perienced) seeks RE-ENGAGEMENT in or near Londy, 
Good testimonials. Address, S. H., Messrs. Novello, Ewer and Co, 


RGAN for SALE. Two manuals, CC peda 
with bourdon, 13 stops. Apply to Mr. G. S. Young, 3, Pow 
Road, = apton, E. 


CC ORGAN for SALE or HIRE. 
5 octave and pedals, 16 stops, by Marry, 
G. T., 23, Brunswick Street, Poplar, London. E. 
T° ORGAN BUILDERS and Others. A smal 
CHAMBER ORGAN for SALE. 5 stops, foot and hand blowe, 
Suitable for a small church. Price £20. Address, Rev. T. M. Shay 
| Seaborough Rectory, Crewkerne. 
| ] OUBLE-BASSES for SALE.—Two celebrate 
| INSTRUMENTS, played upon at the concerts of the Sacre; 
| Harmonic Society during ‘fifty years. One isa large Bass by Forstey 
It was formerly the property of George IV., and has the royal arm 
| thereon. The other is a smailer and a very superior Italian Bas 
(CreMoNA). Tobe seen at Messrs. Lucas, Son and Co.’s, 20, Grea 


| 
| M arlborough Street, London, W. 


. Two manuals, 
Fine tone. 

















| NEW PART-SONG. 
BY 
ALFRED R. GAUL. 


This Part-Song, written for, and dedicated to, the Kyrle 
; is laid out in Mr. Gaul’s very best manner, and while recall x, for it 
| beautiful effects, his elegant Part-Song, “ The silent land,’ ’ the resem: 
blance begins and ends there. Mr. Gaul knows to the very letter th 
| capabili of the voices he writes for, and one is perfectly safe, ever 
after a single experience only, in predicting a widespread popularit 
o “ The children’s hour.” —Birmingham Daily Mail. 
.ondon: Nove.io, Ewer and Co. 


PRICE 3D. 


Society 





n 








~ ANTHEMS FOR CHRISTMAS | 
By Dr. JACOB BRADFORD. 


LET US NOW GO EVEN UNTO BETHLEHEM. 
WE HAVE SEEN HIS STAR. 





| Price Twopence each, 
= a __London : NoveLLo, EWER and Co. re 
| VOCAL ALBUM OF PART MUSIC. 
Edited chiefly by Proressor G. A. MACFARREN. 
Fey taking thy repose (s. A.T.B.) ... G. A. Macfarren 
s the moments roll (A 7.7.8.) ‘ ee Webbe 
A ‘Tittle farm well tilled tm) 


Come on, jolly hearts (T.T.B.) [Dr Hi ayes 





Appi | 


THE CHILDREN’S HOUR, 


} 


2 
I 
Hook 12} 
1 
1 


Lass of Richmond Hill (s.a.7.3.) 5. Hook 2 

| Dame Durden (s.A.T.B.) 1d. 
Three merry chafers (1T.T.B.B.) Truhn 1d 

| Soldier’s love (1.T.B.B.) . Kicken 14 
| In the wood (Am — (1. t. B.B.) Mendelss dt 
H. Thorne 4¢ 


Spring (S.S.S.) ... R nes ae E. ¢ 

Chloe and Amyntas (s. A? B. ) Cotsford Dick 34 

Christmas Night ( Carol, s.s.c.) E. H. Thorne 3¢ 
(Order Professor Macfarren’s Editions). 


Cantata - s.T.B. and Chorus, by R. Forsey Brion, Price 2s. net 
- Hor LIS and Co., 63, Ebury Street, L ondon, Ss: Ww. 


NEW PART-SONG. 


FOR S.A.T.B., BY 
C. E. TINNEY. 
Price 3d. 
London: NoveELto, EWER and Co. 


“ Story of the Resurrection,” Five Hymns, by C. F, HERvA 
MAN (Author of “ The Child’s Book of Praise,” &c.), with Tunes byC 
A. Barry. Price 3d.; words only, 2s. per hundred. 
“ Sweet and simple, they are likely to be very effective in teaching i} 
the wondrous story to the little ones."—New and Old. 
London: Hayes; MAsTERs; and NoVELLO, EWER and Co. 


HE CHILD'S BOOK OF PRAISE. By a Ef 
HERNAMAN. Hymns for the Church’s Year and various Specié 
Occasions. Set to Music by the first Church Musicians, Price 2s. 6 
net. Words only, 6d, each, 5s. per dozen, 42s. per 100. , 
“One of the last undertakings of the lamented Dr. Dykes. We 
should be glad to know that this valuable work was used in every 
Sunday and National School in England, and it may be warmly 
recommended to parents who encourage their children to learn av 

sing hymns at home.”— The Choir. ) 

London: Hayes; Masters; and Nov ELLO, Ew ER and Co. _ 


TEW PART-SONGS for s.a.7.B., by ‘F. Gi pent 
Wess. “Farewell to the Old Year,” price 3d. “A New Years 
Greeting,” 3d. ‘Two pretty and seasonable Part- Songs,” —Graphit 
“Two pleasing Part-Songs.”—Music Trades Review. 




















ARTICLED PUPIL. Address, 27, Lee Park, Blackheath, S.E. 


ondon: NovELLo, Ewer and Co. 


“MARATHON” 


THE NIGHT CHIMES | 


re ——_| 
HE CHRISTMAS STORY, Uniform m with the 
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4 superior artistes. 
} “orterms, prospectus, &c., Church Street, Liverpool. 
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RGAN PRACTICE.—Three manuals, each of 56 


the Automatic Hydraulic Engine. Terms, strictly inclusive, ONE 


> SHILLING PER HOUR, at Blennerhasset’s Organ School and 
‘| Studio, 1a, Vernon Street, Pentonville, W.C. 


for THE HYDRAULIC ORGAN BLOWER. Cheapest 


Agent : ; 
hg Full particulars, and 


simplest, best, and most effective ever invented. 
estimates as above, free. Inspection invited. 





A\RGAN PRACTICE (Private) on exceptionally 


moderate terms. Three manuals, 34 stops; separate pedal organ 
of 4 stops. Blown by engine-power. Five minutes’ from the “ Angel.” 
Apply to Ewald and Co., 21, Upper Barnsbury Street, N. 


RGAN LESSONS or PRACTICE, 36, STRAND 
On doors from Charing Cross), and at St. Michael’s, Lorn Road, 
Brixton Road, S.W., on fine two-manual C ORGANS (Hitt and Son) 
PEDALLING specially taught. W. VENNING SOUTHGATE, 
“The Strand Organ Studio,” 36, Strand, W.C. Established 1867. 


7\RGAN LESSONS, with PRACTICE at St. 
Saviour’s Church or Mr. J. Faux Boardman's Studio, 58, Herne 
Modern Organs. 


Hill Road, S.E. Terms, Two Guineas per Quarter. 








P ARD, 68, Gracechurch Street, E.C. Professors attend to give 
{essons on various instruments; also in singing. 


OQ AMATEUR VOCALISTS and INSTRU- 
MENTALISTS.—A Pupil of Herr Pauer would accompany 
SINGERS and SOLOISTS in their practice at a moderate charge. 
Pianoforte and Violin lessons. Wolfram, 2, The Hermitage, Forest Hull. 


\ USIC SCHOOL.—CHURCH OF ENGLAND 
i HIGH SCHOOL for GIRLS (Limited), 6, Upper Baker 
Street, Regent’s Park.—Head Music-Mistress, Miss Macirone, late 
Professor of Royal Academy of Music. Fees, two or three guineas a 
term. Pupils not in the school pay an entrance fee of one guinea. 
Musical Scholarships were awarded by Professor Macfarren in July. 
Aselection of Music will be performed by the pupils on Wednesday, 
December 20. 





F. J. HOLLAND, Chairman. 
ONDON CONSERVATOIRE OF MUSIC. 
4 Established 1876 for the Recognition of Talent. Branches: 
The Egyptian Hall, Piccadilly; Myddelton Hall, Islington. Pros- 
pectus or interview by addressed envelope, The Secretary, 6, Tavis- 
tock Square. LANSDOWNE COTTELL, Principal. 
HE DIRECTORS of the LONDON CONSER- 
VATOIRE grant FREE TUITION for Solo Vocal, Piano, 


















> Violin, Flute, and Choir Study, or Concert and Educational Intro- 


ductions, Resident departments. 


HE LONDON CONSERVATOIRE is the only 
institution in this country training upon the Continental 
system. Judging from the fine selection of music performed by the 
clever Students at the Alexandra Palace Concert its operations must 
be doing a great deal of good.—The Citizen. 
HE LONDON CONSERVATOIRE is doing 
useful work, of which the Concerts given in illustration of the 
progress of the pupils afford proof.—The Musical World. “The 
choruses were rendered with an effect highly creditable to the 
Students and their instructors.”—Observer. 


HE CONSERVATOIRE CONCERT 




















was in 


HE LONDON CONSERVATOIRE.—I recom- 
mend American ladies desiring musical tuition to confer with 
the principal. The list of professors includes some of the most 
cultivated musicians in England.—A merican Register. 
THE London Oratorio and Concert Party, for the 
; Season, 1882-3, will consist of the following eminent artists 
‘who may be engaged as Quartet or separately), for Oratorio or 
high-class Concerts :— 
MISS ELLEN LAMB (Soprano). 
Of the principal London Concerts, Festivals, &c. 
MISS JEANIE ROSSE (Contralto). 
St. James’s Hall, Crystal Palace, Covent Garden Promenade 
Concerts, 
MR. SYDNEY TOWER, R.A.M. (Tenor). 
Royal Albert Hall, Crystal Palace, &c. 
MR. ROBERT DE LACY (Bass). 
St. Paul’s Cathedral, Exeter Hall, St. James’s Hall, Palace, &c. 








Be terms and dates, address, Mr. De Lacy, 84, Holland Road, 
brixton, London, S.W. 

JOSEF CANTOR’S CONCERT COMPANY. 
or Oratorio, or Miscellaneous Ballad Concerts. None but 
Now booking dates for North and Scotland. Write 





M R. GILL’S GLEE PARTY.—The above Quartet 
Add ls open to ENGAGEMENTS for Dinners, Concerts, &c. 
Tess by letter, Paton Villa, Moselle Terrace, Tottenham. 





notes, pedal organ, 30 notes, 18 effective stops, and blown by | 


ACTISING ROOMS.—AGATE and PRITCH- | 


| "T° CHORAL SOCIETIES and MANAGERS of 
CONCERTS.—Mr. HARPER has secured the services of the 
following eminent Artists for his tour in the provinces during the 
Autumn and Winter: Madame Nouver, Miss Kate Baxter, Mr. Edward 
Dalzell and Mr. J. T. Hutchinson. Available for Oratorios, Miscel- 
laneous and Baliad Concerts. Address, Mr. Harper, 25, Brecknock 
| Crescent, N.W. 
R. and MADAME EDWYN FRITH’S 
a (Bass and Contralto) celebrated ORATORIO, OPERATIC, 
and BALLAD CONCERT ARTISTS and PARTIES (established 
1876—under Royal Patronage, 1880). Concert at Dome, Brighton. 
London Echo, October 2, 1882, says, ‘‘Mr. Edwyn Frith the ‘ 
known’ Baritone having to repeat his spirited rendering of,” &c. 
Engaged for over 100 Concerts this season and last. Prospectus of 150 
.ondon artists toselect from. D: 
| 7; St. James’s Hall. 14; Nottingham, 16: Plymouth Vocal Association 
| (‘* Messiah ”), 20; Notting 


















row, February 3; Belfast early 
Many other dates pending for all 
ss talent. Vacancies for 


Liskeard, Dunster, &c., t 
in February. Brighton, March 24. 
parts. Very moderate terms and firs 
Resident and other Vocal Pupils. gements procured. Terms 
moderate. Address, Yealm House, Netherwood Road, London, W. 
OICES WANTED for the Voluntary Choir of 
Holy Trinity, Little Queen Street, Holborn. Apply to Organist, 
Miss Cope, 41, Great Coram Street, Russell Square, W.C. 
Gi. SAVIOUR’S, Southwark, London Bridge.— 
» WANTED for this church a Male Quartet, 
TENOR, and BASS. £10 per ar for tk I 
the other thre t-re: 
ing and evenir 












a Apply, on 
the Church 









eve prac 
present month, at 





y evening during 
d) between 7 and 8 o’c 


rO, TENOR, BASS (not Baritone) VOICES 
WANTED for a West End Church. Address, Organist, 
117, Queen’s Gate, South Kensington. 

A LTO WANTED for the Choir of Bedtord Chapel, 
4 Bloomsbury. Duties light. Stipend, £10 He must read fairly 
well at sight. Apply by letter to the Org t, stating experience. 
“TENOR WANTED for a City Church. Good 

reader and accustomed to the C clef. Duties, Sundays, Good 
Stipe Full particulars to H. J. 





4 













Friday, and Christmas Day. 
White, 28, Sheen Park, , Surrey 
W TED, an ORGANIST tor Christ Church, 


AN 
y Heath. Apply, by letter, h names of referees, to 
Rev. G. Gr ; 


Be 
nam, Vicarage, Bexley Heath, k 
| be tole an ORGANIST for St. Mary’s (Iron) 
Church, Stamford Brook, Shepherd's Bush. Apply to Rev. W. 
E. Freeman Greene, 10, Stamford Brook Road, Shepherd’s Bush. 
yar. an ORGANIST for a Nonconformist 
Chapel in South London. Apply, by letter, to W. B. C., 
Messrs. Novello, Ewer and Co., 80 & 81, Queen Street, E.C. 
[ pEPUTY ORGANIST REQUIRED for St. Paul’s, 
Canonbury. Practice on the Organ (3 manuals, 33 stops) 
allowed in return for services. Apply, by letter only, to the Organist, 
Mr. Fred. W. Lacey, 32, Aden Grove, Stoke Newington, N. 


12. 





\ 









V ANTED, an ORGANIST and CHOIRMASTER 
for the Parish Church of Forres, N.B. Salary, £50 per annum. 
Good field for a teacher of music. Applications, with c s of 
testimonials and references, to be addressed to Rev. James Keith, 
Forres, N.B. 
RGANIST and CHOIRMASTER WANTED for 
Holy Trinity Church, Twickenham. Salary, £60. Apply, with 
testimonials, to the Rev. D. Anderson, Holy Trinity Vicarage, 
Twickenham, 


RGANIST and CHOIRMASTER WANTED 

after Christmas for the Church of All Saints, Eastbourne. 

Plain Service. Surpliced Choir. Musical and personal references 

required. A professional man preferred. Salary according to qualifica- 

tions. Address, Rev. J. H. Usill, Fulbourn Lodge, Blackwater Road, 
Eastbourne. 

















ALING, W.—ORGANIST and CHOIRMASTER 

WANTED for the Parish Church. Organ by Wacker; 

3 manuals, and 4o stops. Water power. Must be a communicant. 

Salary, {60 per annum. Three Sunday services. Two practices. 

Election by competition. Applications, with testimonials and refer- 
ences, to be sent to William Chambers, Ealing Boys’ School. 


JUPIL ASSISTANT WANTED.—Mr. J. W. 
POTTER, Organist and Musicmaster at Loretto School, Mussel- 
burgh, requires at Easter, 1853 (possibly in January next), a gentle- 
manly Youth as PUPIL ASSISTANT. Small salary given (with the 
important contingencies of room id board, &c). The position has 
exceptional advantages and of ual opportunities for acquiring 
experience in piano teaching 




























Fine choir of over 70 voices. Full Choral Services. Applicants 
ano and organ; but the posi- 
ke cha 


of the Violin Pupils. 
ential qualificati 






, desires EN- 
Moderate 








salary. S. Z., Novello, Ewer and Co., 1, Berners Street, W. 
. ’ ’ ’ 
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EW ZEALAND.—An efficient Organist and 
Teacher of Pianoforte and Singing (Member of Tonic Sol-fa 
College, age 33), wishing to proceed to the colony next October, 
desires an APPOINTMENT as ORGANIST, TEACHER, or IN- 
SPECTOR of SINGING, &c., in Auckland or other Jarge town. 
Would undertake an agency for an English firm of acknowledged 
position, ‘Testimonials asto character, ability, &c., address, Mr. G. R., 
67, George Street, Portman Square, W. 






YOUNG MAN WANTED immediately, well 

in Catalogues and experienced at Counter. Must have 20 
references. Send carte and state wages required to Paterson, Sop 
and Co., Musicsellers, Perth, N.B. . 







“TRAVELLERS WANTED on Commission {; 
Sheet Music 20 per cent. commission allowed. T.C. Tur 
and Co, Music Publishers, Bristol. . 





RGANIST.—A_ Gentleman 
his services without remuneration. 
good Organ preferred, and in North or East London. 
13, New Bridge Street, E.C. 
i aes ORGANISTS.—A Young Gentleman, who is 
a fair player, wishes to meet with an efficient ORGANIST who 
will receive himas PUPIL ASSISTANT. Address, Mr. E. F, French, 
Markyate Street, near Dunstable. 


Music VACANCY for an ARTICLED PUPIL. 
Healthiest Seaside Town in England. Great advantages. 
Preparation for the Universities. Address, Mus. D. O., Messrs. 
Noveilo, Ewer and Co., 1, Bernevs Street, W. 


US. DOC. requires an articled ASSISTANT- 
PUPIL. Non-resident. A salary will be given in proportion 
to the premium paid. Address, Mus. Doc., care of Messrs. Novello, 
Ewer and Co., 1, Berners Street, W. 
RTICLED PUPIL WANTED, by the Organist 
of the Parish Church, Market Harborough. Large practice; 
three-manual organ; daily service. Address, Mr. Herrap Wood, 
F.C.O , L.Mus.T.C.L. Market Harborough. 


gee PLAYER, desires permanent EN- 
GAGEMENT from February next. Small salary expected. 
Very steady. Address, in first instance, H. J. Martin and Co., Cork. 





(competent), offers 
A really poor Church with 
Apply, Z., 











ANTED, an energetic, industrious Young Man, 

as TUNER. Must have good address and be capable of effi- 

ciently representing a first-class country establishment. Also an 

Improver to the Tuning required. Address, enclosing carte, references, 

stating salary expected, and previous experience to Energy, Messrs. 
Novello, Ewer and Co, 


piano TUNER and REGULATOR WANTED. 
Must have had first-class experience in good houses. The 
appointment will be a good and permanent one. Age 28 to 40 years. 
Mr. Jesse S. Nimkey, Piano Warerooms, 23, Ludgate Hill, E.C. 
IANOFORTE TUNER WANTED. Must be 

from a good house. Permanent situation and good salary. 
C. Godfrey, Musicseller, Southsea, 








VVJANTED, a thoroughly competent PIANO. 

FORTE REPAIRER, KEGULATOR, and FINISHER, 
principally in the workshop, Must be able to repair American Organs 
and Harmoniums. ‘Tuning not required. Apply, W. C. Burden 
and Co , 35, Granby Street, Leicester. 








YA/ANTED, for the South of England, a thoroughly 
competent TUNER and REPAIRER of PIANOS. None but 


first-class hands need apply. Must have good references. Sobriety 
indispensable. Permanent employment. Wages very good. District 


pleasant. Enclose photo. Address, Musicus, Messrs, Novello, Ewer 
and Co.. 1, Berners Street, W. 





Tuners (in and outdoor) may apply to Challen and Son, 
46, Oxford Street, W. 
ANTED, in a Northern Seaport Town, a 
YOUNG MAN (18 to 22). Brilliant Pianist and good Tuner. 
Address, with terms and references, Messrs. Weekes and Co., Hanover 
Street, Regent Street, London, W. 


\ ANTED, by a first-class TUNER, of large 
experience in England and America, a SITUATION in 

Warerooms or Factory. Highest references and _ testimonials. 

Address, E. T. S., 45, Walford Road, Stoke Newington, London. 





PIANOPORTE TUNER and TONER desires 
RE-ENGAGEMENT (Town or Country). W.C, 48, Morn- 
ington Koad, London, N.W. 


IANOFORTE TUNER.—SITUATION required 
as above. First-class testimonials. In or near London preferred. 
Address, Accordeur, 9, Almington Street, Hornsey Rise. 





IANOFORTE TUNER seeks RE-ENGAGE- 
MENT. Good testimoniais, Address, Unison, 1, Heathfield 
Terrace, Chiswick. 
SENTLEMANLY OCCUPATION (£150 a year 
made easily). Pianoforte Tuning and Repairing taught. A good 
living in any town. Keferences to pupils in excellent situations. 
Tuner, Florence House, Prince of Wales Road, Kentish Town, N.W. 




















B Hagens Advertiser can recommend, as _possessin. 
exceptional experience and qualifications a Lady to MANAG! 
the COUNTER TRADE of a MUSIC WAREHOUSE, Salary ny 


so much an object as a comfortable situation, in or out of the hoy} The 
Address, B. Z., Messrs. Noveilo, Ewer and Co., 1, Berners Street, \\ / an 
Se ee ee SS en ae ee of 





SSISTANT (42).—SITUATION WANTED ; 
ri Music Warehouse. Advertiser has thorough knowledge 
Sheet and Small Goods Departments, reads music well at sight, 
Good references, Address, stating salary, Salesman, care of Mr. 
Scoular, Solicitor, 108, Brunswick Street, Glasgow. 


A YOUNG MAN seeks a SITUATION: 
TRAVELLER or CANVASSER. Good Salesman. Excelle: 












a) 


M 























references. Salary and commission. Address, Voyageur, 1, His 
Street, Rotherfield, Sussex. fee Mr. 
As PISER is open to RE-ENGAGEMENTa 
Assistant in a Music Warehouse. Townorcouotry. Thoroyg 
knowledge of Catalogues, &c. E. O., Novello, Ewer and Co, : 
Berners Street, W. }'rom 
T°? MUSIC WAREHOUSES.—A Lady desires ;} 
RE-ENGAGEMENT as ASSISTANT. Several years’ exp: 
rience in first-class houses. Excellent references. Address, M, | . 
Miss Howe, Fye Bridge. Norwich. Copy 
ARTNERSHIP.—The Proprietor of an Old-esta, PE’ 
blished Music Publishing and Retail Business, with Pianofor: 
connection, in the West-end of London, wishes to meet witha Gentle 
man having from £2,000 to £3,000 at command. The present owne) Pear S 
is desirous of ultimately retiring from the same on account of failing Than 
health. There is a large and first-class connection, capable of gree ; 
extension, which offers an undeniable opportunity for a good invest j On: e | 
ment, being bond fide and rarely to be met with. Any furtherinforma’ Meetin 
tion can be obtained on application to Messrs. Heath, Parker an: ‘Tha 
Brett, Solicitors, 3, New London Street, E.C. Ahaela 
IANO TUNING and HIRING CONNECTION sficien 
for SALE. Good opening for factory hand with small capita{ ability 
Address, Pianoforte, Messrs. Novello, Ewer and Co., 1, Bernen) the abu 


Street, London. th 














VIS) 

JIANOFORTE and MUSIC BUSINESS fo ‘The 

SALE, Price £1,500. Established 40 years. Satisfactory reason) the get 

for retiring. Address, C. A. B., Messrs. Novello, Ewer and Co,1' and the 

Berners Street, to rend 

JOTTING HILL.—Very extensive MANUFAC, ‘The 

TURING PREMISES, containing 4 floors, each 70 by 26 feet will be 

and 4 others 34 by 25 feet. Flat roof for storing timber. Lift, & inother 
Rent, £300 per annum, or Freehold to be DISPOSED OF. Applyt 


Messrs, Conrath and Sons, Estate Agents, 40, North Audley Street 
Grosvenor Square. 


~ ARRANGEMENT OF SALES OF MUSICAL PROPERTY | 
FOR 


1882. 
ESSRS. PUTTICK and SIMPSON beg te 
announce that they will hold their SPECIAL MONTHL\ 
SALE of MUSICAL PROPERTY of every description on the fdl 
lowing date :— j 
Tuesday, Dec. 19. 

Property intended for insertion in the above Sale, or particular 
of same sufficiently detailed for the Catalogue, should reach us ten day! 
prior to the date mentioned. 

Auction Gallery, 47, Leicester Square, London, W.C. 
(Established 1794.] 


D. 











ELLY and CO., PIANOFORTE and HARM0 
NIUM MAKERS (to Her Majesty), 14 and 16, Mortime 
Street, London, W. a 
Kelly’s Organ Harmoniums are the “ only instruments” of Englis!| 


manufacture that gained “ any award” at the Dublin and Paris Exhibi Begs. 
tions. : 
A liberal discount for Schools and Charitable Institutions. and L 
Three hundred Second-hand Pianofortes by the leading makers,#| = lis ye 
all times very cheap. New Pianos (warranted), in elegant Walnut 0 WI 


Rosewood cases, from 19 guineas. ‘ 
The Trade, Merchants, and Shippers supplied. 


La] 


et i 








Monthly Sale of Musical Property.—14 and 16, Mortimer St 
London, W. Important to the Trade, Profession, and Public it 
General. About 65 Pianofortes, by Collard, Broadwood, Kirkma 
Erard, Allison, Hopkinson, Brinsmead, &c. American Organs b 
Estey, Clough and Warren, Mason and Hamlia,&c. Harmonrum ht 
by Alexandre, Trayser, Hermann, Christophe, &c. Harps by Eratt 
Erat, &c. Guitars, Violins, Pianoforte Small Work, Music Stoo 
Quantity of Sheet Music by eminent Composers, &c. ; 

M ESSRS. KELLY & CO. beg to announce thé 

I they will Sell by Auction, at their Mart, 14 and 16, Mortim 

Street, London, W.,on Wepnespay, December 6, 1882, the importa } 

and valuable property as stated above. The Sale will commence 


Mi 
ORC 
Will 












one o'clock precisely. Catalogues may be had post-free, and goo ‘includ: 

viewed the day prior and morning of Sale r 

ae AR AGKS = waa : *Ruy 
RGAN for SALE.—Two manuals, 11 stops Stench 





: if 
Price £40. W.G. Harris 17, Grosvenor Road, Tunbridge ~ : 
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- this year will take place at the DEVONSHIRE PARK, on 


/ including : :—Symphony, No. 6 (Becthorss) 2 ; Overtures, 
“Ruy Blas” (Mendelssohn), ‘*Tannhauser’ 
Marche Hongroise, “ Faust’ 
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DEVONSHIRE PARK, 
EASTBOURNE, SUSSEX. 


FIFTH SEASON—UNDER THE DIRECTION OF 
MR. JULIAN ADAMS. 


The Board of Management have again the pleasure to 
announce that they have secured the valuable services 
of the eminent 


SOLO PIANIST AND CONDUCTOR, 


MR. JULIAN ADAMS, 


MUSICAL DIRECTOR FOR NEXT SEASON, 1883. 


Mr. JuttaAN ApAmMs’ celebrated Orchestra will perform at 


TWO CONCERTS DAILY, 
From 4 to 6, and 8 to 10, during the Season: 
August, September, and October. 


July, 


Copy of letter to Mr. JULIAN ApAms, November 18, 1882: 
DEVONSHIRE PARK AND BATHS COMPANY (Limirep). 
EASTBOURNE, Nov. 18, 1882. 
To JULIAN ADAMS, Esg., 2, Wilmington Terrace. 
Dear Sir, 
I have the pleasure te inform you that I am instructed to forward 


you a copy of the following resolutions, unanimously carried at a | 


Meeting of the Board held yesterday, 17th instant, viz.:— 

‘That the Secretary write to Mr. Julian Adams tendering him 
the close of another season—the best thanks of the Board for his most 
efficient services, and express their high appreciation of the marked 


abil 











undant evidence before them—such appreciation was shared by | 
visitors and residents who attended the Concerts. 


the gentlemen in the Band under Mr. Julian Adams’ conductorship, 
and the careful way in which they seconded Mr. Adams’ endeavours 
to render the best music in the best manner. 

‘The Board further wish to express their hope that Mr. Julian Adams 
will be again able to conduct and to provide for them so good a Band 
inother and many other seasons.’ 

I am, Dear Sir, 
Yours faithfully, 
THOMAS HOLMAN, Sec. 


DEVONSHIRE PARK, 
EASTBOURNE. 


NOTICE TO SUBSCRIBERS. 





PRELIMINARY ADVERTISEMENT. 


MR. JULIAN ADAMS 


Begs to intimate to the Subscribers that the FOURTH 
and LAST SUBSCRIPTION CONCERT of the Series for 


WEDNESDAY EVENING, DECEMBER 20, 

Being the last W ednesday before Christmas, for which he 
has engaged 
Miss JOSE SHERRINGTON (Soprano), 
Madame OSBORNE WILLIAMS (Contralto), 
Mr. R. GRIFFIN (Bass). 

MR, JULIAN ADAMS’ CELEBRATED 

ORCHESTRA OF THIRTY PERFORMERS 


Will perform a choice selection of Instrumental Music, 


” (Wagner) ; 


-at 
1 continued zeal displayed by him, and to assure him—from | 


| 
‘The Board wish also to record their sense of the musical talent of |. 


BY HER MAJESTY’S ROYAL LETTERS PATENT 


Wa.CHINNOCK DYER 


Letters Patent from the French Government have also been received 
by the Inventor. 
Members of the Musical Profession and Trade are requested to appl 
to the Inventor and Patentee for the Drawings, full Explanations, 
and Prices of this the latest and most improved 


P ATENT ACTION 
Attaching Orean Pedals 
to a Pi anoforte 


WHICH ACTION HE HAS, AFTER CONTINUED STUDY, 
BROUGHT TO PERFECTION, AND GAINED THE APPROVAL 
OF HER MAJESTY’ S COMMISSIONERS OF PATENTS. 
This Action is maaufactured solely of mahogany, and in its working 
| is perfectly noiseless, and as weights and springs are not used it is 
| warranted never to get out of order, and will last as long as the Piano- 
| forte. It must be mentioned that the keys of the ‘Piano are not 
| forced up at the back by this Action, but are pull i 
natural manner at the place where they are played t 

| The Inventor, being an Organist, can most — f 

| invention to those wishing for real good pedal practice 
| All is sent complete, with full printed “ Directior 
| and the Action, being placed under the keyboard of the inst: 
| is easily attached to any Pianoforte. 
| Set of Straight Pedals (30 Notes, C to F), with P atent 



















: 4 
Action, 


| price... ons aa ons “on ‘ 6 15 
| Set of Radiating and Concave Pedals (30 Note Ss, € to F ), Wi ith 

Patent Action, price... san poe 7 15 
Set of Straight and Concave Pedals (30 Notes, eS to F), ), as re- 
commended at the ae Conference, with Patent Action, 


price ‘ 7 15 
Those who alread; y “have a set of Pedals can be “suppl ied with the 
PATENT ACTION only , price £4 4s. 
TESTIMONIALS. 
, Walterton Road, St. Peter’s Park 
ire in statin ng m} pinion that Mr. 





| 13 


London, W. 
I have much plez, ‘ 


Was. Cr 
Piz 












It possesses gto Bh adv vantages over poy actio 
come under my observation, and I shall have no hesitation in recom- 
mending the invention to my friends and a 

F. E. GL ADSTONE, , CANTAR 
Dunsham House, Wes ton-st iper-Mare. 





I have minutely examined Mr. Wm. Chinnock Dyer’s Pedals and 
Action attached to a Piano, and find it in every way satisfactory. The 
points that strongly recommend his patent are 

1. Simplicity of action, an d therefore no liability of getting out of 


order. 
2. Quick and ready response to the lightest 
all degrees of tone are readily obtainable 
It is perfectly noiseless in working, which character, seeing 
that no springs are used and that all the centres are carefully 


Pedal touch, so that 





bushed, it is likely to retain after constant use. 
4 Compared with the roll ler-board action —v rto I have 
considered 2 only satisfactory method of attac this new 





action is ines xpensiv e, and it is notin any way les 
I believe it only wants to be well known to become the ge 
of attaching Organ Pedals to Pianofortes. 
ARTHUR E. CROOK, Mus. Bac. 
Organist of the Parish Church, West 
Cat 


neral mode 





CANTAB., 
super- Mare. 
ick, Yorkshire. 
great excellence 














I have much pleasure in adding my testimony to the 
of the Patent Action for attaching Organ P s to Pianofortes, 
invented by Mr. Wm. Chinnock Dyer r, of Weston-super- Mare, and am 
sure his invention will meet with general satisfaction from Crganists 
and Students. 

3eing a purchaser I can, from experience, recommen id i it to Organists 
and others requiring pedal practice at home to be le. 

The Action is perfectly noiseless, woiks well, 
attached to any Piano or Pedals. 

ROBERT MACK, Organ ist, 
ADDRESS:- 
+ . TR 
WM. CHINNOCK DYER, 
INVENTOR AND PATENTEE, 
WESTON-SUPER-MARE. 

Agents for Birmingham, where it may be seen, Messrs. ROGERS 
and PRIESTLEY, Colmore Row. 

Agent for Glasgow, where it may be seen, Mr. ALEXANDER 
BIGGAR, 102, § shiehz all Street. 

Aas nts are requir i in every Town. A London Age 

lired. Apply to the Inventor and Patentee as above 

AUTION.—This being the latest Patent Pedal Acti ion, intending 
purchasers should note that it is the most perfect and reliable, as it 
contains every improvement; and being manufactured solely of well- 
seasoned mahogany, carefully bushed with red cloth, will continue to 
give the very best Pedal practice to Organists and Students. 

Kindly read the testimonials above. 

Before purchasing send to the Inventor for the drawings and prices 
of this the most recent Patent Pedal Action. 

Organists should recommend these Pedals and Patent Action to 








and can easily be 


Parish Church. 







is also 
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(Berlioz); &c. 


their Pupils. 
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j %) q ’ . 

Mr. Stedman's Musical Agency 
(Established for the transaction of all Musical 
Business, Professional and General), 

BERNERS STREET, LONDON, W. 


Office Hours, 10 to 0 53 Saturday, Iotol. 


TO CONCERT- GIVERS AND ENTREPRENEURS 
GENERALLY. 
N R. STEDMAN begs to inform Projectors of 


Concerts, Secretaries “of Institutions, and Entrepreneurs 


generally that he is prepared to arrange for large or small parties of | 


artists of all positions in the profession, and for Concert Tours. All 
details of management undertaken without the slightest trouble to 
those favouring Mr. Stedman with their wishes. Terms upon 
application. 


M 





TO THE CLERGY. 
R. STEDMAN begs to inform the Ciergy that 
he has established a REGISTRY of ORGANISTS, CHOIR- 


MEN, and CHORISTERS seeking APPOINTMENTS, which is | 
open to their inspection, and they are invited either to call or to write | 


Btatin g their requirements. From his personal knowledge of the 
ialifications of Organists and Singers, Mr. Stedman is able to give 
the Clergy valuable information as a guide to selection. 
_ CHURCH FE ST IV ALS arranged and carried out in all details. 


= CHOIR-BOYS. 
R. STEDMAN is prepared to supply good SOLO 


pt CHOIR-BOYS for Church Festivals, Choral Weddings, Con- 
certs, &c. 


MUSIC FOR BANQUETS, &c. 
N the necessary details) for Banquets of City Companies, Masonic 
Lodges, &c., at the shortest notice. 


ORCHESTRAS AND CHOIRS. 
NV R. STEDMAN is prepared to provide CHOIRS 
eS 
Cantatas. 


and ORCHESTRAS for the performance of Oratorios and 
N R. STEDMAN will be. “happy to advise his 
4 clients upon all professional matters, confidential or otherwise, 


either by letter or personally by previous appointment at his Offices, 
12, Berners Street, London, W. 


4OR SALE.—A CHAMBER ORGAN, built this 
year by AucusT GERN, voiced and finished by Ww. Thy nne, late 

with T.C. Lewis andCo. It contains 3 manuals, pedals, and 22 stops, 
together with Lea’s hydraulic engine and vertical feeders. The whole | 
= the metal pipes are of spotted metal. The basses of the open 
liapason and salicional (8 feet) form the two ends of the case, and a 
bold front is formed by 26 spotted metal pipes, standing over the head 
of the player. The key frames, &c., are of walnut, with stop knobs of 
solidivory. The pedal board is concave, and made according to the 
College of Organists’ rules. The whole of the action is perfectly 
noiseless, that to the pedals being tubular pneumatic. All the stops 
go through the entire compass oi the manuals CC to G. Fifty-six 

















notes. Dimensions: 11 feet 3 inches high, 8 feet 4 inches wide, 
4 fect 5 inches deep. 
SWELL ORGAN. 
1. Geigen anata al wood and metal §& feet 
2. Echo Gamba.. a Bs 
3. Voix Célestes ..metal 8 ,, 
4. Flite d’amour e es 
5. Flautina so - 2 
6. Oboe and Bassoon oa eee oe 
GREAT OrGAN, 
7. Open diapason ne . metal 8 feet 
8. Flaite harmonique ... wood and metal 8 ,, 
g. Principal... we io wee metal 4 ,, 
CuHorr ORGAN, 
10. Salicional ... metal 8 feet 
11. Lieblich Gedackt wood and metal So » 
2. Flauto Traverso - metal ye 
13. Clarinet and Bassoon metal, in swell 8 


PEDAL saat 
14. Sub bass 


15. Flute bass 


CCC to F, 30 notes. 
. 16 feet 
wood and metal § 
Total ail of pipes, 758, 


» 


MovEMENTS. 
2. Swell to choir. 
5. Swell to pedals, 


ACCESSORY 

Couplers.—1. Swell to great. 

4. Choir to great. 
to pedals, 


: » Swell sub- octave, 
6. Great to yeah, . Choir 





Two pedals of combin: ition to great organ, and three to swell organ. 
Pedal to take off great to pedals. Tremulants to swell and choir. 


Price £400. 


Address to W, Thynne, Esq., 25, Dalzell Road, Brixton. 





R. STEDMAN undertakes the music (and all | 


LD MUSIC BOUGHT and SOLD.—Chur} 

Music, Full Scores, Oratorios, Biographies, Histories, Trea 
Glees, Madrigals, Organ Music. Full value and cash pa 
Reeves's Depot for Old Music, Fleet Street, London. 


O AMATEURS and PROFESSORS a 
PUBLISH.—J. McDOWELL, 25, Warwick Street, Regs| 
Street, London, undertakes Revising, Engraving, Printing, and Py 
lishing all musical works, ia the best manner, at lowest possible ter; 
Estimates given on receipt of MS. 
Private Rooms for Teaching and Practice purposes. 


MPORTANT TO MUSICSELLERS. — Haviy 
the largest varied stock of Music in Europe, orders received int 
morning are executed the same day, or if in stock posted immediats 
| if required. Terms upon application. 
| London: B. WiLtiams, 60, Paternoster Row, | Row, E. | 


UTHORS’ WORKS CORRECT TED, R REVISED| 












about 








































and PRINTED with despatch on moderate terms. Quotatioy! “A real bar, 
given on receipt of MSS. PWest Stre 
London: B. WILLIAMS, 60, Paternoster Row, E.C. Sea 
= ae ee 7A? 
(COMPOSERS and PROFESSORS of ‘MUSI Ww: 
J wishing to obtain general circulation for their compositi be good, a! 
should apply to E. Donajowski, Music Publisher, 14a, Great Ms: Den wan, 
borough Street, London, sending sample copy of their composi R 2G: 
wo Tap : AG: 
WM USIC legibly COPIED at 4d. per page; TRANS © an 
I POSED at 6d. per page. Translations from Frenchto Engl! Bment, 13 
or Manuscripts prot Address, prepaid, to Professional, care of @ 
Messrs. Robert Cocks, 6, New Burlington Street, London, W. q An 
= —pDmIae VT x nae 268 week 
R. STOLBERG’S VOICE LOZENGE.—Infaltic Venabi 
lible for sore throat, hoarseness, singing, and public sp ——- 
Testimonials from Patti, Trebelli, Santley, Drs. Hassall, Cop ‘ For 
Law (Brompton Consumptive Hospital), &c. No clergyman, actor,¢ = by | 
| singer should be without them. At ali chemists, boxes, Is, 1% npplicatio 


and 2s. gd. 


HURCH ORGAN for SALE. 
Saint Matthew, Friday Street, E.C., 
POSAL. It is by Gro. ENG AND, 1762, rel t 1862, and possesse 
3 manuals, compass CC to F 54 notes, and pedal, compass CCC to! 
30 notes. In 1879 the organ was cleaned, the entire ilue pipew 
thoroughly repaired, revoiced, several new stops added, and the acti 
rewired. The contents of the instrument are as follows :—Gre 
Organ: open diapason, 8 feet; clarabel flute, 8 feet (part new); pris 
cipal, 4 feet; flute, 4 feet (part new); fifteenth, 2 feet; mixw 
3 ranks; trumpet, 8 feet. Swell organ: dot uble diapason, 16 feet; op 
diapason, 8 é 8 feet; violin diapason, 8 feet (new); principal 
flautina, 2 feet (part new); mixture, 3 ranks (new lower octav 
trumpet, 8 feet (new lower octave); oboe, 8 feet, and a spare 
gree Organ: gamba, 8 feet (new); stopped diapason, 8 feet; dule 
| 4 feet (new); flute, 4 feet. Pedal Organ: open diapa ison, 16 feet 
Couplers, swell to great, swell to pedal, great to pedal, c 
| Three composition pedals to great organ. To view, 
| Pilgrim, Rectory House, Church Court, Friday Street, E.C 














—The ORGAN 


is for immediate DI§ 

















Mfree for tt 
fLondon, E 























| the Church of Saint Matthew, Friday Street). i three Fir 
: ——~~Baifacturer a 
ies CONNOISSEURS.—A splendid CHAMBER Bands sup 
ORGAN built this year by one of the first London firms. TIOL 

tains 29 stops (in cluding 2 on the pedal organ) an d2com; 








































Faliating and concave pedal board, according to the i fine 
| (College “of Organists). The metal throug I eto the Im 
quality. Blown by one of Duncan's Patent Hyd raulic Ex . This had on ap} 

Instrument having been specially designed, regardless of expense, isfo: BO! 

completeness of workmanship and quality of tone one very mn t 

be met with, and commen ds itself to the notice of those who ma ® else 

desire to possess a really fine and complete Instrument. For fu New Mod 

particul lars, price, &c., ad dress, Organ, Messrs. Novello, Ewer an d Co Fain 
be 
RGAN on SALE.—The ORGAN now in use it BO 
St. John’s Church, Huddersfield, built by P. Conacner andC Q* 
about twenty years ago, is to be SOLD, to make room for a large three! ren 
manual Instrument by the same builders. It contains 8) sat orgas Manchest 

5 stops, swell organ, 5 stops, pedal organ, 1 stop, and 4 couplers, Tu CCI 

compass, handsome “Gothic case, varnished. ‘Decor: ated front pipe 

Price, where it stands, £150. Apply to P. Conacher and Co., Spring aa Ru 

wood Works, Huddersfield. rath editi 

N SALE.—The ORG: AN, now in the Paria! R 
Church, Caerleon, to make room for a large new instrument M eo Ir 

Great organ, 61 notes, FFE to F, 5 stops, pedals, 19 notes. Ven pers St 
good case of pine, varnished, nearly new, and decorated pipes. Pri On nOR 
where it stands, {60. For full particu ilars, &c., apply to P. Conache RA! 
an d Co. , Springw ‘ood W orks, Huddersfield. eo BA 

EW ORGAN for SALE. Three manuals, CC t , Wholesale 

G; 8 stops on great, 11 stops on sw ell, 6 stops on choir, 3 sth] 7] —— 

on pedals; 7 couplers and tremulant; 3 double- action compositld beech 
pedals to great, three ditto to swell. For full particulars apply tos AR) 

Churchill, Music Warehouse, Park Street, Bristol. » Pa 

RGAN for SALE. Suitable for Chamber © Sound all 
Church. Built by Hitu and Son; revoiced by Brindley 2/7 and comp 
Foster. A. Bond, Redcot, Woodford. 4 ounce, an 
@ i High Str 





WO ORGANS for SALE. One with ig speakio — 
stops, and one with 14 speaking stops. To be seen at A. Huntes 
Organ Factory, 654, High Street, Clapham, S.W. 


RGAN for SALE, to make room for a large 
Compass CC to F, 14-octave pedals, bourdon 16 feet, gre 


1G 
/\ Go 
» tons see 


P labels, 7 
> Road, Lo 















4 stops, swell 2,2 couplers. Address, The Rector, Chewstoke, Bris? 
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RGAN (CH. AMBER). Sweet-toned, two CC 
anual mplete Bourdon pedals; ten stops. Nearly new. 
6, Marquis Terrace, Cam de n Sq juare, Lo ndon, N.W. 


SAL a RE E sl ORG: AN, two m:z inuals, 











VRGANS. for SAL E. Great Bargains. Must be 
1er work. One of two manuals, 


sold to make 
se v — £200; also another, 





pe 
e} Ba a: 
EDAL IE R (new), by PLE VEL, £17, ¢ On eo at Gern’s 
0: gan Factory, B ound: iry Koad, Notting x a7; it, WW. 


O BE SOLD.—A fine see ae Manual a nd 
. _ Pedal Bass AMERICAN ORGAN, ; A 
n new; Co yntaining 1r2 stc ps ar 
Church, Chapel, or Hall. T he price 
Areal bargain. For further og apr ae 
West Street, Faversham. 
W. ANTED to PURCHASE, a CHURCH pe spond 
Gesend-ben®, of 18 or 20 speaking stops. Mechani 

ice strictly moderate. Spe 
Mamfrit! h Road, St d, E. 


RGAN PEDALS for a PIANO, nearly new, 

















g 


atio n, &c., to Rev. WwW. ‘H. 















comp lete; really effective. Price r 
Pment. 133, Clifton Street, Finst sury Square, London. 


ARGE HARMONIUMS for HIRE by the day, 


week, or month. Powerful tones, e for Public Buildir 
C. Venables and Co., , 187 and 189, Es ssex , Islington 















OR SALE, a fine- -toned Grand PIANOFORTE, 
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be seen by appoint- | 





VIOLIN AND BOW 
MAKERS AND REPAIRERS, 
GEORGE WITHERS & CO 


(Late of Coventry Street), 
WHOLESALE IMPORTERS OF 


MUSICAL STRINGS 


From Rome, Papua, AND NAPLES, 


A FINE COLLECTION OF ITALIAN INSTRUMENTS. 


Bows, Cases, Music Stands, &c. See Price Lists. 





51, ST. MARTIN'S LANE, LONDON. 


No oTHER ADDRESS. 


| Violins, Violas, Violoncellos, 
and Double-Basses 


| 
| BY 
| 





by E Rane. Suitable for Concert Hall. Full particulars upon | C RASK E. 


xipplication t to Dr. Corbett, Bridgnorth, Salop. 


OR SALE, a Semi-Grand PIANOFORTE by 
Erarp. In excellent condition; best walnut case; splendid 
stone. Price, 45 guineas. a B. ., 11, Queen’s Road, p eckham, S.E. 


ANDSOME Full Size Double Action HAKP. 


Erat. Perfect condition. P., } House, Shacklewell 








"Green, E. 
IOLIN, by JoserpH GuarNeRiIus. Warranted ~an 


Hitt. Price £60. D., Messrs. Novello, Ewer and Co., 
ers Street, W. 











Five first (gut or silk) or two everlasting me _— strings sent 


efree for thirteen stamps. Dean’s Music Warehouse, 77, City Road, 





Rondon, E.C. Established 1848. Price Lists sent fre € 


Unequalled for trueness, brilliant tone, and great durability. 


Bands supplied. 


JIOLINS.— The Corrin-Mézin VIOLIN (the 


finest new violin made). Price and particulars on application 


tothe Importer, Alphonse Cary, Newbury, from whom they may be 


had on approval. 
BOE-PLAYERS, before giving their orders 
elsewhere, should write to J. Sharpe, Pudsey, respecting the 
|New Model Oboe he is now st plying. It is claimed for this Oboe 
that not only is the fingering , but that the intonation throug 








out is l etter, being more equal anc aj ust in all the different keys. 


BOE for Concerts and Oratorios. Reeds, 1S. 
» won rounted, gd. Address, J. Murray, 2, Craven Street, Hulme, 
saanchester, 


CCURATE METRONOMES, 1s., - post- free. 
Rudiments of Singing, rs. per dozen. Singing-Class Tutor, 
rth edition, 6d. each. D. Scholefield, Trinity Street, Huddersfield. 


R. WILLIS (established 1827), Maker and 

¢ Importer of Brass and Wocd Instruments, Harmonium Reeds, 

Music Strings, Wire, &c., Violins, Concertinas, &c., 29, Minories, 
London, List for stamp. 


RRASS, REED, ST] RING, and DRUM and FIFE 
BANDS , PIANOFORTE S an d HARMONIUMS, supplied at 

| Wholesale pr ices, at J. Moore’s, Buxton Road, Huddersfield. Prices, 
? with drawings of ev ery instrument, post-free. Music for any kind of 
bem id, Patror sed by the Army, Navy, and Rifle Corps. 


FS ARDLEY’S TREBLE, TENOR, or BASS 
¥ PATENT CHROMATIC PITCH or TUNING PIPES. 
® Sound all the tones of the Chromatic Scale, being the most perfect 








+ and complete ever made. It is extremely portable, weighing only one 


Bow and can be obtained at all Musicsellers’, or from J. Eardley, 
High St treet, Woodville, Burton-on-Trent. 


gc TION — BOND'S (CRYST AL PALACE) 
GOLD MEDAL MARKING INK. To avoid spurious imita- 
tions see that “ The Daughter of the late John Bond ” appears on the 
bels, Twelve Prize Medals, Five Gold. Works: 75, Southgate 
Road, London, . 











TIOLIN STRINGS to stand at Concert Piten. 


+ Three Firsts post-free for thirteen stamps. Alphonse Cary, Manu- | 
Hfacturer and Importer of Musical Instruments, Newbury, Berks. 







| T= SE are the very best of al! 
sixty yez irs old, perfect rey 













oman, unassisted, ever 1 
i at he made for 
vith his own hands over 
cellos, and 20 Double-Basses. 
After a long and indefatigable industry Mr 
business on an income of nearly £1,000 per an 
‘estments in the Manchester Cory i 
The pr incipal part of his life was 
am (where he kept a shop on 
Stockport, near Manchester; making al 
Manchester, and Salford. 
Before his retirement, Mr. Crompton bot 




















— | Pate now has it for sale at 54, Barton Arc nchester, alon 


“VIOLIN -STRINGS.—Finest Italian imported. 





a large collection of almost every noted make : of Italian instr 
Manchester, April 14, 1831. 








| Established 1874. 
| 


IMPROVED ORGAN PEDALS & ACTION 


FOR 


PIANOFORTES. 
5. HAMILTON, 


INVENTOR AND MANUF: ACTURER of the above, wiil give very 
| liberal terms to those who will act a yap NTS for the sale of this 
successful and useful invention. F 3 to £5 per week is now e 
by Agents appointed last year. A Gress, for Specie 
Agents, to J. ‘Hamilton, 26, Upper Brig stocke Ro Bristol. 
The Orchestra and Chotr for Ma ay says: ] 
pag of testing the efficiency of the Ped lals 
by Mr. Hamilton, of Bris tol. Their finis 

























the simplicity and noiselessness of | the Action is a grea 
| favour, as well as the ease with whic ‘h they can be attached, and the 
fact that they do not injure the instrument in any way.” 

The Action is easily attached to any kind of Pianoforte in a short 
time. 

A Set of Straight Pedals and Action (30 notes), price £4 4s. 

A Set of Radiating and Concave Pedals and Action (30 notes), 
| Price £5 5s. 

A Set of Straight and Concave Pedals, as recommended at the Orga 
Conference, 1881, and Action, price £5 5s. 

Full printed instructions, ‘‘ How to Attach,” are sent with each set. 
Liberal discount to the Trad le and Profession. Agent—Mr. Arthur | 
Adcock, 4, Gladstone Terrace, Bolan Street, Battersea Bridge Road, 
S.W. Send for testimonials and terms to 
J. HAMILTON, 26, UPPER BRIGSTOCKE ROAD, BRISTOL. 












No more Pedal “ Attachments” to Pianos. 








HE “COLLEGE” PEDAL REED ORGAN 
find 


the cheapest and only instrument at which students ¢ can 
themselves at home, and obtain veal organ practice; allscale 
and measures being strictly in accordance with the resolutions of 
Council of the College of Organists. ‘Se nd for price list, &c., to the 2 
makers, E. & W. SNELL, King Street North, Camden Town, N.\W. 
Pedal Reed Organs of every kind and extent to order. 
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BY HER MAJESTY’S ROYAL LETTERS PATENT 
GRANTED TO 


JOHN AINSWORTH, 


Dated March 7, 1882, No, 1,100. 
Members of the Musical Profession and Trade are requested to apply 
to the Inventor and Patentee for Drawings and full Explanation, 
also prices, of this the only 


PATENT ACTION 


FOR 


ATTACHING ORGAN PEDALS 
TO A PIANOFORTE, 


Which Action he has, after continued study, brought to perfection, and 
gained the approval of Her Majesty’s Commissioners of Patents, 


TESTIMONIAL. 
Withnell, Lanc. 

Dear Sir,—Being myself an organist, and having purchased and used 
for a considerable time a set of your Organ Pedals and Patent Action, 
I with pleasure and confidence add my testimony to the excellence of 
the same. The guides represented by figures 5 and 14 in your drawings 
are sure to be admired by all, as they are carefully bushed with felt, 
which (seeing that all the moving parts are supplied with noiseless 
cushions) guarantees the Action perfectly noiseless and steady when 
actuated. I consider the repetition equal to any pianoforte Action, 
and as your Action works on one centre pin only (the levers 
bearing against each other, and weights and springs not being used), 
it draws down the keys with the greatest ease, thereby securing 
absolute immunity from any extra wear of the pianoforte, great 
durability to the Action, and an accurate response to the lightest 
pedal touch. I have seen no Action (pianoforte or otherwise) in which 
the adjusting parts are so convenient and reliable. I find the whole 
thirty notes on pedals as even and effective as on the pianoforte keys, 
and the touch of the pianoforte unaltered, I shall 
recommend your action. Organ students and organists who desire 
the comforts of home practice will find it invaluable. Yours, &c., 

AMES SANKEY, 
Organist, Free Church, Withnell, 












Ainsworth’s Patent Lever Action is a very neat appendix to the 
pianoforte, as the basis is made to match polished rosewood or walnut. 
Those who have unsatisfactory Actions are kindly invited to correspond 
with Mr, Ainsworth, who has received the most gratifying testimonials 
from persons who have had other Actions. 

Full printed “Directions for Attaching” are sent with each set. 
The Action is placed under the keyboard, and having a self-adjuster 
from keys to pedals (not to be bad in any other) is by far the easiest 
to attach, 

Ainsworth’s Action is the best. 

Please write for Drawings, full Explanation, and Prices. 
Liberal Discount to the Profession and Trade. 
Address: JOHN AINSWORTH, Inventor AND PATENTEE, 
Brinscell, Chorley, Lancashire. 


CavuTion.—This is the only legal Patent Action for attaching Organ 
Pedals to a pianoforte, and infringers will be legally treated. Persons 
having obtained an Action on the double lever principle will greatly 
oblige by acquainting the above Inventor and Patentee. 


IMPORTANT ANNOUNCEMENT. 


ORGAN PEDALS 


AND 


Rummens’s Pedal Attachment 
ON THE HIRE SYSTEM 


WITH OPTION OF PURCHASE. 

In order to bring my celebrated and unique method of applying 
Organ Pedals to Pianofortes within the reach of all students of the 
Organ, I am now supplying Organ Pedals fitted with the Attachment 
all complete, and ready for placing under the Piano, on the hire 
system with option of purchase. No extra charge to the customer if 
the purchase be completed in this way. Full particulars on applica- 
tion. Postal address, Henry J. Rummens, Herne Hill, S.E 


C ARPENTER’S IMPROVED AMERICAN 
ORGANS and PATENT REED ACTIONS. 

These splendid Organs contain improvements and patents not to 
be found in any Instruments by other manufacturers, and are the 
cheapest in the market. They may be had from all the leading Music- 
sellers throughout the United Kingaom. 

_ Catalogues, trade terms, and applications for agencies in wnoccupied 
districts should be addressed to Wholesale Manager for United King- 
dom and Continent, 9, North Place, Cheltenham, England. 

ARPENTER'S IMPROVED AMERICAN 

ORGANS.—A large STOCK of these beautiful ORGANS may 

be seen and had on liberal terms, at Messrs. R. Cocks and Co., 6, New 
Burlington Street, London, W. 


4 OWER” ORGAN WORKS.—Specifications 
mace out for Organs. Rebuilding, Repairs, Voicing, and 


Tuning by experienced Artists. Pipes and Fittings. Second-hand 
Organs and Materials. T, Willis, 29, Minories, London. 





always be happy to | 


—_j 
/ ~ - TNT a 
MALEY, YOUNG, & OLDKN(O\" 
ORGAN BUILDERS. 
Manufactory : 
KING’S ROAD, ST. PANCRAS, LONDON, X. 
ORGANS Rebuilt to suit any position, Repaired, Enlarged, 1; 
and Re-voiced (in any part of the kingdom), at very moderate chy 
Materials, workmanship, and tone guaranteed to be first-class 
Specifications, estimates, and designs for chancel, bracket, cha 
and all descriptions of Organs. 
N.B.—New and Second-hand Organs for Sale, 
INSPECTION INVITED. 


JAMES CONACHER AND SOyy 
ORGAN BUILDERS, 
BATH BUILDINGS, HUDDERSFIELD. 



















Specifications and Estimates free of charge. 
y 


iene <TT. is - 7 is ; Wa on » Or 
BATE AND BOURLET, [i 
Established 1866 “most car 

(Late Carver and Co.) t and 


a . < ‘ - ‘ Pe § SUT 
EAST LONDON ORGAN WORKS. pero’ 
Factory, 610 G, BOW ROAD; P/ 

Show Rooms, 9, BURDETT ROAD, BOW. 





Church and Chamber Organs built to suit any position. 
Organs, rebuilt, enlarged, and revoiced in any part of the kingd 
at very moderate charges. Materials, workmanship, and tone guar 
teed. Tunings by the vear or otherwise. 3 
Several very superior instruments for sale; can be purchased 
arrangement. 








"ALMAINE’S PIANOS, HALF-PRICE.—@ 
| consequence of a change of partnership, the whole of this spi 
| did Stock, perfected with ali the improvements of the day, vi 
frame, Overstrung, trichord throughout, check action, 
| offered at half-price by this long-standing firm of 100 ye 
tion, and in orcer to effect a speedy sale the easiest terms 
with ten years’ warranty. 
Trichord Cottages from hire, &c., f1o to £12. 
£14 | Class 2 £20 | Class 4 £26 | Class6 .. § 
£17 | Class 3 £23 | Class 5 £30 | Class 7 
American Organs, best class, from £5, 
Carriage free, and all risk taken, to any station in England. 
T. D’Almaine and Co., 91, Finsbury Pavement, Moorgate, E.C. 


QIARIS UNIVERSAL EXHIBITION, 1873- 

CLASS XIIl.—GOLD and SILVER MEDALS, PARIS, 14 

GOLD MEDAL, PARIS, 1879; GOLD MEDAL, ROME, 
and TWO DIPLOMAS. 


| 





s’ repyy 
® 
ariangi 


Classo ... 
Classi ... 


ARTISTIC HOUSE, 

PARIS, 10, RUE DU FAUBOURG-POISONNIERE, 10, PARI 
CH. J. B. COLLIN-MEZIN, 

VIOLIN, VIOLONCELLO, AND BOW MAKER. 


The celebrated Violins and Violoncellos for Soloists, which, sit 
the adoption of the new system, are the only approved, recomment | 
and played by the greatest masters; among others, Messrs. SIVOF 4 
MARKSIK, HOLLMANN, LEONARD, AKMIGAUD, Miss MAR 
TAYAU, &c., &c., Messrs. MASSART, SAUZAY, DANCL 
FRANCHOMME, MAURIN, CHEVILLARD, JACQUARD, & 
Professors at the Conservatoire of Music, Paris. 


2 RICES. 
VIOLIN... {12 | TENOR ... £14 | VIOLONCELLO : 
BOW (in Pernambuco, silver-mounted, first-class), £1 4s.; Coll 
Mézin, £1 12s. 
Catalogues and testimonials post-free on application. 










ANTED —Twelve Copies each of the follow’ 
GLEES for MALE VOICES, Address, Wood and Marshé® 
Bradford. ‘ Poculum Elevatum,” Dr. Arne, ‘ Haste me, boys,’ }j 
John Smith. ‘Come, Shepherds, we'll foliow,” Dr, Arne. “ Daught ' 
sweet of voice,’’ Webbe. ‘t Make haste to meet the generous wit! 
Dr. Arne. ‘* Mark where the silver queen of night,” Cooke. “Am 
my joy,” Webbe. ‘To be gazing on those charms,” R. J. Stev 
* Cynthia,” F, Chinn. Book of Glees for Male Voices, Jas, Cows 
“Wine gives the lover vigour,’ Webbe. ‘ What shail we si 
“Merrily goes the bark.” “Give me a cup,” Bish, ‘Press 4 


grape,” Spofforth, ———— 








Tang 
‘TO ORGANISTS and CHOIRMASTERS~ gi 
WANTED tto purchase, second-hand Church Services © Mit on ; 


Anthems suitable for mixed choir. Address, Choirmaster, Hadlei} © 
Suffoik. 


HE EPIKLEIS! A mental aid for Piani 


also Handbook, ts. 6d. each, or separately. John Pooley, 3, 








Terrace, Clapham Park Road, S.W. 











THE MUSICAL TIMES.—Decemper 1, 1882 


693 








EW MUSIC-ENGRAVING 
(STEAM PRINTING) 


PARIS, VIENNA, and PHILADELPHIA. 


KNO 






ON, NI Superior to Pewter Plates and Metal Types. 
large, 50 PER CENT. CHEAPER. 
“wore SPECIMENS and ESTIMATE 

Clas Post free, per return. 


acket, cha 
nal cost. 





COPIES and REPRINT supplied at nomi 
. SALE of COPIES on COMMISSION. 

. PUBLISHING on ROYALTY and pushing sale. 
he FIRST and ONLY establishment advertising FIXED PRICES 
ring publishing within reach o f everyone. 
NG, PIANO PIECE, &c, (Engraving, Printir ah and ee) 


ale, 







} 4 Pages, including Title, 100 Copies (Folio) fr 8 o 
lhe following 100 Copies... oe O 4 0 
ELD. ANTHEM, PART. SONG, KYRIE, HY MN, ‘Ke. : 
am. 4 Pages, includ ding He ading, 100 Copi ies (Octav oy I 2 
ae The following 100 Copies ‘ o 2 
Pe )TITLES of special design, in colours or black, with  Portr: its, Views, | 


Oratorio, Canta ita, Choru s—and Band parts, Books of any kind, | 
,and large ¢ or 


ers on special terms. 

cing done on our own premises 
ements, assisted by Electric 1. ht—for the promp- 
delivery of the largest o s,our Patent Pro- 
other establishment in Et 1rope, based upon the old 


} 
and having made |} 










and most spe 





esis 








+, ERB SUTPASS 
RKS. method of Pur zy (erroneously called Engraving) or Type Setting. 
PATE NT PAPER TYPE COMPANY, 
v. , HATTON GARDEN, LONDON, E.C. 


OBE 7 COCKS and CO.’S NEW PIANOFORTE 
MUSIC 

































OUJOURS PRET. March. M. Wa 38. 
N BADINANT. F. Tuomi. 4s. 
ANSE DES FEES. G. Ferraris. 3s. 
HE VILLAGE HOME. J. Pripuam. 4s. 
Seren Fee. F. THomE. 4s. 
: L PENSEROSO E L’ALLEGRO. C. Dick. 4s. 
887 ARANTELLA. E.Cratpet. 4s. 
ngland @PHE EMIGRANT’S DREAM. J. Pripuax. 4s. 
| 18§4§ROCCACCIO MARCH. W. Smattwoop. 3s. 
ANISM TEARIN’ O' THE GREEN. G.F. West. 4s. 
t 
Each oF the above post-free at half-price in stamps. 
™ », New BURLINGTON STREET, W. -_ 
10, PAR ANTATA LIBRETTOS for Mus. B. degrees and 
Choral Classes, for £1 11s. 6d.; for Ladies’ Voices and Childrens’ 
tertainments, £1 1s. For copying expenses Is. must be forwarded 
[AKER, Mith request. Iwo or more librettos will be erousiee for choice. | 
Walter Spinney, Bemerton House, Doncaster. 
hich, sia ? 
comme’ BACH’S COMIC CAN TAT AS, 
fay Epitrep By SAMUEL REAY, Mus. Bac. | 
DANCL Will shortly be ready in paper cover, price 2s. 6d. | 
JARD, & @London: Weer KES and Co., 14, Hanov er Street, Regent Street, W. | 
sega aay aca | 
B. WILLIAMS'S THE( ORETICAL WORKS. 
ALLO HARMONY SIMPLIFIED. 
eS be Treatise on Harmony, Thorough Bass, and Modulation, for 
use of Students. By Fartey NewMAN. In paper cover, Is. 6d. 
oe t; bound in cloth, 2s. 6d. net. 
followit $ ALFRED MULLEN’S EASY AND COMPLETE 
.d Marts INSTRUCTIONS FOR THE PIANOFORTE. 
boys,’ ly he most simple and progressive work yetcompiled. A great favourite 
“ Daugtt! ' th Teachers and the profession generally. 2s. net. 
ag THE ORGAN OLIO. 
J. Steves ited by ARTHUR HENRY Brown. A Collection of Short Pieces for 
as, Cows! e Organ or Harmonium by various Composers. 2s. net. 


ELECT COMPOSITIONS FROM THE GREAT 
i MASTERS. 

tanged for the Organ, with = al Obbligato, by ARTHUR HENRY 
Bxkown. In numbers, 3s. each. Vols. I, 2, and 3 now ready, each 
ntaining 20 numbers, bound in cloth, price One Guinea. Complete 
t on application, 


1A SERIES OF CLASSICAL, SACRED, AND 
POPULAR WORKS 


_ the Harmonium or American Organ. Each ts. 6d. net. Complete 
ton application. 





rvices # 


Hadleigh 





ee 
Pianis 
oley, 3, # 











| 


London: B. WiLt1aAMs, 60, Paternoster Row, E.C. 





Ke 
| 





ASHDOWN’S 
Albums of Dance Music 


FIRST ALBUM OF DANCE MUSIC. 











Valse “Cornflower” -.C.C 
Quadrille “ Dolly Vard en’ j a Ma aT t 
Galop ... ek Outp< st’ Cc. God! rey. 
Polka-Mazurka elli’ 

Lancers 





Schottische J.C. Van | Maat 


Qu ad rille 





naa 
Coun try ‘Dance 





“ Sir Roger de Ce 





SE COND ALBUM OF DANCE MUSIC. 


“ L’ Innocence 
“ Punch and Jud 








Quadril 








Galop ... . “ Fun of the Ball” * 

Polka-Mazurka “ Mignonette” ads ae 

Lar ; *¥e nerrie old times” nee 

Sc Lotti che “Kettledrum” .. ove ae 

Or uad trille * Caledonians ” (with the figures) 
Valse “An der Themse Strand” 

Polka “ Butterfly’s Ball” 


Country Dance “ Speed the Plough’ 





THIRD ALBUM OF DANCE 
« Chilperic® 
“ After Dark” 
“Blush Rose” 


C. Coote, Jun. 
Marriott. 








“ Princess 
Schot tische “Jenny Bell 
Quadrille a 
\ alse Pon 
Galop i a 
Country Dance “Off she g goes” Old Ex 


FOURTH ALBUM OF DANCE MUSIC. 








Valse ... “ The Language of Flowers” .-C. Coote, Ju a 
Quadrille “ Blue Beard” in. 
Galop ... “ Domino”... 

Polka “ Jolly Dogs 

Lancers «eceeman Tim 

Schottische “Nelly” : 

Quadrille “ Patchwork” 

Valse ... “ Kate Kearney 

Polka-Mazurka “ Blue-Bell ” 

Country Dance “ The Tank 

FIFTH oe OF DANCE MUSIC. 

| 
| Valse ... “ Awfully Jol C. Coote, Jun. 
| Ou adrille “ Immenseikott ” , Marriott. 
Galop eee “Escost” ... C. Godfrey. 
Polka ... “ Sailor Boy” Marriott. 
Lancers “The Cure” C. Coote. 
Schottische “ Silver Bells” k. Coote. 
Quadrille “ Scotland ” Marriott. 
Valse “Blush Rose ” C. Godfrey 
Galop ... “Go Bang” .C. Coote, Jun. 


Old E nglish 


Country Dance ‘ The Triumph ” 


SIXTH ALBUM OF DANCE MUSIC. 


Valse “ Burlesque ” ...C. Coote, Jun. 
Quadrille “ Naval ” C. H. R. Marriott. 
Galop ... “ Roulette” ...C. Coote, Jun. 
Polka “ Kingfisher ” we ...C, Coote, Jun, 
Lancers “ Prince of Wales” C. H. R. Marriott. 
Schottische “ Rosebud” - Frank Percival. 
Quadrille “ Military”... C. H. R. Marriott. 
Valse “Ours” J. Meredith Ball. 
Galop ... “New Derby a C. H. R. Marriott. 


Country Dance ‘ Voulez-vous danser” 


SuHittinG Eacu Ni 


Price ONE 


EDWIN ASHDOWN, 
HANOVER SQUARE, LONDON 





THE MUSICAL TIMES.—DeEcemner 1, 1882. 











CHORUSES 


FROM 


THE REDEMPTION 
CH. GOUNOD. 


The Earth js my possession ies si x es we ae 4 
Lord Jesus, Thou to all bring 





The Reproaches (chorus or qu 3d 
Beside the Cross remaining -_ rm si 6d. 
Choral: For us the Christ is made a victim availing ons os On. 
From Thy love as a Father 6d 
Unfold, ye portals everlasting 6d. 
Lovely appear (soprano solo and chorus) a ' «. 6d 
The Word is Flesh become oa sai es wee on eee 
London: NoveEtto, Ewer and Co. 


Ler'D, OF MOZART 


OTT O * AHN 
TRANSLATED FROM THE GERMAN 
BY 
PAULINE D. TOWN 
THREE VOLUMES, CLOTH, 
WITH FIVE PORTRAITS, 
AND 


PREFACE BY GEORGE GROVE, D.C.L. 


NSEND. 


Price £1 11s. 6d. 





LONDON: NOVELLO, EWER AND CO. 
READY DECEMBER 1, 


CINDERELLA 


A FAIRY OPERA 


IN FOUR 


1882. 


ACTS 


COMPOSED BY 


JOHN FARMER 


THE 


HENRY 


WORDS BY 


». LEIGH. 


Cloth embossed pam ey wie —e ae 
Paper cover tee sie sis we sie 


BOOK OF WORDS 


ILLUSTRATED BY HEYWOOD SUMNER. 
Cloth: <5 ‘ne 68 — seis ; now 4258 
Paper oT sis ae se se soe ES, 


HARROW : 


J. C. WILBEE, BooxseLiter to Harrow ScHooL, 


LONDON : NOVELLO, EWER AND CO. 





CHRISTI 





ANTHEMS FOR 


In the beginning 

Drop down, ye heavens 

The grace of God, that | 

Sing and rejoice... 
3ehold, I bring you good tidings - 

Give the king Thy peep si oO Lord 
3ehold, I bring you glad tidin 

Arise, shine, for th y light is come. 

Sing, O daught er of Zion... 

Behold, I bring you goc d tidings 

O sing to God (Noél) 

Let us now go even unto Bethlehem 

Unto uswas born... 

While all things were in quiet silence . 

Blessed be the Lord God of Israel 

Rejoice, O ye people 

Hallelujah! for untousa Child is born 

Sing unto the Lor d. e 

Glory to God in the hig! hest 

Break forth int » joy 

Behold I bring you glad tid! 1i 

The light hath shined ‘ aes 

The morning stars sang together 

O Zion, that bringest good tidings 

Thus speaketh the Lord of Hosts 

The angel Gabriel was sent from God... 

In the beginning was the Word.. 

Sing, O heavens ee 

This is the day which the Lord hath m rade 

The light hath shined ‘ 

Behold, I bring you glad tidings. 

Blessed be the Lord God of Israel 

Glory be to God on _— BY és ye 


Most of the above may be had in Folio, Vocal Score, and Vocal Pa 
en don: No VELLO, EWER and Co. 





sringeth salvation 












































~ TEN HYMNS WITH TUNES| 


FOR i 


CHRISTMAS R 


SELECTED FROM THE “ HYMN 


PRICE ONE PENNY. 





ARY.” 


O come, all ye faithful 

Approach, all ye faithful 

Christians, awake ... Por 
Hark! the hosts of heaven are sin igi ng 
O come, new anthems let us sing 

Hark! the heavens’ sweet m« slody 

O come, loud anthems let us sing 
Christ is born, tell forth His fame 
Come, ye nations, thankful own . 

Hark! the herald angels sing 


Novi LLO, Ey WER and ( Co. 


CHRISTMAS CAROLS 


NEW AND OLD 





London: 








THE WORDS EDITED BY THE 
REV. HENRY RAMSDEN BRAMLEY, M.A. 
THE MUSIC EDITED BY ' 


JOHN STAINER, M.A., Mus. Doc. 4. 


First Series, _— cover 
Be cloth, gilt 
Second Series, paper cover 
is cloth, gilt 
Third Series, paper cover 
a cloth, gilt sae 
First and Second Series, cloth, “gilt ie a 
First, Second, and Third Series, cloth, gilt ie 
The words only, First, Second, and Third Series... 
The words only, complete, paper cover oxi 
+ cloth 
Each Carol published s 


eparately, One Penny cach. 








In the 


~~ CHRISTMAS EVE — 


L MY 
: ist 
A SHORT CANTATA 


FOR ALTO SOLO, CHORUS, AND ORCHESTRA 


Illustrated Edition (First and Second Series), handsomely 
bound in cloth, gilt .. - 

Library Edition, demy Svo, with Historical Preface, Roxb 
binding... ie 








_Lonc don: Nove ELLO, , Ewer, and Co 








COMPOSED BY “( 
NIELS W. GADE. aR 
HR 

Op. 40. Price 1s. T Sui 





1 od Novetto, Ewer and Co. 











PMASV CHRISTMAS CAROLS| 


ARRANGED F¢ 


MEN’S VOICES 


TED BY THE 


STAINER, 






FROM THE 


H. R. B RAI wg wiv AND Dr. 


COLLECTION El 








Rev. 






pen-ai on winter nights, when 

sither of ‘eg or women, 

ue of the er which 
old and new 

NovELLo, Ewer and Co, 















are no 





twenty-fou 






iL icludes 





ested the 
t popular Caacia, 
London: 


arols for Christmastide 


SET TO MUSIC 
FOR LITTLE SINGERS 
GEORGE FOX. 
ILLUSTRATED TITLE AND COVER. 












Prick Two SHILLINGS AND SIXPENCE. 
London: NovELLo, Ewer and Co. 


FARO )LS FOR CHRISTMAS-TIDE 


SET 






TO ANCIENT MELODIES 


BY 
REV. THOMAS HELMORE, 
Words, principally in imitation of the origi: 
By tHE Rey. J. M. NEALE, D.D. 


THE 


M.A. 


ant 
ial, 







io, Melody only aes ove o ¢ 
», in packets of 50 20 0 
ressed Score P Io 
anoforte cone 4 6 
- o 1 
in packets of 5 5 0. 


London : awe LLO, “Ewer and Co. 





ARTHUR SULLIVAN'S 


SONG 
tLLS AT SEA 


- 











"two Shillings net. 


5. | 
ik London: Novettio, Ewer and Co. 
Ail hail the morn that Christ was born! 
M.A. EASY CHRISTMAS CAROL FOR S.A.T.B. 
' BY 
ne . W. A. C. CRUICKSHANK. 
be had of the Composer, Parish Church, Burnley. Price 3d. 





HRISTMAS CAROLS; for Men’s Voices and 
Treble Chorus. “Peal forth the grand organ 1,” by ARTHUR 

kRIOTT, Organist, Southwell Minster. Price rd. 

London: NovgELiLo, Ewer and Co. 


AROLS composed by W. D. V. Duncombe, M.A., 



























THE MUSICAL TIMES.—DEceEmpser 1, 


easily obtained, has | 
ir of the | 


1882. 






THE 


CHRISTMAS ORATORIO 
JOHN SEBASTIAN BACH 





THE ENGLISH TRANSLATION AND ADAPTATION BY THI 
REV. J. TROUTBECK, M.A. 
ond 
Paper cover... 3 0 
Paper boards 3 6 
| Cloth, gilt 5 0 


), Is. 6d. each. 


arts, octave 


NoveEL_Lo, Ewer and Co. 


Chorus +; 
London: 


|THE FIRST CHRISTMAS MORN 


A BIBLICAL PASTORAL 





Tie WorDS WRITTEN BY THE Rev. S. J. STONE 
THE MUSIC COMPOSED BY 
HENRY LESLIE. 

Vocal Score, Svo, 2s. 6d.; Vocal Parts 












London: Novetto, EWER anc 


MENDELSSOHN 


’S 


SIX CHRISTMAS PIECES 





| PL. ANOFORTE 
— ‘h € ir net. 
THE CHRIST MAS BOOK 
Little Songs for Young Singers 


AINE. 


dges, Five Shil 


J. F. LORR: 
Elegantly bound, cloth, gilt 
London: Nove.Lto, Ewer and Co, 


ALBERT LOWE'S 
NEW CHRISTMAS ANTHEM, 
| HOSANNA!" 


1 eas} or Parish Choir 
ce. 





Short an 






Pr rice “Three I 
UL or ndon: Nove LLO, Ewer and Co. 





EASY, AND EFFECTIVE. 
D's tRE W TERE SHEPHERDS. Anthem for 
Christmas, by E. A. SypenHAM. Octavo, price 3d. 
London: NoveLLo, Ewer and Co. ; eee 
SHRISTM: AS ANTHEMS, by Tuomas Smiru. 
Price 3d. 


“Glory to Godin the Highes st.” 
“For ut ito us a Child is born.’ 

London: Nove t 1 

Post- ___ Post-free from t from the Compo 0 







oO, 


















Minor Canon of Hereford. _ h (Ad ANTHEMS. . 3 
-arol of the Three Kings, for Soli and Chorus 6d. Pre ie FEE ng Chri vent) ay ots price ae 
iB! ttle Martyrs, Carol for innocents’ Day, 3d. | Behold 1 bring (Christmas) hore a 
alm and bright, Christmas Carol, s.a.1 éd. | TWO CHRISTMAS C: AROLS 
/ to God, ditto for s.s.a.a., with ad lib. C 4d. 1, Softly the night is fallin : os oe! ad 
VAs on the Nj ght, Carol Mote tt, S.S.A.A.T.T.B od. | 2. In excelsis glori oo ee ee 
omely } In the merry Spring, Dialogue Madrigal, s B. 3d. | SONG. 
ie . London: NOVELLOo, Ew! R and Co. The Betrothal Ring ss és net 2s. 
oe EES Saeed Tae | Lond on: ‘Novi LLO, Ew R and Co. 
j CHRISTMAS CAROLS. | ; reer are 
— ioe nae . MUSIC FOR CHRISTMAS | 
RT ee : ; 
hiss BE THANKFUL . 3d. Comrosep by J. T. FIELD. 
HEPHERDS. (Old Cornis h Carol) 3d.| TWO CHRISTMAS C AROL S (“When Christ was born” and 
DEUM LAUDAMUS 4d. |“ What Child is this”) ad. 
TRA By the Rev. V. Ww. Heenan Bh A. A ae COND SE T OF TWO CHRISTMAS CAROL => ¢* «Slee P, 
TRA, 2 = oly Babe,” and Carol for Christmas P - 2d 
7 ates Hovess0, Rese aad © ANTHEM (“Let us now go even unto Di mm 4d 
CHRISTMAS EVE, SUNDAY, DECEMBER 23. | ondon : NoveLLo, Ew! Co. 
Just Published. } “NEW ANTHEM FOR CHRISTMAS. 
THRE REE NOWELLS, by Watter Maristow. We SHEPHERDS WATCHED THEIR 
Suited for use in Churches. Set of three, oct avo, 6d. FLOCKS. Composed by H. Ratpu Jack Octavo, 
a London: Novetto, Ewer and Co. | price 3d. London: Novetio, Ewer and Co. 
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MUSIC FOR 


Peau ANTHEMS, by J. L. Hatton: 


Thou art my God (with Tenor solo). Just published soe 6d. 
‘There was a man sent from ~e coe Tenor solo). em pub- 
lished ine os 6d 
Hosanna to the Son of David si ‘ni see _ ox, 2B 
Let us now go even unto Bethlehem ... ine _ es axe ae 
All the ends of the world ... 2d 
Blessed is he that cometh in the name of the Lord... 3d 
Now when Jesus was born eee ene eee eve one ove 2d 
In the days of Herod the king... dee nies ese ae owe 20. 
In the beginning was the Word. 3d. 





YETHLEHEM. 


(for four voices). 


The “Shepherds 


By CHartes Gounop 


Nativity Hymn 


DITTO with the original Pastoral Symphonies. Folio elie 

size, eve eve ax ses a ose oe ‘ICL 28. 
DITTO. Orchestral Parts. Full Orchestra. sss ew a | ae 
DITTO. Separate parts ... ma oe ae ; . » 6d 
DITTO. Arranged asa Song ... = si wey ee « 28 


‘HRISTMAS CAROL. By Artuur SULLIVAN. 


‘Upon the snow-clad earth.” Price 3d. 


AROL, CAROL, CHRISTIANS. = Christmas 

Anthem. By W. Borrow. For Soprano, Tenor, and Bass 

Soli, and Full Chorus. Suitable for Parish Choirs. Vocal Score, 
complete, 8vo, 3d. 


{OUR CHRISTMAS CAROLS. 
Pica Voices. Words by F, G. Ler, D.C.L. 
XORKROW, 





Arranged for 
Music by the Rev. 
W. 
No. 1. Joseph down a-kneeling. 
2. In the early morning. 
3. Lowly in the Bethlehem manger. 
4. Slowly fall the snow-flakes. 
Price 2d. each; or complete, price « gd. 


HRIST MAS CAROLS AND ANTHEMS. 





ADAM, air A Christmas Song 3d. 
BEE CROF T, G. A. B.—From Zion’s golc jen city 1d. 
BOWEN, RE v. C. T.—Sing we merry Christmas 1d. 
BRIDGE, DR.—Unto you that fear my Name. Short Full 
Anthem for Christmas 3d. 
BROWN, A. H.—Blessed be the maid, Mary 1d. 
CLARKE, HAMILTON.—Sing we so joyfully 14d. 
COOPE R A. S.—A Child this day is born 1d. 
FROST, asi J.—Glory to God. Short Full Anthem for 
Christm ie 3d. 
REDHEAD, R.—While Shepherds | ‘watched their flocks by 
night. Christmas Hymn eee 3d. 
RIMBAULT, F.—In excelsis gloria 1d. 
Hark chet news the Angels bring 1d. 
Behold I bring you glad tidings 1d. 
SEDDING, EDMUND.—The Cedar of Lebanon. 1d. 
OLY OFFERINGS, RICH AND | R: ARE. 
Offertory Hymn. Words by the Rev. Dr. MonsELL. Music 


by R. RE DHEAD, 


Price 4d.; words only, 4s. per 100 copies. 





HILE SHEPHERDS WATCHED THEIR 

FLOCKS BY NIGHT, ag vor Pastoraie. For Treble 

voices in unison. Composed by J. R. ScHacHNner. Price rs, 3d. net. 
Also_ as a Duet for Two EF qui al Voices. Price 1s. 6d. net. 








Just ‘published. 
ie HEM for ADV ENT. 


groom tarried.’’ Composed by J. L. Hatton. 
ITTLE SONGS for LITTLE VOICES. By 
ALrrepD Scott Gatty. Book II. With beautiful illustrations 
specially drawn for the work by Mrs. John Collier. Price 4s. net; 


‘While the Bride- 


Price 3d. 





handsomely bound in cloth, gilt, 6s. net. 
AINT URSULA. Sacred Cantata. Composed 
by Freprric H, Cowen, and performed with immense success 
at the Norwich Musical Festival. Vocal Score complete, 4s. net. 


special allowances made to Choral and Musical Societies. 


METZLER & CO,, 
37, & 38, GREAT MARLBOROUGH STREET, 


METZLER & COS 


LIST OF 








CHRISTMAS. 








Hi 

OMBERG’S Celebrated TOY SYMPHONY,4 
j performed by Sir Julius Benedict, Arthur Sullivan, and alls | Song, 
most celebrated musicians, in St. James's Hall, before the R ) Anthe 
Family, Edited by J. M. Cowarp. All the parts carefully mz “Ave 
for rehearsal. Price, complete, 2s. 6d. net. String Parts extra, 1s, 6de)ae “Out. 






AYDN’S Celebrated TOY SYM PHONY, asp: 





formed at the Crystal Palace and the Promenade. Conceyy= 
Covent Garden. Edited by J. M. Cowarp. All the parts carefal a “ Ave 

marked for rehearsal. Price, complete, 2s. 6d. net. String Pax ; 
extra, 1s. 6d. net. 5 E 
HE TOY INSTRUMENTS, all tuned and pz B' 


perly regulated, comprising twelve instruments. Price Tr 
Guineas. 4 


a 
Hy 
| 
MERICAN ORGAN ‘JOURN AL. Edited : = 


J. M. Cowarp. Containing a selection of the best composi 
by the Great Masters, All carefully arranged, with the stops maki # 
Price 1s. 6d. each Book, net. 

BOOK I. contains: Grand March, composed by HENry Smarr, 
six other popular pieces. 

BOOK II. contains: ‘* The Chorister,” 
eight other popular pieces. 


SHEP 
Organi 
















by ARTHUR SULLIVAN, & 











BOOK III. contains: “ Upon the snow-clad earth” (Carol), Arteps 
Sutiivan; “Song without Words,” J. L. Mori oy: a rCW 
other popular pieces. ; A 

BOOK IV. contains: * Yellow Jasmine” (from ‘ The Language of J. Mav 
Flowers”), by F. H. Cowen; Menuet, BoccHeRrin1; and sexi 
other popular pieces. — 

BOOK V. contains: Marche Nuptiale, CHarLtes Gounop; Ant 
in G, Batiste; and five other popular pieces, E 

BOOK VI. contains: ‘ Nazareth,’ CuHarLtes Gounop; “L B ’ 
Chord’’; Turkish Chorus, CHAakLes Gounop. FOUR 

Other num bers in the Press, GRA 
4 _Londc 


MERICAN ORGAN TUTOR. By E. F. Ri 











4 BAULT. Folio, price § 5s. 
t ERTHOLD TOURS’ NEW ARRANGEMEN 
for the VIOLIN, with Pianoforte iat animent :— 


Ch, Fontaine f) 
Gaston de Liile 4 


No. Swing Song +e 

Réve Charmant ... 
La Colombe (Entr’ acte) ..Ch, Gounod 4 { 
Ballet Music: La Reine de Saba, Book I. Ch. Gounod 4) 

” » I. " . — 

.  Czibulka 4) 77D B) 

“The L anguage of the b 

F. iH. Cowen 4/99 


DAWN 


Gavotte Stephanie. 
“Yellow Jasmine » (from 
Flowers "’) 


NEW SONGS. 


ow | 


I. THE MOONLIGHT. By Lady ARTH@ 
HILt, composer of “In the Gloaming.” The words by TH 4 
MarziaLs. Sung with the greatest success by Mr. Edward Ll 


Published in F, Mez 
in D, Contrated 3 


Signor Camp obello, Mr. Abercrombie, &c, 
Soprano or Baritone; in A flat, Tenor or Soprano; 
Bass. Price 4s., or post-free 24 stamps. 


M ASKS ge D FACES. 
by F. WEATHERLY. 
Soprano or Pha 








sy J. L. Mo.toy. al 
In C, Contralto or Baritone; 1 s 
$8.5 01 24 } Stamps. + aie 
NEW PIANOFORT E MUSIC. 

Played with the greatest success at the West Pier, Brighton. 
ANSE DES FEES. Hucu Cienpon. “TS 
charming composition, now being performed by all the pris} 

pal orchestras, “will riv al in popularity the celebrated Ge avotte fit 4 
*Mignon.’” Pianoforte Solo, 2s. net; or, post-free, 24 stamps. 


HE GLOUCESTERSHIRE MARCH. | 
HuGu CLenpon. ‘None better than this.” ‘A spate] 
quick march.” Pianoforte Solo, 2s. net; post-free, 24 stamps. 
haat alg REVELS. A Country Dani 


Coriposed by E. Harrer. Price 4$.; or, post-free, 24 stamp 


Price 4s., or, post- free, 













Each of the above may be had for small Orchestra, 1s. 4d. ~ ia 
Orchestra, 2s. net; Brass Band, 2s. net; and Military Band, § 
Separate parts, 3d. each, 
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NEW ANTHEM FOR ADVENT. | . ) 
/Q LORD, THOU ART MY GOD. RICORDI, 
Octavo, price Threepence. | 265, REGENT SI REET, W. 

By E. BUNNETT, Mus. D. | a 
‘ieee | MUSIC for CHRISTMAS PRESENTS. 
~ ANTHEM FOR CHRISTMAS, pctnctbccsake 

IN THE BEGINNING WAS THE WORD] (HRISTMAS MORN, a Musical Narrative. 
», Octavo, price Threepence, by the same Composer. forming a volume, splendidly illustrated on each page. Two 


| vocal and two Piano pieces with Chorus, ad libitum. W ords by ~ 
| HerseEE, Music by J. BurGMEIN. 


Es ; ae ae - Net 3s. 
THE FOLLOWING WORKS MAY BE HAD OF THE | Dit TO, with Piano Duet accompanim nt par : ow  §8. 
PUBLISHERS :— Separate Chorus Parts ; ee 

s.d.| LE ROMAN DE PIERROT ET DE PIE RRETTE. - 


Song, for Contralto voice, ‘‘ The Last Prayer” 3 0 forte Duets. By J. Burcmetx. Volume beautiful 
Anthem, “ O how amiable,” for Soprano Solo and Chorus, octavo @'4 trated on each page (75 pages) =r 




















“ Ave Maria,” for Six Voices, Soloand Chorus _.. Car Oo 6 ECO DI LOMBARDIA. Fifty Popul { Italianwords ,, 
“Out of the deep” (Psalm 130), Tenor Solo and Chorus" ae 1 0| ECO DINAPOLI. Fifty Popular Songs. Vol. I. Ditto m 
4 (Suitable for Choral Societies or as an Anthem.) } Ditto. Ditto. Vol. Il. Ditto . 3 
Twenty-four Hymn- tunes (Original) ... wea ane 0 6 : ae 
e Concntag Part- Song, “ Now Autumn crouns the year’ eee a 5 oO YICORDI’S CHEAP EDITION S.= 
hs caret “ Ave Maria,” arranged as Organ Solo ase we Be The celebrated and cheapest vocal edition of com; 
ring Px | _London: _NovEto, Ewer ‘and Co. " sae in large 8vo, from engraved pl lates containing 35 opera: 





creased by B ELISARI( O (Doniz TTI) 


= | BEHOL .D I BRING. Second edition. An easy BRAVO(MERCADANTE)  ... 
: nd effective Anthem for Christmas. Also, THERE WERE | GIURAMENTO (MEkcADAny a 
Price Tr ) SHEPHE RDS. Very easy. Price 3d. each. By Cares Simper, sai TO for PIANOF ORTE ‘SOL O, cont 


it 
| Organist of St. Mary Magdalene, Worcester. st increased by DON PASQUALE (Dont 
—— Lon jon: Weekes and Co. 


: = ——_——-—-——_- THE PIANIST LIB RARY.— The large 8vo 
i LITANY FOR ADVE NT. : edition (from engraved plates) of the Pianoforte ction 
S’THE LITANY of the Four Last Things; reprinted 


L’ARTI < TODE RNA (The An 
from Hymns Ancient and Modern. Set to music by the Rev. C 


containin VOLU MES, i is just increa 
‘ : : the D e 
}Hyzton Stewart, M.A., Precentor of Chester Cathedral. Price best compositions 7 the celebrated Italian 
ixpence. To Choirs, 4s. per dozen. 


NELLIE 
London: NovecLio, Ewer and Co. 









> Operas, is 

















‘YSTE M ATIC AND “PROGRE SSIVE SELEC- 














% , » TION of Easy Compositions of Classical Auth« 
Just published. A ace has Wok lie anit ia Gal 
IeT - ws > , 21? ge o Vv ) Authors, §5 pieces a i net S. 6¢ 
WIFTLY THE _MOMEN TS OF mw ae hs 24 PRELUDES for P IANO SOLO, by S.Gotrseiir ds. 
3 itany for use during Advent. Music by | = ee 
ruage of a. Mivunl CaMunie MGS ESC Oxon. BGored: 'T’HE SACRED SERIES, containing seven 
; and sez London: NoveLLo, EWEr & Co. | volumes, in large Svo (from engraved plates), at is. each, is just 
nore | increased by MOZART’S REQUIEM, Vols. 8 and g w. Ret 2s 
p; Andaiae Now ready, Second Editions. | atalogue post-free. 

J ENEDICITE, arranged to Chants, by de 2s ——_——— —— Ss aa 

»D; “Lag Musorave. Price 3d. Will b e ready in a few days. 


2° 
GRAVE. Price 4d. EB. | AU E R 
E.R = London: WEEKES sand Co., 14, Hanover Street, Regent Street, _ W. 


jaut pabtnhod -| Birthday Book of it Musi clans & Composers 
wes, BENEDICITE, OMNIA OPERA | Cloth, gilt edges, supa date 


This elegant little book contain ards of 500 dates 
g 5 


| 
| 
FOUR SETTINGS OF THE KYRIE ELEISON, by J. T. Mus- | 
/ 














_ SET TO MUSIC BY | births and deaths of the most celebrated, influential, 
itaine § or on ay res posers, Singers, Instrumentalists, Musical Histor 
Liile 5 GEORG E C. M A R I IN . | Authors, and Critics, with a short account of their | 
unod 5 N oor : —G to their chief works. In the place of poetical extracts, 
4 o. 2, in E flat, 4d.; No. 3, in G, 4d. poe 
unod 4 ‘ + 3 pinay known Shakespeare, Tennyson, Longfellow, or Se riptural Birth- 


London: Novetio, Ewer and Co. day Books, more than 45 © brief bu it hig thly interestin & paragraphs are 


given, so that every day of t year may be musically associated witl 
an unusual amount of information in a compact and agreeable form. 
| These 450 paragraphs have been carefully selected fr 





7. iy ENEDICITE (with free Organ Accompaniment), 
* by Abert E. Bisuop. Price 3d. 


owen 4 
poh! 























: t h 
London: Nove. .O, EWER and Co. Poe | grapties, letters, and essays of the most celebrated ancient 
*HURCH MUSIC, by A. E. . FOZER.—tTe Deum modern Musicians and Authors of England, France, Germany, 
A RTH? t 
ARTH and Benedictus inC (4d.), Magnificat and Nunc dimittis in C | Italy, and illustrate every phase and f. ire of Musical Art. 
is byT 3d.); a Second Setting in E flat (34.) all in chant form. | little book is at once a useful and practical book of referenc 


ward L “Peaceful Eve, so pure and holy,” a Christmas Carol. Words by | | highly valuable book of information. A carefully prepared table 
1 F, Mez : C.C. Carter (2d.) 


contents facilitates the finding of the respective dates, 











Contraltey _The music available for ordinary parochial choirs, and published by | elegant appearance and convenient size especially recon 
‘ VOVELLO, Ewer and Co, 1, Berners Street, W. | useful, attractive, and acceptable gift. 
a ForsytH BrotTHers, 272A, Regent Circus, Oxford Street, London 
: 7 WISH YOU A MERRY CHRISTMAS, as a | 122 and 124, Deansgate, Manchester; and 
tone; Song, 6d., 1s. 6d. net; or, as a Four-Part Song «0 Stmpkin, MARSHALL and Co., 4, Stationers’ Hall Court, London. 
HAPPY NEW YEAR. Song and Choius Sa 6d. ornet 1 6 : ete er a 
i HE HOLLY TREE AND MISTLETOE. Four. Part Song net o 3] Dedicated to H.R.H. Princess Curistian, of Schleswig- Holstein, 


ighton, GIVE ME THE LUSTY WINTER TIME, Four-Part vine m ; DICK WHI TT IN G r ON 


“6 Tb HE FATES. A Cantata 


as AN OPERETTA FOR Boys’ or Lapies’ Vorces, 


















To be had of Dr. Brice, Hamstead Road, Handsworth ; 
an 4 ne mate LensR, Hamates ie Seen ar ae Composed for the Choristers of St. George’s Chapel, Windso 
— a . BY 
nips ‘HRISTMAS BELLS. Part-Song. Composed ere Sense 
CH. for the Malvern College Choir, by WitttaAm Haynes. Price ARTHUR MARRIOT! 
a spaliq@me Pence. London: Novetio, Ewer and Co. (Organist of Southwell Collegiate Church, Notts). 
nps. gq THE FAMOUS CHRISTMAS READING. E ighth Thousand. _ “The music is light and pretty. . . . Just the thing for Christma 
HE GHOST THAT RAN AWAY WITH THE |and Easter performances.” —Windsor Gazette. 
Dane ORGANIST. “ Ghost” will appear if fourpence for his journey “The musical settings are thoroughly tuneful and thoroughly 
24 stamp sent to Dr. FowLe, 17, Priory Road, South Lambeth. S.W. An | MUusicianly."—Nottingham Guardian. : 
sford gentleman writes: ‘At our Readings your Ghost Story fairly 2s. Net (including Libretto), Chorus Parts, 6d. net. 
d. net; Ff Brought cown the house.” Three other Keadings, fourpence each. London: AUGENER and Co, 


and, 55:4 





HE Ll UNIVERSAL SINGING LE SSONS, with ALSO BY THE SAME ‘COMPOSER. 


Vocal Exercises and Songs. Selected and arranged from Wil- TH E CA Pp E M A R& wv ‘H 


) Belm’s method by W. PARKINSON, Tenor Vocalist and Teacher of 


Brisimas Catalogues gratis S : 








Pioging, This work is especially adapted for echoals. Unexceptional Dedicated to the Right Hon. Sir Barrie Frere, G.C.B., &c. 
| ms are offered to clergymen, schoolmasters, teachers of music, and “Its leading melody may be commended as vigorous and tabing 
| Busicsellers, One copy, bound in cloth, will be sent post- Gee for | - . is well within the capacity of the amateur pianist.”— Noftritg 
\ VV s Stamps. The best and cheapest work ever offered to the | 4 Guardian Price 3s. 
Ny Mh 1 Address, 203, Euston Road. London: Novetio, Ewer and Co, 
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Just published. ~} 
TH E H Y M N A IR Y E DEUM LAUDAMUS, set to music in ¢. 
key of G, by ALrrep J. Dye. Price 4d. , 
A BOOK OF CHURCH 1 SONG. London: NoveLio, Ewer and Co. I 
SSS ee ve : I 
E DEUM LAUDAMUS, No. 1 in D, a 
simp! irs c 
THE FOLLOWING EDITIONS ARK NOW READY: | ye Rain sme Chont Form fo Par Che ys 
No. . s. d. | Association, and sung at Stafford in 1881. Price 4d. each. ‘ 
1. Hymns only. Royal 24mo. Bourgeois Antique. Cloth, London: Nov ELLO, EWER and Co. i 
red edges ... ses a ote 7 pam ne sn GE eens 4 ; 
2. Hymns only. Royal 24mo. Nonpareil Antique. Double A AGNIFICAT and NU NC DI DIMIT’ TIS inl le 
Columns. Cloth, red edges ... ate siete seen -- O 6) [VY (Unison), by JAMES GREENWOOD. 4d. if 
» Hymns only. Royal 2ymo. Nonpareil Antique. Double Tel ae ae Rae Ad si Be 4 oe “y = 
Columns. Limp cloth... ee pera Re oct atorek HI 
» Hymns only, Royal 2gmo. Nx ‘npareil Antique. “Double Reduced Price, 3d. Ord 
Eo = i ~sl oe eee A. MACFARREN’S CANTATE DOMINO al | 
4. Hymns with Tunes. Demy 8vo. scan bevelled Boards, ¢ DEUS MISEREATUR. For Voices in Unison and Og) 7 
gilt lettered, red edges ... a f a: oe 5 0 8vo. London: Noverro, Ewer and Co. Z HE 
5. Tunes only. Demy Svo. Cloth... 3.0 Srey. ost eee aps 
6. Tunesonly. Demy 8vo. wate bevelled boards, gilt let- REDUCED TO THREEPENCE EACH, Bice 
tered, red edges ... ¢ 0] (7, 4: MACFARREN’S TWO-PART ANTHEYB™® 
7. Hymns with Tunes. Tre part « or “Roy val 24mo x 6] mall Choirs : - ae —— 
a Hy mns with Tunes. Treble part « Royal 24mo, Cl oth, + me peice sete _ ed age eg lle ale Voices US 
bevelled boards, gilt lettered, red edges .. 20 aaa ss ‘ sy wee ‘ CA 
8. Hymns with Tunes. ”'Smail post Svo, to b ‘ith the Pearl I andes genre 7 Se se eis ‘aati ‘ited by F 
8vo Prayer Book. Cloth 2 6 sondon: NOVELLO, WER and Co, ‘with Pro 
g. Hymns with Tunes. Ditto. Cist , bevelled boards, gilt rice 3s. 6d cloth, red edges. ~ iith Cha 
lettered, red edges me 30 HE TUNE. pa lea d edge ; t 
ro. Hymns with Tunes. Large type. Imperia 41 8v0. “Cloth; ad BOOK, with the additional Tung 
bevelled boards, gilt lettered, red edges 10 6 as used at ST. ALBAN’S, HOLBORN ; containing + aa 





Selections of Hymns ws ith Tunes for Adve “nt, Christmas, Easter, and | Tunes, for Long, Comn Short, and Peculiar Metr 


Harvest, price One Penny eac several Gregorian Hi 
A Discount of 20 per Cent. wiil be allowed to the Clergy, for Cash, Tones; the Music of tl 
when not less than six copies of one n are taken, Litany Tunes, &c. London: Novi LLO, EWER 
Applications for permission to print the Hymns and Tunes for a SpaaENS EB’ SERS, 
plications f age Ra coins 0 ly HERRING STRICAL TUNES, 


horal Festivals should be addresse 
8vo, 12 pp., 6d. an on: Novetro, Ewer and Co, 





and Antiphons; the Ei G % 
Reproaches; the Seven Last Words: a 
rnd Co, ; 














LONDON: NOVELLO, EWER AND CO. Just published, Fourth Edition, price One Shilling. By post, 1 7 
sas Pa > xe ~ . 
= UPPLEMEN TA L TUNES to POPUL Li 
+ THE BRIS T OL TUNE-BOOK HYMNS. Revised and Enlarged. Edited by Rev. E 
Husp AND. L ondon: Ne VELLO, Ewer and Co. 
SUPPLEMENT 1881, CONTAINING 37 TUNES, 6d. 


37 . = : — 
nan etids iviuie menena ET NOT YOU R HEART BE TROUI 5 LE) 
Anthem. qd. 5th edition. 





































The complete work, containing 751 Tunes and Chants. BS. id: THE LORD IS = Y SHEPHERD. 4d. 3rd edition, 
No.9. Limp cloth a ae a2 mt Bs = Seo 4 BENE DICI TE, OMNIA OPERA. 8vo. 2d. 
50, SOOUOMATES atc Sis Gc. se cae Vase! ea gene NI 2 Ch oo . . : 2nd edition. 
Ss ic KYR le 2nd edit ion. 
a. Tosie Sol . . = SS BZ ee SLEVEN OFFERTORY SENTENCES, 4d. 2nd editio 
¥ : ; : 7 FIFTY TUNES AND CHANTS, 25. 
First and Second Series can still be had separate. Composed by CHARLES SWAIN. 
THE BOOK OF PSALMS (BIBLE VERSION), | Lor lon: Nov ELLO, Ewer and Co. 
With Cantic! ems, ANTI 1 iM | ‘OR E VEN SONG. 
Pointed for Chanting for Congrega apts BIDE WITH ME. By ALFRED ALLES, c 
(Offered in quantity at reduced price per dozen.) poser of ie wrch of the Choristers.” Price 2d. 
ndon: NOVEL Lo, E 





ER and Co. 









The pointing is of the simplest - understood, and without 


multiplication of marks and accent ts, oni ich tend to confuse rather —- R] I UN IPH. AL E M ARC aT 


than help. 





Communications and inquiries as to copyrights, and also as to Arranged for the Organ (with Pedal obbligato), from the Orat 
supplies of these works at reduced prices, may be addressed to the , 17 aes i a 
Compilers, at Clare Street, Bristol. ‘GIDEON 
London: Novetio, Ewer and Co.; Bristol: W. and F. Morcan; COMPOSED BY 
And all B ookseliers an icsellers, Ne CHRISTOPHER M ARKS, Mus. D., Oxox. 








Price 2s. net. 


AN IR 2s. 
THE AN G LI CAN H Yl Min ms BOOK London: Novetro, Ewer and Co., 1, Berners Street, W.; § 





Sreconp Epition. REpucED PRICES. or of the Composer, 16, South Mall, Cork. 
Words and Music, ato, cloth, price 4s. 6d.; 18mo, 1s. 9d.; Treble, Just published. 
6mo, 1s. Words only, gd. z d.; paper, 4ad. z . 
— Papago pansiti NE HUNDRED AND THIRTEEN OnATO 





PKIN and MARSHALL, 





{arranged by WILLIAM Pri 
e 3s. 6d. = 


LITANIES, selected 
ond Th to the London Oratory. 


S ric 
t \ 

HOW AMIABLE ARE THY DWELLINGS, | ‘nto: ame oe i Ti, ( 

for Solo, Quz artet, and Chorus, Anthem. Suitable for anni- | — saasiaidaas - 
versary, festive al or ordinary services, by W. Vitson. “ There is Just published, | 
much we like in this anthem, It is voc melodious, and might HREE SHORT ANDANTES for the ORG: 
with careful singing become very effective.’—Musical Times. “Tt by WALTER PorrTer. Price Is 6d. net. London: Not 
is within the powers of a fair choir, and worthy the attention of good | jzwrr and Co.: and W. Rr EVES 5, Fleet at Sirese a 
mes,”—Musical Standard, Price 3 a Rader EN 


London: Novetto, Ewer and nd Co.; ; and § 











~ 





























London: NoveEtxo, r and Co. Te? CHORAL SOCIETIE S. ie | 
pie i lia - the 103rd PSALM, by T.G. B. Hatcey, for Solo Voic 
Third Edition, Tenor, and Bass), Chorus, and Orchestra. Vocal score, 


THE WIDOW OF NAIN Sarke may be had of the Publier, C. JErrenvs, 67 Berners Sted 
SACRED CANTATA S: AV E M i, O G O D i I S I 
FOR SOLI VOICES AND CHORUS Motett for Voices and Organ ’ 


















3y MICHAEL WILLIAM BALFE. {AS performe 
= Price Sixpence. is 
ay 2 eh » Ew 
ALF RED J. CALDICO hes be Mus. Bac., Cantab. London: Nove vo, Ewer and Co. Fi 
Performed with great success at the Worcester Musical Festival. BALFE: His Lire anp Work @ Ri 
Band parts on application. Piano Score, paper, 3s.; boards, 4s. By WM. ALEXANDER BARRETT. horus 
With Six Illustrations. 







London: Nove.to, Ewer and Co. el 
Imperial 8vo, 313 pages, handsomely bound, price 7s. 6d. ; post-l 
Post-free of the Composer, Torqras. REMINGTON and Co., 134, New Bond Street, Ww. 





















Fourth Edition, enlarged. 


ae ICAN 


le, edited by the Rev. 
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Small sto, 


Price 2s. 


3s. cloth le tet 













































re 


ao 





Edited by E.G.) 


th Proper Psalms, Is. 
th Chants, 45. ; 
7 d.5 





iE ONK, 
nearly 





London: 


PSALTER 


400 Chants; 





HE ANGLICAN CHORAL SERVICE 


fonk, Mus. Doc., Oxon. In paper, od.; cloth, 1s. 6d. 
INO a London : NoveLto, Ewer and Co. Oxford: PARKER. 


tighth Edition. 


HE ANGLIC: AN “CHANT. BOOK. 
E.G. Monk, Mus. Doc., Oxon. 
¢ e edition, cloth, 3s. 6d. 


USELEY 
bs CANTICLES, pointed for Chanting. 
= i His Grace the Archbishop of York. 24mo, without Chants, gd.; 
; Proper Psalms, separately, 3d.; 
each voice part, sey parately, 1s. 6d. Canticles, score, 
words only, 24mo, 14d. NoveLto, 


Bon paper cover, 1s. 6d.; 


London: NoveLLo, Ewer and Co. 


separate parts, 3d.; 
Co.,and PARKER and Co. 


AND MONK’S PSALTER AND 


Second Edition. 


paper cover, 


CHANTS, sage 
Sir F. A. Gore Ot 


which are Bag priated to 

D aily and Proper Psalms, 

ate page, and affor lin 

to each daily portion of the Psalter from which choice may 
The Chants have been selected with especial reference to 

tion of the Reciting-note. 

Novetto, Ewer and Co. 


several Series 


Edited by 
cloth, 2s. 6d. 


and 
LEY, Bart., 


&c.; those 





3 Bi OOK. 


Au thor- 


small 4to, 





SPONSES, &c. 





Sixteenth Edition, 


ote, 


Reduced price, 


LE’'S COLLECTION OF 527 CHANTS, 57 
» paper cover; 6s., 
; separate vocal parts, 2s. each.—Tonic Sol-fa Notation, 


4s. 6d. 





and CANTICLES., 


type, price 2s. 6d. 


ners. 


CANU M. 





Fi 
ve 


Sheffiel: d: 


Pointe 


HE PSALTER, PROPER PSALMS, HYMNS, 
-d for Chanting by B. Sr. J. B. Joure. 
This Psalter, having been collated with the 
Books, is free from the errors contained in all other pointed 
through printing from the incorrect copies commonly sold by 


N.B.—A small edition isin preparation. 


Eighth Edition. 


(OULE’S DIRECTORIUM 
CANUM. 


CHORI 


1$mo, price rs.; in cloth, 1s. 6d. 


Fourth Editio 


FOULE’'S DIRECTORIUM 


Qu uarto, i in cloth, elegant, price 7s. 6d. 


T. J. B. Jouve. 





London: 


By Grorce CarTER. 


"CHORI 


ifth on 
HE ORDER FOR “T HE HOLY COMMUNION. 
—_ ona Monotone ina very 
Price 3d. 





TEDDING ANTHEM.—BEATI OMNES, Psalm 


128, with Bass and Tenor Solos, and Duet two Sopranos. 


GH ie STIVAL COMMUNION SERV ICE in E. 

eldom meet with so fine a work.” 
INF ONIA-CANTATA, 
rus parts, Is, 








ANGLI- 


ANGLI- 


le manner for Parochial 
BELLO, EWER and Co: 





ORGAN 


London: 


PIECE, 
SPOHR'S 24th PSALM (E nglieh words), od. 
inged for Organ Solo by M. 
ies, &e., , Books I. to VIII., 1s. 


GUILMANT, Is. od. 
h; ditto, separately, Nos. 1 to 


Price 2s. 
- tUICA WNCVIEW, 
“T love the ‘Lord,’ *salm 116, 2s.; 
¢ HOVELLO, EWER and Co. 
by M. GuitmMant.— 
and 2s.; ditto, 


W. T. FrReeMANTLE, 247, Western Bank. 
NoveELLo, Ewer and Co. 


Collection of 





B es, Bo 














“ISRAEL RESTORED 


Uso: erformed at the Norwich Festival, September 22, 1852, and the 

















es, &c., &c, 
‘NETT and OTTo GoLpscuMip’ ¥: 
London: Nov ELLO, 


— which is 


ns from the “ Lyra Germanica’ 
HERINE WINKWOoRTH ; the Tunes from the 
heran, Latin, and other Churches, for four voice 
edited by W1 
Cloth, 
Ewer and Co. 


Compiled and 


Large octavo, paper cover, 48.; 


ok for England ; 


jomplete Hymn-Book for Public and Private Worth p, in accord- 
e with the Services and Festival s of the Church of England. The 
*and other sources, translated by 
S cred music of the 
with Historical 
M STERNDALE 








—_ d 
7s. 6d. 


cloth, gilt edges, 6s. 


AN ORATORIO 


Royal Albert Hall, London, April 15, 1880), 
COMPOSED BY 


London: Novetio, Ewe 


W. R. BEXFIELD, Mus. Doc., CanTap. 

horus and Orchestral Parts can be had on application to the 
publishers. 

an honour to its author and his countrymen.”— 


R and Co. 





THE BOE. CITY 


ALF RED 


. G: \UL. 






uted its com 














sent wenn’ e 
ham Mus ical Festivals hz = 
‘The Holy City’ is evi 
clever composer, and should 
proc ducti ons of a sacre 





oe 


aS Well asa 


<& English 





night to Mr. 
e an earnest of its 
th and breadth of the 





Gaul pale to his : Hol 
popularity and er 
land.”—Birmiy é 
“A most interesting, tuneful 
Courier. 
“ This fine work will consid 
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